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Kristina Galko

CURATOR OF CULTURAL PROGRAMS AT THE DOM RADIO

Expand art? No.

Let art take you — into that, your own innermost
narrowness. And set yourself free.

O3PA MAYH[O

The first word is Us. The story began four years ago when eight people watched Soviet popular science
films in the basement of Dom Radio, where the musicAeterna orchestra and choir had just moved from
Perm. The building in the center of Saint Petersburg became the new headquarters and the rehearsal
space for the ensemble. Local initiatives of the group in time led to inviting curators who started
developing programs and creating an interdisciplinary cultural and educational center.

The second word is Home (Dom in Russian, from the Greek demti - to build). Curating a program can
be compared to cultivating a field - it results in creating a fluid structure. The field of contemporary
art partially dictates transdisciplinarity as a formative characteristic. In our case, sound is the core
of everything; it unites all directions in our program. The vector of development is determined by the
historical context of the building itself, as well as the 18-year history of musicAeterna. The methodology
of the curatorial team at Dom Radio is based on building bridges between modernity and a conscious
relationship with history through its exploration and the experience of reliving it. It's important for
us to work with the archives of the building where we reside and to use these materials in our programs.
The third word is Utopia (from the ancient Greek - a place that does not exist). Surprisingly this
nowhere place gives stability to things that are located somewhere. Modern cultural institutions face
complex challenges. They must be simultaneously non-dogmatic, open, have their own identity, have
a social impact, and exist within the aesthetics as an autonomous mode of perception, not reducing
to logic, reason, and morality. They should maintain a critical distance and continuously reflect on what
is happening around them. What place does the art hold in such a contemporary context? To answer
this question | turn to Philippe Lacoue-Labarthe: “Nothing is fixed in art. Nothing precise and definite can
be said about it. Devoid of any stability, it can be found everywhere and nowhere”.

Kpuctnna Nanbko
KYPATOP KYNbTYPHbBIX MPOTPAMM OJOMA PAONO

Pacwuputb nckyccteo? Her.

Bo3abMu ero c co6on, Ha camblin Y3KUN,
BHYTPMW Tebs NpoxXoasalwmnnm nyTh.

N pacwupbcsa cam.

MNAYNb UENAH

MepBoe cnoBo - Mbl. Bce Havanoch 4 roga Hasap C MPOCMOTPa COBETCKOro Hayynona Ans
8 Yenosek B nonynopgBanbHOM nomelleHnn [loma Paguo, Kyaa Tonbko YTO nepeexan OpKecTp U Xop
musicAeterna n3 Mepmu. HoBow 6a3oi 1 peneTMTOpUEM KONNEKTUBA CTaNo 3[4aHWe B LEHTpe
CaHkT-lMeTepbypra. JlokanbHble MHWLMATMBLI BHYTPW KOMaHAbl NO3BOMMAU MOCTENEHHO 3BaTb
KypaTopOB, KOTOPbIE Ha4Yanu NPOBOAMTL NPOrPaMMy M CO3AaBaTb MEXANCLUMNINHAPHBIN KYNbTYPHO-
MPOCBETUTENBCKUM LIEHTP.

BTtopoe cnoeo - [lom (oT rpey. demti - cTponTb). Co3paHne NPorpaMmbl MOXHO CPaBHUTb
C MpoLLeCcCoM BO3[eNbiBaHWUA — 3TO dnougHas cTpykTypa. OTYyacTM Mofie COBPEMEHHOrO
WCKYCCTBa OUKTYET TPaHCAMCLMMAMHAPHOCTb Kak dopmMoobpasytolmin npusHak. B Hawem cnyvae
AOPOM BCEro fABNSeTCs 3ByK, OH OObeauHseT BCe HanpaBneHus B nporpamMme. Boibop BekTopa
00YCNOBNEH UCTOPUYECKUM KOHTEKCTOM 3[aHus, a Takxe 19-neTHeit nctopuen musicAeterna.
B ocHoBe meTofonornn Kypatopckow komanabl Joma Paguo nexuT BbICTpanBaHne MOCTOB MEX[Y
COBPEMEHHOCTbIO Y CO3HATENbHbIM OTHOLLUEHWEM K UCTOPUMN Yepe3 ee MUCCriefoBaHue U OnbIT
MOBTOPHOrO MPOXMBaHUs. [ HAaC BaxHO paboTaTb C apXMBOM 3[aHWS, B KOTOPOM Mbl HAXOAMMCH,
1 MCMONb30BaTb 3TV MaTepumanbl B CBOUX NpOrpaMmax.

TpeTbe cnoBo - YTonus (OT Ap. rpey. — He MECTO, MECTO, KOTOPOro HeT). To eCTb 9TO «HUTOe»
¥ NpWaaeT yCTOMYMBOCTb BCEMY, YTO pacnonaraeTcs «rae-To». lepen CoBPEMEHHbBIMU KYNbTYPHbBIMM
WHCTUTYLUMSMW B Halle BPEMS CTOSAT KOMNNEeKCHble 3agayn. OHU JOMXKHbI OblTb OQHOBPEMEHHO
He [OrMaTUYHbIMMK, OTKPbLITbIMWA, UMETb CBOK MAEHTUYHOCTb, OblTb COLMANbHO 3HAYUMbIMM
U CYLLEeCTBOBATb B paMKax 3CTETUKM Kak aBTOHOMHOIO pexXuma BOCMPUATHS, HECBOLMMOTO K IOTUKE,
pasymy ¥ Mopanu, AepxaTb KPUTUYECKYIO AUCTAHLMIO U HENPEPbLIBHO pednekcMpoBaTh No NoBoay
npoucxoasLLero Bokpyr. KakoBo MECTO UCKYCCTBa B COBPEMEHHOM KOHTeKCTe? Pasmbllunss Hag,
3TWUM BOMPOCOM, obpatuych k dununny flaky-flabapty: «HuKakon 3aKpenneHHOCTU B UCKYCCTBE HET.
Huyero TOUHOro 1 ONPELENEHHOro O HEM He cKaxelb. He obnafas HU Maneiwen yCToM4YnMBOCTbIO,
OHO HaxOAWTCS BCIOAY U HUTLE».



Ekaterina Arsenyeva

THE HEAD OF DOM RADIO

We might come to believe that the thing that matters
inartisasortof energy, something more or less like
electricity or radio-activity, a force transfusing,

welding, and unifying.
EZRA POUND

The fundamental factor in life and work, in my view, is energy: one’s internal inspiration and its
connection with his actions. This organization dictates the structure and the lifestyle that keep
numerous directions of the institution’s work in focus and ensure that Dom Radio’s brand plays the
leading role in the city’s cultural landscape.

In 2023 we organized 361 events for 23,815 visitors. In the new season alone, from September
to December, 2,200 people attended free events, and throughout the calendar year, this figure
reached over 7,000. We also developed the design code for Dom Radio, which includes the
signature font and the visual code of the organization. This year, we launched two new directions -
musicAeterna ABsatpov and musicAeterna Folk, and produced the first drama play about the
intangible heritage of Dom Radio - House #2\27. In terms of exhibitions, we completed three
projects: IM ATHER, organized by our resident composer Andreas Mustukis, and two collaborations -
a project about Anton Rubinstein, It Seems | Played Alone, and a joint exhibition with MYTH Gallery -
Both Simple and Dark. This season, Dom Radio organized two offsite residences, in Dom Tvorchestva
Peredelkino and in MIRA Center in Suzdal. We continued with our charity projects, organized
concerts of Bolshoy Raspev amateur choir, and invited various foundations and organizations as
spectators to the events at Dom Radio.

Behind each of these events lies the work of a team which includes curators, producers, technical
and administrative staff. Thanks to their talent, contributions and efforts, Dom Radio has become a
hotspot on the cultural map of Saint Petersburg.

EkaTtepuHa ApceHbeBa
OVWPEKTOP OOMA PAONO

He ucknioyeHo, YTo rnaBHoe B UICKYCCTBe — 9TO CBO€Ero
pona aHeprma, YTo-To NOxXoxee Ha d31eKTpun4yecTBo
Unn papnoakTMBHOCTb, HEKaa cuna, nponutbiBaouad,

cnamBatowas, obbeanHawowasn.
O3PA MAYHO

OcHoBononaratolwym $akToOpoM B XU3HW U paboTe g BUXY SHEPTUIO: BHYTPEHHEE BOOXHOBEHMWE
N coeiHeHVe ero ¢ AencTemamMu. Ha Mol B3rnam U3 aTon CUHeprumn u GopmMupyeTcs KoMaHOHbIN
pecypc. DopMoi ero pasMeLLEHUs MOXET CTaTb MAEONOrMS — He TONbKO CUCTEMA ULEW, HO U OLLyLLeHNe
OKPYXalOLWEro Mmnpa, BHYTPEHHWUX M BHELWWHMX B3anMMOCBS3en. B ngeonornyeckom kapkace [doma
Pagno Mbl NPYMEHSEM CUCTEMHbBIN aHanns, B KOTOPOM KOHLIEMLUMS TECHO CBSI3aHa C LLEHHOCTAMM.
OTa opraHu3aumns AUKTYeT CTPYKTYpy M 00pas XM3HW, KOTopble NO3BONSAIOT AepXaTb B dokyce
MHOIOYMCTIEHHbIE HANpPaBNEeHWs PaboTbl MHCTUTYLMM U 0becneunBaeT bpeHay [loma Pagmo Benyluyto
pOonb B KYNbTYpPHOM NaHawadte.

3a 2023 ron mbl peanusosanu 484 cobbitma ana 23815 nocetutenen. Tonbko B HOBOM CE30HE,
C ceHTA6ps no aekabpb, Ha GecnnatHble cobbiTUs Npuwno 2200 YenoBek, a 3a KaneHaapHbIN rof, -
6onee 7000. Takxe Mbl pazpabotanyt GrpMeHHbIN cTUb [oma Pagno, KOTopbI NPOSABASETCS B WpndTe
1 BMU3yanbHOM KOLe OpraHu3aumu. B aTom rogy mbl 3anycTunum ea HOBbIX HanpasneHus — musicAeterna
ABeatpov n musicAeterna Folk, BeINyCcTUNM Nepayto ApamMaTyeckyio NpeMbepy o0 HematepuanbHOM
Hacnenum [loma Pagyo «[lom 2\27». B pamkax BbICTABOYHOTO HanpaBieHWs peannaosany Tpu NpoekTa:
BbICTaBKy peanaeHTa AHopeaca MycTykuca IM ATHER v gee konnabopaumn — npoekT 06 AHTOHe
PybuHwiTenHe «KaxeTcq, a urpan oovH» U COBMECTHYIO BbicTaBKy ¢ ranepevt MYTH «/ npocTo,
N TEMHO». B aTOM ce3oHe [Jom Pagno npoBen e Bble3gHble pe3ngeHumn — B [lome TBOpYeCTBa
MepenenknHo u MUPA ueHTpe B Cysgane. Mbl NPOOOMXUAN 3aHUMAaTbC OnNaroTBOPUTENBHOM
LleaTenbHOCTbIO M AaBaTh KOHLEPTbI NobuTenbckoro xopa «bonbluoi Pacnes», a Takxe npurnallathb
OHAbI M OpraHu3aLmK B kayecTse 3puTenein Ha meponpusiTs [loma Paguo.

3a Kax[biM U3 9TUX COObLITUI CTOUT KOMaHOa NloAen, cocTosllas U3 KypaTopoB, NPOAI0CEPOB,
TEXHUYECKON U aAMUHUCTPATUBHOM rpynm, Gnarogaps TanaHTy, BKNagy U ycunuam Kotopbix Jom Paguno
CTan TOYKOW NPUTAXEHUS Ha KYNbTypHOI kapTe lNeTepbypra.
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Megnaumn
B [lome Pagno

MpeseHTaums KHUrm
EBbl Hanc

Cneunpoekt

[oma Pagno

Livkn nekumi kuHoeena
EBreHuns Mansens
ConvcTbl opkecTpa
musicAeterna

®unbm Cnasbl
dépoposa

ConvcTbl opkecTpa
musicAeterna

W panee kaxpyio
cybb6oty

W panee kaxnayto
cybbory

Livkn nekumn

no naTpucTmke

c Bagmumowm Jlypbe
BcTpeuu B 6rbnunoteke-
doHoTeke

MonyaHwue KuHo.
®dunbm «Mos 6abyLuka»
KoTa Mukabepwuase
BcTpeun B bubnmoteke-
doHoTeke

CTapT umnkna nekummn
NpPO COBPEMEHHbIV
TaHeL, «Teopun

O NpakTuke»
ConucTbl opkecTpa
musicAeterna
Megnwnaumm

B [lome Pagno

KoHuepT

lOpus MapTblHOBa
Linkn BcTpey

C NCUX0aHaNUTUKOM
BukTtopom MasuHbiM
Lnkn prnbmos

00 anbTepHaTUBHOMN
My3blke

Kaxpoe BTopoe
BOCKpeceHbe Mecsla

Jabopatopus
COBPEMEHHOTO 3puUTens
CneupanbHbIi NPoeKT
ko [IHto cBsiTOro
BaneHTuHa

Teopuwn o npakTnke

INabopatopws
COBPEMEHHOrO 3puTens

Moproc Kanyayc. Linkn
KOHLEPTOB. ABOHEMEHT
dunbMbl becTusans
9KCMEPUMEHTANbHOTO
1 NOBUTENBCKOrO KNHO
«BHYTPU»
INabopatopws
9KCMEPUMEHTANBbHOTO
3ByKa

Moproc Kanyauc.

MapTuumnatopHoe NorpyxeHune
B UCTOPWIO 30aHUs U ero
COBPEMEHHbIN KOHTEKCT
«NoTTa JleHbs.

B OKpyXeHnn reHnes»
TaHUeBanbHbIN CriekTak/b-
KoHuepT YOUKALI.
MpennpeMbepHbIv Nokas
«McTopwusa rnasa»

Bbpamc

«HaBopgka»

LUnnnuHrep, BoilwHerpaackuin,
[eHucos, Nonos
Mnac

Pacnes

«YyeHuns OTLOB»

Ot uspatens. apatenbcTBo
Apomupa Xnaguka
My3biKkanbHO-LyMOBOE
odopmnerue - Saraf

3acepnaHue knyba um. dmunsa
BepnuHepa. Beaywmi -
AnekcaHpp KyaHeuoB

«KpaTkuin akckypc B UCTOPUIO
COBPEMEHHOro TaHua XX Beka».
Cnukep - Buta Xnonosa

Mouaprt, beTxoBeH

MapTuumnaTopHoe norpyxeHve
B UCTOPWIO 30aHNS U ero
COBPEMEHHbIN KOHTEKCT

Kapn ®ununn Smanyans bax,
Mosed MangH

«[cuxoaHanus

B MPOCTPaAHCTBE 3BYKOB»

«lMOCTCOBETCKME My3blKarbHble
BUAEO U SKCMEPUMEHTaNbHAsA
KynbTypa»

KoHuepT-muctepus

«Bbukano HebecHoro neca»

«PacneBsbl PaxmaHnHOBa».
Cninkep - Hatanbs CepéruHa
«[ecHun o Nio6BU 1 3ab6BEHNN»

«Kak cMOTpeTb COBPEMEHHDI
TaHeL. Cnivkep - TaTbsiHa lopoeesa
«CounHeHwus Ceprest PaxMaH1HOBa.
MeTepbyprckvie 3ambicribl 1
npembepbl». Crinkep — Jlioammna
KoBanéga- OropogHoBa
TBopueckas BCTpeya

Mporpamma «BHyTpu. Cubupb»

CTapT aBTOpPCKOro Kypca tOnun
nyxoson. «[oneeas 3anncb
1 3BYKOBbIE UCCNEOBaHMUs»

LA REVEUSE: mMyablka cpeaHux
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ABOHEMEHT

Ddunbmbl becTvsans
9KCNEPUMEHTANBHOTO
1 NOBUTENBCKOTO KMHO
«BHYTPU»

Moproc Kanyauc.
Linkn koHUepTOoB.
ABOHEMEHT

BcTpeum B Gubnmoteke-
doHoTeke. KHura
mecsua

Teopuu o npakTuke

Mepguaunn
B [lome Paguno

BcTpeum B 6rbnmoteke-
¢doHoTeke.
«Mpodeccopckme
YUTKU»

BcTpeun B Gubnuotexe-
doHoTeke. Teopun
0 MnpaKTuKe

dunbmbl Jawm Nnxomn

CTapT Kypca nekummn
«dunocodus
MCKyCCTBa»
Jlabopatopwus
9KCMneprMeHTanbHoro
3ByKa

Kypc «®dunocodus
NCKyCCTBa»

Teopwuu 0 npakTuke

BcTpeun B Gubnuotexe-
doHoTeke
COBMECTHbIN NPOEKT
Xopa U1 TaHUEeBanbHON
Tpynnbl musicAeterna
Kypc «dunocodus
MCKyCCTBa»

MonnHa OceTuHckas n
Bnagwncnas NecuH

Teopwu 0 NpakTuke

MonuaHue knHo

ConucTbl opkecTpa
musicAeterna

BcTpeum B Grbnmoteke-
¢doHoTeke.

«KHura mecsua»
BcTpeun B 6ubnuotexe-
doHoTeke. OT uspatens

BEKOB 1 6apokKo

CiounTbl baxa, yacTb |

CionTbl baxa, yactb |l

Mporpamma «BHyTpw.
Mockea, CaHkT-lNeTepbypr»

APTERA: aBTOPCKME COUMHEHNS
LN NP, BUONOHYENM, rofnoca
1 9NEKTPOHMKN

[aBuna KnHaH «330Tepuyeckoe
nognonbe bputaHum». Cnivkep -
KpuctnHa Manbko

«YT0 Takoe COBPEMEHHbI
TaHel, cerogHsa?» Cnukep -
Mapus LLlewykosa
MapTuumnatopHoe
norpyxeHune B UCTOPUIO
3[aHNSA N ero COBPEMEHHbIN
KOHTEKCT

AHApen [ypTOBEHKO YynTaeT
«Knapa n ConHue» Kagsyo
Ucurypo

KnHokypc «JT1YY»

Mokas 1 obcyxaeHne
noctaHoBku Onera
CrenaHoBa | Can't Be
Present Due To Travelling
«27a», «TBOS KOMHaTa,
Bonyok»

WMoanb Peres. «PesepBauuns
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1 “cnpasneHve»
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B Supercollider. Workshop»
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Ad Marginem

Immortal Bach
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«bax: LLlecTb coHaT ans
CKPWMNKW ¥ KnaBupa»
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«Mos BceneHHas v eguHas
Teopus nons»
W3patenbcTBO «[MnaHeTta
My3blku». MpeseHTauus
KHUrN «BBepeHue B cuctemy
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Teopuu o NpakTuke

«9 peByLUEK Ha Kpato
peanbHOCTU»

Livkn nekumm
1N ceMuHapoB «OnbIT
HEBO3MOXHOro»

KoHuepTbl convcTos
musicAeterna

Teopuu o NpakTuke

Immortal Bach

WMHKNI03MBHbIN
cnekTaknb «Cadapu

BO BPEMEHM»

BcTpeun B bubnmoteke-
¢doHoTeKe

KoHuepT umkna

KoHuepTbl convcTos
musicAeterna
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Iabopatopua
COBPEMEHHOTO 3puTens

AHTOHeHa ApTo»

Kpyrnbin cton ¢ yyactuem
Wrops dImutpoBsa, Anekces
PetuHckoro, AHapes MypaBbéBa
1 Vloans Peresa

«OT Playboy no nutyprum:
pa3roBopbl 0 xopeorpadum

1 neppopmaHce». Cnukep -
Onbra LiBeTkoBa

Tasi KEHur-Tapacesuy

Mo BbicTaBke ABPOpbI
Xykosckonn TRAMVAY|
NOSTALIJI

KamepHbIn koHLepT
Bnagumupa MapTbiHOBa
Moka3s n obcyxaeHve
NOCTaHOBKM TaTbsiHbI
BaraHosom «Csapge6bka»
«[podeccopckune YNTKn»:
Ipuropuin AMocoB untaet J1bBa
Tonctoro n Mapcens lNpycTa
Onbra LiBeTkoBa SOULWHIRL,
musicAeterna Dance «O»
MapTrumMnaTopHOe NorpyxeHne
B UCTOPWIO 30aHVs U ero
COBPEMEHHbI KOHTEKCT
«3ayem TaHeL, usgan 3Byk?»
Cnukep - Mapus LLewykosa
dunbMbl MacTepckom

AHppes CunbBecTpoBa
Cnukepbl: Makcum KanuHuH,
Onbra CepakoBa, Anna
lopbyHoBa, MéTp PeaBbix

AboHeMmeHT. ®paHk, PaBenb

lMoka3 1 0becyXaeHVe NOCTaHOBKM
Manne MpaHxon «EBa n Agam»
COBMECTHbIV MPOEKT xopa

W TaHUEBanbHOM TPYMMbl
musicAeterna

TeaTpanbHas KoMnaHus
«Pasrosopbl». MpoekT
«Anbma MaTep»

«OT n3patens». MpeseHTauns
KHUI n3patenbctea «bocneH»
«Metepbyprckumin Coioa
Komnosutopos B [Jome Pagno»
AbBoHeMeHT. Xoaol, bpuTTeH,
[oHaHbu

«COoBpeMeHHbIN TaHeL,

B Poccum: npodeccuroHanbHble
TaHLLeBasbHble KOMMaHUM

1 NEPCeKTVBbI UX Pa3BUTUSI».
Cnikep - AneBTuHa MpyHTOBCKas
«BoaBpalLeHure B Peimc
(dparmenTbl)» Xana-rabpuens
Mepbo

«KHura mecsiua». inbs MycuH
«513bIK AMPUXEPCKOrO XecTa»
ABoHeMeHT. YankoBcKumn

MapTuumnaTopHoe
norpyxeHne B UICTOPUIO
30aHUS 1 ero COBPEMEHHbIN
KOHTEKCT

«[eBaTas cuMboHUs
Manepa». Pazbop napTutypbl
¢ AHHon dedenoson

04.05
820:00

04.05
B20:00

07.05
B 20:00

10.05

14.05, 18.05,
23.05, 25.05,
29.05

10.05
820:00

11.05 8 19:00

12.05819:00

12.05 B 21:00

16.05
B 20:00

17.05 8 19:00

20.05
B12:00
20.05
B12:45
20.05

B 20:00
22.05

B 20:00

24.05
819:00

25.05
819:00
26.05, 27.05,
28.05820:00
29.05
820:00

30.05
820:00
31.05
B 20:00

BcTpeun B Gubnuotexe-
¢doHoTeke

NabopaTtopus
COBPEMEHHOIO
3putens

KoHuepTt
aKCneprMeHTanbHOM
My3bIKW

IM ATHER | B admpe |
1oV aIBépa

IM ATHER

Teopwn O NpakTuke

MonuaHnue knHo

dopTenunaHHbIN
KOHLEePT

BapBsapbl MsirkoBon
BcTtpeun B
6ubnuoTteke-
¢doHoTeke. 3acenaHue
Kny6a M. dmuns
BepnuHepa

BcTtpeun B
6ubnuoTteke- GoHoTeke

Teopwu 0 NpakTuke

BcTtpeun B
6ubnunorteke- poHoTEKE
Bctpeun B
6ubnuorteke-
doHoTeke.

KHura mecsua

Teopwu 0 NpakTuke

XYLOXHUKM-
KUHemaTorpaducTbl
CneunpoekT

[oma Pagno
KoHuepT aHcambns
«lanepes aKkTyanbHowm
MY3bIKU»

KoHuepT Vacuum
Quartet

KoHLepT MockoBckoro
AHcambnisi CoBpeMeHHOM
Myabikv (MACM)

«Mpodeccopckue YNTKmn»:
EneHa Hukonaesa untaet
«MpycT 1 Kanbmap.
Hepoburonorus yteHus»
«Mos peBsiTas».
TaHLeBanbHbIN BOPKLLON

BaluHs 13 CNoHOBOW KOCTMU.
Mannep Cnpew v JleHa
Linbusosa, Geklaper, LilisAt,
Pool Of Light, Symphocat
OTKpbITUE BbICTABKM
KOMMO3UTOpa-pe3naeHTa
[oma Pagmo AHgpeaca
MycTykuca u ctapt
mMefvauui no BbicTaBke
Mepguaunm no BbiCTaBke

«TaHLy'oT BCe: auanorv ob
WHK/IO3UM B COBPEMEHHOM
TaHue. Cnukepbl:
AneBTuHa PyHTOBCKaS,
Bopwc Maenosny

dunbm «MNocneaHui
npukas» [xoseda GoH
LtepHbepra. 3ByK -
AnekcaHgp CeHbko

Knop, Oebioccu

«Alternative version.
BputaHckas
aKcnepuMeHTanbHas
cueHa». Begywun -

Kong Moruna
«XyO0XeCTBEHHbIN
nepeBof;: akTepckas
urpa, pexmuccypa unm
KoMno3unuma?» Cnukep -
Anekcen MNapuH

Mokas un obcyxpeHne
NOCTaHOBKN AHTOHa
BpooBunyeHko
«/ppaunoHanbHoe Teno»
BbinyckHoM cnekTaknb
Mnaca

BbinyckHoM KoHUepT
Pacnesa

Ot uspatens. M1s3patenbcTBo
V-A-C Press

TaTbsiHa LLlaGanuHa «"TekcTbl
K My3blke"

B CaHkT- MeTepbypre:
MevaTHble HemeLkne
WCTOYHMKM K MPON3BELEHMAM
komnoautopos XVII XVIII
BEKOB»

«COBpeMeHHbIV TaHel,

B OonblKMX TeaTpax:
OKCIOMOPOH nnu
peanbHOCTbL?» Cnunkep -
BuTa Xnonosa

N3 YomypTum: paboTsl

Ha VHS-nneHke
TaHLeBanbHbI CNeKTaKb-
KoHuepT YOUKALI. Mpembepa
decTmBanb HOBOW My3bIKU
reMusic

decTmBanb HOBOM My3bIKU
reMusik
®ecTnBanb HOBOW My3bIKM
reMusik

31.05
B 19:00

01.06
820:00
02.06-04.06

03.06-04.06
819:00

05.06, 22.06,
24.06-26.06,
28.06-29.06
08.06 8 19:00
10.06

14.06 8 19:00

15.06 8 19:00
16.06 n17.06
820:00
18.06

22.06 8 20:00

03.07, 09.07,
15.07, 22.07

05.07-06.07

06.07 820:00

08.07-09.07

13.07 819:00

15.07-16.07

20.07 819:00

21.07 8 20:00

22.07123.07
819:00

27.07-31.07

27.07 819:00

29.07 819:00

30.07819:00

Teopun o npakTuke.
Kpyrnbii cTon

KoHuepT Teatpa
ronoca «Jla lon»
Nabopatopus
9KCNepUMeHTanbHOro
3BYyKa

ConucTbl opkecTpa

1 xopa musicAeterna
Meavaunun

B Jome Paguo

dunbmbl

KoHuepT pesnaeHTa:
IM ATHER

BcTpeun B bnbnmoteke-
doHoTeke

dunbm

«opop, kak 3ByK»

KoHuepT-npe3eHTauus
npoekTa

Megaunaunun

B Jlome Paguo

CuHTponus. Beuep
nepsbin

BcTpeun B
6ubnunoteke-
doHoTeke

Mepsas BblesnHas
pe3ngeHumns loma
Pagno
[loKyMeHTanbHbIN
dunbm «<MOHOJTOM
Nabopatopus
9KCNEPUMEHTANBbHOTO
3ByKa

«KnHo gnanora»

KoHuepT
9KCMNEePUMEHTaNbHON
MY3bIKU

Nabopatopus
9KCMNEPUMEHTANBHOrO
3ByKa

XopoBeas MacTepckas
CankT-MeTepbypra
dunbmbl

MNepdopmanc «CTas»
AHHbI KpaByeHko

n AHacTtacuu
TonyHeBoON

Banet Water-Wonder
AnbbuHbl BaxutoBon
n SAAD DANCE

«OnbITbl TaHua Mpobnemb
co3naHus U GyHKUMOHUPOBaHMS
TPYMMN COBPEMEHHOIO TaHLA

B Poccumn»

®decTnBanb HOBOW My3blku reMusic

Bopkwon ®énopa Betkanosa
«MeTopnbl paboTbl C MOLYNbHBIMU
CUHTE3aTOpaMm»

leHpenb, Teneman, bax. Concerti

MapTuumnaTopHoe norpyxeHue
B MCTOPWIO 30aHUs U €ro
COBPEMEHHbIV KOHTEKCT
«[lnpms» 1 Stella da Falla Peto
AHppea CaBonbgennun

XopoBas Mmy3bika AHopeaca
MycTykunca

«KHura mecaua». AHaTtonumn
PacoB «AHTOHEH ApPTO 1 CMepPTb
nocTapamaTM4eckoro Teatpa»
«CTpaHa 3a pagyron» Xepsura
KunnuHra

KOHLEPT YNMYHBIX My3bIKAHTOB

MapuwpyT «CTapyxm»
MusicAeterna folk

MapTuumnaTopHoe norpyxeHue
B MCTOPWIO 30aHUs U €ro
COBPEMEHHbIV KOHTEKCT
«[a3enna o ropbkom KOpHe».
®depnepuko Mapcua Jlopka
3acenaHvie knyba um. Smuns
BepnuHepa. Alternitive version.
Laibach, Lard, Einstlrzende
Neubauten. Beaywmit - Kons
Morwvna

«EQVHOMBILLNEHHUKM.

[om Papgwo B [lome TBOpYeCTBa
MepenenknHo

Mpembepa NOIR Films

«TexHuKu 3anvcu

HeC/bILUMMBIX ICTOYHUKOB
3BYKa: 9N1eKTPOMarHeTn3m».
MepdopmaTuBHLIN MacTep- Knacc
Eropa AHaHko

PeTpocnekTtviBa Malum
[opoBaHHOW. KypaTop -

Mpa JlomakmHa

BallHs 13 cnoHoBom KocTu

Il vitalinair, Dmitry Lu,
MopospuTenbHbin MNpeamer,
[Omutpuin Masypos, Npu yyacTum
PomaHa MansiBkmHa
Macrtep-knacc Ceprest CyxoBuka
no anekTpoHuke Circuit bending

OTKpbITbIE PENETULMN

M KOHUEPT

«doxap» n «kMocTt» l7|opV|ca
MBeHca u «[o nosoay Huuub»
XaHa Buro n bopuca Kaydmana
MpocmoTp 1 obcyxaeHme

C AneBTUHOWM [PYHTOBCKOW.
CoBMecTHas nporpammMa

CO CTyOMEN aKCNEPUMEHTaANIbHOO
TaHua «CaoBur»

MpocmoTp 1 obcyxaeHne

c EBreHvem Kanayésbim.
CoBMecTHas nporpamma

CO CTyAMeN aKCnepUMEHTanbHOro
TaHua «CaBur»

02.08, 06.08,
10.08, 14.08,
19.08, 23.08,
27.08

01.09819:00

04.09, 18.09

3.09815:00

7.09-8.09
09.09-10.09

13.09 819:00

14.09 819:00

15.09-17.09

15.09
820:00

16.09-17.09

20.09 819:00

21.09, 1910,
16.111 301,
141212812
23.09-25.09,
27.09, 29.09-
30.09

23.09 820:00

27.09 819:00

0110-02.10,
0410, 0910,
1110, 16.10,
20.10-23.10,
2510, 2710-
30.10

01101 0310
820:00
04.10819:30

05.10 8 20:00

06.10 8 20:00

0710 819:00

Menonaunn
B Jome Pagno

JTabopaTtopus
COBPEMEHHOro
3putens

Mepaunaunn
B [Jome Pagmo

JlabopaTtopus
COBPEMEeHHOro
3puTens
CuHTponus

BbleanHas peavnpeHums
[oma Pagvo

Teopun o NpakTuke.
OT nokanbHoro

K rnobanbHomy

JTabopaTtopus
9KCMNEePUMEHTaNbHOMO
3Byka. MacTepckas
lOnun Myxoeon
BcTpeun B Gubnunoteke-
¢doHoTeke. 3acepaHue
Kny6a um. dmuns
BepnuHepa
CneunpoekT

[owma Paguno

Teopuu o npakTuke

Lnkn nexumnn «O
CMaceHun: NCKYCCTBO,
Teonorvs u punocodums»
Mepmauum no BbicTaBke
«M npocTo, N TEMHO»
Baguma Muxannosa u
YnbsiHbl [oaKopbITOBOM
KoHuepTt
9KCNepPUMEHTanbHOMN
MY3bIKU

Teopwun o NpakTuke.
TaHuUeBanbHbIN Knacc
Onuun CtagHuk

n EBreHnsa Kanauésa
Mepgunaumm no
BbiCTaBKe «/ npocTo,
1 TEMHO» Baguma
MwuxavnoBa v YnbsiHbl
MopkopbiTOBOM

KoHuepT peanaeHTa

Teopuu o NpakTuKe.
Teno kak obbekT /
Teno kak cyObekT
KoHuepT pe3ngeHTa

KoHuepT pesnaeHTa.

Woproc Kanyaunc

OTKpbITUE
TeaTpanbHOro

MapTuumnatopHoe
norpyxeHue B UCTOPUIO
30aHWS 1 ero COBPEMEHHbIN
KOHTEKCT

«Becb LLlocTakoBuy

B TpnHaauaTon CMMpOHUM.
Jexuus leoprusa
KoBanesckoro
MapTtuumnatopHoe
norpyxeHune B UCTOPUIO
30aHUs 1 Ero COBPEMEHHbIN
KOHTEKCT

«WocTakoBuy B TpMHagLaT
XecTax». TeaTpanbHbiii
BopkLon Ennsasetsl Mopo3
Beuep BTOpON. «ConHue
nepsoe». Ogucceac dnuUtnc
[owm Papgno x MUPA Cyspanb

«BBepneHue B GponbKIopHbIN
TaHely. Crnivikep —

tOnus CragHmk

DUnbMbl Y4aCTHUKOB
KMHOOBbEaMHEHUS «J1YY»
«[pocTpaHcTBeHHas
3anuch 3ByKa YCTPOMCTBAMU
PacLMPEHHOrO CNyLUaHNUs»

Alternative version. Sonic
Youth, Aluk Todolo v gpyrue.
Benywwin - Konst Moruna

«[ocsswweHve

Maynto Llenany»

«Teno Kak obbekT / Teno kak
CcyObeKT». Zoom-nekuus
Anekcangpa AHOPUSLLIKMHA
Moanb Peres 1 AnekcaHap
MorpebHsik

COBMECTHbIN NPOEKT
c ranepeet MYTH

BaluHs 13 CIOHOBOW KOCTU
11 XY.R., Erop AHaHKkO

v Anekcangpa JlncTosa,
Cepreim KocTbipko,
BaneHTuH ®dydaes
«Pycckuit GonbknopHbIn
TaHew, ¥ UMMPOBK3aLS»

COBMECTHbI NPOEKT
c ranepeet MYTH

Anekcen PeTrHckmn.

Song book

Jexupa-penns Mapum
LLlewykoBow «Teno, kotopoe
nagano»

Moproc Kanyauc. APTERA:
aBTOPCKME COUMHEHMS ANns
KNacCUYeCKOM KPUTCKOM
JIPbI, BUONIOHYENHN, ronoca
7 eneKTpoHlxgm
DIMENSIONS: aBTOpCKME
COYUMHEHUs 11 BUOSTIOHYENW,
KI1aCCUYeCKom KPUTCKOM
NINPbI, FONI0Ca U ANEKTPOHUKN
Mokas Ha akpaHe
«banunckui Teatp TaHLa»

08.10
815:00

09.10-10.10

10.10-15.10
819:00
11.10 819:00

1210 819:00

13.10-14.10

820:00

13.10 819:30

1510 B 15:00

1510 B 20:00

1710

18.10 819:00

1910 819:00

2410817:00

2510 819:00

2710819:30

26.10819:00
2910819:00

o,
04.11-0511

03.11-04.118
20:00

06.11-07.11

0711 mn21m,
051211212

10.11.2023-
10.01.2024

11.11814:00

1411819:00

HanpaBneHwus
musicAeterna
ABeatpov (ApeaTpoH
AdeaTpoH. Nlekums
Bapuma MakcumoBsa

AdeaTpoH. MacTep-
Kknacc Urops Kavaesa
TNabopaTtopusa
9KCNEPVMEHTaNbHOro
3ByKa

Teopuu o npakTuke.
OT nokanbHoOro

K rnobanbHomMy
TabopaTtopus
COBPEMEHHOro
3putens

Moproc Kanyomc
1 musicAeterna four

Teopwuun 0 NpakTuKe.
OT nokanbHoro

K rnobanbHomy
TNabopaTtopus
COBPEMEHHOro
3puTtens

AdeaTpoH

Mepgunaumun
no BbiCTaBKe

Teopuu o npakTuke.
Teno kak obbekT /
Teno kak cyObekT
MonyaHue KuHo.
Mporpamma ¢unbmos
«AbBconoTHoe»

N «4UCTOE» KMHO
33-11 MK® «[MocnaHue
K YenoBeKy»

Teopwuun 0 NpakTuKe.
OT nokanbHoro
K rnobanbHomMy
Teopun o NpakTuke.
OT nokanbHoOro
K rnobanbHomMy

AdeaTpoH.
Kpyrnbivi cton
KoHuepT xopa
musicAeterna
Mepunaunun

no BbiCTaBKe

AdeaTpoH

AdeaTpoH.
MacTep-knacc

Linkn nekunn
o 3putene

«KaxeTcs, s vrpan ofyH»

Teopuun 0 NpakTUKe.
OT nokanbHoOro
K rnobanbHomy

ConucTbl opkecTpa
musicAeterna

«TeaTp XeCcToKkoCTM ApTO: BYEpa 1
3aBTpa. 3abseHvie

VNN BO3POXAEHNE?»

«Teno, KOTOPOE He BPeT»

MpakTuyeckas nabopatopus
«OKTOhOHMYECKas KOMNO3ULMS».
Bopkuwon Eropa AHaHKO

«CkBap [aHc». Cnvikep -
Anekcangp KosuH

«PaxmaHuHOB 1 ero Bropas
cuUMPoHMS: B3rnag u3 XXI Bekan.
Zoom-nekums. Cnukep - inbpap
XaHHaHOB

KoHuepT «EBponeiickas

My3blka CpefHMX BeKOB

v BospoxpaeHusi»

Bopkuon AnekcaHapa KoauHa.
«CkBap [JoHC + nMnpoBu3aLmns»

«Mos Btropas cumooHusi». Public
talk AHHbI DedenoBow

Kpyrnbin cton ¢ yyactmem
AHaTtonusa Bacunbesa

v Teopopa KypeHT3uca

«M npocTo, n TéMHo» Baguma
MwuixaiinoBa v YnbsiHbl
MonkopbiToBON. COBMECTHbIN
NpoekT ¢ ranepeen MYTH
MepdopmaHc ¢ anemeHTamm
neKunoHHow beceppl

«Barnag yonopa»
Mya3blkansHoe odopmneHue JTiocu
KasapsH-TonysH

Mporpamma «Poccuitckoe
monopoe. MpononxeHHoe
HacTosLee»

«TaTapcKuii TaHeL, OT Tpaauumm
K COBPEMEHHOCTU».

Cnkep - PycnaH BadpuH
«TaTapckui TaHew, +
MMNpPOBU3aLWms». BopkLuon
PycnaHa BadwvHa v EBreHus
Kanauésa

«MpOCTPaHCTBO Kak UMMYNbC ANs
CO30aHus CnekTakms»

Mortetbl baxa

«M npocTo, n TéMHO» Bagnma
Mwuxaiinosa v YnbsiHbl
MopkopbiToBoN. COBMECTHBIN
npoekT ¢ ranepeen MYTH
CniekTtaksib «[om 2/27».
Mpembepa

EneHa Mopo3osa «Teno kak
NPOBOAHWUK M My3blKarbHbI
VHCTPYMEHT»

KypaTtop 1 nektop [dawa -
YepHoBa

BbicTaBka 00 A. I. PybuHLTenHe

Bopkiuon Onbevpsl LLlapma

v EBrermna Kanauésa. «<BeeneHne

B VHOWCKUIN KNacCUYeCKU TaHeL,
+ MMNpoBK3aLVS»

langH, MouapT, BaHxanb

1511819:00

16.11819:00

16.11-171

820:00

18.11-2011

20M1-24M

25.11818:00

26.11815:00

28.11819:00

29.11819:00

2911819:00

30.11819:00

0212819:00

04.12-05.12

0712
820:00

1.12820:00

1212 819:30

13.12819:00

18.12 8 20:00

1912 819:00

2212-25.12

23.12818:00

2412815:00

2512819:30

26.12819:00

26.12819:30

Teopuu o npakTuke.
Linkn nekunn

Genom. KoHuepTt
3aKCnepuMeHTanbHoON
MY3bIKM

Mepgunaumun

B Jome Paguo

JlabopaTtopus
3KCMNEPUMEHTaNbHOro
3ByKa

AdeaTtpoH

AdeaTpoH. Nlekums-
becepa

musicAeterna
Contemporana
Teopun o NpakTuKe.
Teno kak obbekT /
Teno kak cybbekT
Bnagymmp CnosaveBckuin
1 Hatanbst Cokonosckast
DurnbMbl y4aCTHUKOB
KUHOOObEANHEHNS
«ﬂyl‘|»

ConucTbl opkecTpa
musicAeterna
AdeatpoH. MacTep- knacc
Anekces Cniocapuyka
Concrete. MupoBble
npemMbepbl NPOrpaMmbl
Bnapucnas MNecuH

1 Anekcew lopubonb
Teopun o NpakTuKe.
OT nokanbHoro

K rnobanbHomy
KypaTtopckas BcTpeya

PoxpecTBeHcKn
KOHUEPT
«Tpennep dunbma,
KOTOPOro HUKOrAa
He bymeT:

Mepunaunun
B Jome Paano

AdeaTpoH. MNokas
Ha aKpaHe crnekTakns

AdeaTpoH

TNabopaTtopus
COBpPEeMeHHOro
3puTtens
MonyaHue KnHo

TNabopaTtopusa
COBPEMEHHOro
3puTens

«O cnaceHun: UCKYCCTBO,
Teonorus v punocodusi». «Tuk,
XECT, TaHeLl: TeNeCcHOCTb

B dunocodpum XX-XXI sekos».
Cnivikepbl: Moanb Peres
AnekcaHap NorpebHsak
decTmBanb NOOUTENBCKOrO

1 9KCMEPUMEHTaNbHOTO KMHO
«BHYTPW»

COBMECTHBbIV NMPOeKT
musicAeterna folk, Clo3aHHb!

1 Hukutbl KameHckoro
MapTuumnaTopHoe NorpykeHve
B UCTOPMIO 30aH1sl U ero
COBPEMEHHBIN KOHTEKCT
«CUHTe3 3ByKa Ha OCHOBE
METOL0B MaLLMHHOTO OBYUEHMISI».
Bopkwwon Ceprest KocTblpko
Mokas Ha aKpaHe OTPbIBKOB

13 cnekTaknen n UHTepPBbIO
Bbopwuca MNoHnsosckoro

EneHbl BeH3enb o bopuce
lMoHn3oBCkOM

Komnosutopsl opkecTpa
musicAeterna

«Teno b6aneta». Cnukep -
borpaH Koponék

Benna, MeHnoenbcoH,
PaxmaHVHOB. KaMepHbI KOHLEPT
YacTtb 2

KBapTeTbl beTxoBeHa,
LLly6epTa, LLlocTakoBmnya
«KacTuHr. Kak aktepy TeaTpa
MOArOTOBUTLCS K KMHOMPOBam»
Co103 KOMMNO3UTOPOB

«HOTbI M KBOTbI»

Fratres | «<bpaTba»

«TanuauLioaHb +
MMnpoBu3aums». PomaH
PomaHoB 1 EBreHnn Kanaués
«Mnsc + Teopun 0 NpakTuKe.
3ayem Mbl IyMaeMm O TaHUEe?»
MonunHa OceTnHcKas.

Panis Angelicus

"CTpaHHble BONHbI"» XKaH-
IMioka lNopapa. Nekums OmuTpus
[onotioka «9maHcunaums
cueHapus»

MapTtuumnaTopHoe
Morpy>XeHue B UCTOPUIO
3[aHu1sl M Ero COBPEMEHHbIN
KOHTEKCT

«Kapbepa ApTypo Yu, koTopon
MOTTI0 He BbITb» C CUHXPOHHbIM
nepesonom Bnagumupa
KonsasuHa

«TeaTp bepTonbaa bpexta.
KpoBb, rpoxorT, apocTb

(1 noboeb!) B TBOpYECTBE
BpexTa». Cnukep -

Bnapumup Konsisun
«CMQOHMS B IBUXKEHNM.
TaHLEeBaNbHbIA BOPKLLOMN
EBreHus Kanauésa
«ManeHbkas npogasLmua
cnuyek», «MeHUNbMOHTaH».
3syk: OmMuTpmn Masypos, CoHs
Ckobenesa

«Bbl, Munbin Cepéxa, 1 Bala
My3blka - kak ConHue». Public
talk o my3bike MpokodbeBa



Jan 3-8,
10-11,18, 22

Jan14,18:00

Jan14 and
15, 20:00
Jan16,
February 20,
March 20

Jan17,20:00

Jan 19, 19:00
Jan20,20:00

Starting from
Jan21
Starting from
Jan21

Jan24, Mar 21,
Apr 25, May
23,Jun20
Jan 25, 20:00

Jan 26,
19:00

Jan 27,Feb 17,
Mar 10, Apr
14, May 21,
Jun2
Feb1,19:00

Feb1,20:00

February 2,
10, 15,19, 26

Feb 3, 19:00

Feb 5, Mar
12, Apr 2,
May 21, Oct
22, Nov 19
Feb 9, 19:00

Every second
Sunday of the
month: Feb12,
Mar12, Apr 9,
May 14, Jun™,
Jul16,Sep 10,
Oct8,Nov12,
Dec10

Feb13,19:00
Feb14
Feb15,20:00

Feb 15, 19:30

Feb16,20:00

Feb16,19:00

Mediation at Dom
Radio

Presentation of the
book by Eva Neiss
Special project

by Dom Radio

A series of lectures

by the film historian
Eugene Maisel

Soloists of
musicAeterna orchestra
Slava Fedorov's film
Soloists of
musicAeterna orchestra
Every Saturday

Every Saturday

A series of lectures
on patristics with
Vadim Lurie

Meetings at the books
and records library
Silence of the film

Meetings at the books
and records library

The start of the

series of lectures
about modern dance
"Theories on Practice"
Soloists of
musicAeterna orchestra
Mediation at Dom
Radio

Concert of Yuri
Martynov

A series of meetings
with psychoanalyst
Victor Mazin

A series of films about
alternative music

The mystery concert

Laboratory of the
modern audience
Special project for
St. Valentine's Day
Theories on practice

Laboratory of the
modern audience

Yorgos Kaloudis.
Concert series
Films of the Festival
of experimental and
amateur cinema

A participatory immersive
experience which introduces

the history of the building and

its contemporary context

"Lotte Lenya und das Lied

des Lebens"

YOUKALI dance performance and
concert. Preview

"The History of the Eye"

Brahms

"Navodka" ("Tip-Off")
Schillinger, Vyshnegradski,
Denisov, Popov

Plyas (Dance)

Raspev (Singsong)

"The Teachings of Fathers"

From the publisher.

Yaromir Khladik's publishing
"My Grandma" by Kote
Mikaberidze. Music and noise
design - Saraf

Meeting of the club named after
Emil Berliner. Host - Alexander
Kuznetsov

A brief excursion into the history
of the 20th century modern
dance. Speaker - Vita Khlopova

Mozart, Beethoven

A participatory immersive
experience which introduces

the history of the building and its
contemporary context

Carl Philipp Emanuel Bach, Joseph
Haydn

"Phychoanalysis in the Space

of Sounds"

Post-Soviet music videos and
experimental culture
"Bikapo of the Heavenly Forest"

"Rakhmaninov's Singsong"
Speaker - Natalia Seryogina
"Songs of Love and Oblivion"

How to watch modern dance.
Speaker - Tatiana Gordeeva
"The Works of Sergei
Rachmaninov. St. Petersburg
Concepts and Premieres"
Speaker - Lyudmila Kovalyova-
Ogorodnova

Season ticket. Creative meeting

"Vnutri. Siberia" program

Feb17,19:00

Feb18,20:00

Feb19,20:00
Feb 21,20:00

Feb 23,19:00

Feb 25,
20:00

Feb 26, 18:00

Mar 1, 20:00

Mar 2,5, 8,
10, 22, 26, 27

Mar 2, 20:00

Mar5-May27
Mar 8,20:00

Mar 9, 19:00
Mar 9, 19:30

Mar 12

Mar 14, 19:00

Mar 15,
20:00

Mar 17,19:30

Mar 18 and 19

Mar 20, 19:30
Mar 21,19:00

Mar 22,19:00

Mar 23, 19:00

Mar 25,

20:00

Mar 26, 18:00

Mar 27,
20:00

"VNUTRI" ("INSIDE"
Laboratory of the
experimental sound

Yorgos Kaloudis.
Concert series.

Yorgos Kaloudis.
Concert series
Yorgos Kaloudis.
Concert series.
Films of the Festival
of experimental and
amateur cinema
"VNUTRI" ("INSIDE")
Yorgos Kaloudis.
Concert series.
Season ticket
Meetings at the books
and records library.
Book of the month
Theories on practice

Mediations
at Dom Radio

Meetings at the books
and records library

Meetings at the books
and records library.
Theories on practice
Films by Dasha Likhaya
Start of the "Philosophy
of Art" lecture course
Laboratory of the
experimental sound

"Philosophy of Art"
course

Theories on Practice:

Meetings at the books
and records library
Immortal Bach

"Philosophy of Art"
course.Andrei Muravyov
Polina Osetinskaya
and Vladislav Pesin
Theories on practice

Silence of film

Soloists of the
musicAeterna
orchestra

Meetings at the books
and records library.
Book of the month
Meetings at the books
and records library

Start of Julia Glukhova's
course. Field recording and
sound research

Season ticket. LA REVEUSE:
Music of the Middle Ages
and the Baroque

Season ticket.

Bach Suites, Part |

Season ticket.

Bach Suites, Part Il

"Vnutri. Moscow.

Saint Petersburg" program

APTERA: author's
compositions for lyre, cello,
voice and electronics

David Keenan's "Britain's
Esoteric Underground".
Speaker - Christina Galko
What is modern dance today?
Speaker - Maria Sheshukova
A participatory immersive
experience which introduces
the history of the building and
its contemporary context
"Professor's Readings": Andrei
Gurtovenko reads "Clara and
the Sun" by Kazuo Ishiguro
LUCH Film Course

Screening and discussion of
Oleg Stepanov's play "l Can't
Be Present Due To Travelling"
"27a", "Your Room, Volchok"
Yoel Regev. Reservation of the
Aesthetic: Art and Correction
Start of Ali Rustamov's
course "Synthesis of sound in
Supercollider". Workshop
Alexei Retinsky. New music

is not painful

"Snapshots of the City"

and "Pelican”, or how pop

art, minimalism, happenings
and modern dance met

a the church. Speaker -
Anastasia Kotyleva

From the publisher.

Ad Marginem publishing

A joint project of the
musicAeterna choir

and dance group

The nature of art from the
classical philosophy perspective
Bach: six sonatas for violin
and clavier

Screening and discussion

of Roy Assaf's play "Gamma",
music by Oleg Kravaichuk
"The Sixth Part of the World"
film by Dziga Vertov. Music
design by Elina Lebedze
Bach, Goldberg, Heinichen

Artavazd Peleshyan

"My Universe and Unified
Field Theory"

From the publisher. "Planet of
Music" publisher. Presentation
of the book "Introduction to
Antonin Artaud's System"

Mar 28, 19:00

Mar 29,
20:00

Mar 30, 11:00
Apr 3,16,17,
25,28

Apr 422:30

Apr5,19:00

Apr7,20:00

Apr8and9,
19:00

Apr10, 11,14,
18,20,24

Apr12,19:00

Apr13,19:00

Apr15-16,
Apr 29, May
13-14, Apr 16,
May 27-28,
Jun10-1,
Jun 24-25

Apr 17,20:00
Apr19,19:00
Apr21and
22,16:00
Apr22 and
23,19:00

Apr 22,
20:00

Apr 23,
20:00
Apr 25, 21:00

Apr 26,19:00

Apr 27,19:00

Apr 30, 18:00

Apr 30, 21:00

May1-2, 5,
6-8

May 3,19:00

May 4, 20:00

"Philosophy of Art"
course

Theories on practice

Taya Koenig- Tarasevich's
master class

Mediation on the
exhibition

Vladimir Martynov's
chamber concert
Theories on practice

Meetings at the books
and records library

Dance performances

Mediation
at Dom Radio

Theories on practice

"9 Women on the Edge
of Reality"

A series of lectures and
seminars "The Experience
of the Impossible"

Concerts of
musicAeterna soloists

Theories on practice

Immortal Bach

"Safari in Time"
inclusive performance

Meetings at the books
and records library

Concert of the series

Concerts of
musicAeterna soloists

Theories on practice

"Return to Reims
(Fragments)"

Meetings at the books
and records library.
Book of the month
Concerts of
musicAeterna soloists
Mediations at Dom Radio

Laboratory of the
modern audience

Meetings at the books
and records library

Round table with Igor Dmitrov,
Alexei Retinsky, Andrei
Muravyov and Yoel Regev
From Playboy to liturgy:
conversations about

choreography and performance.

Speaker - Olga Tsvetkova
On historically informed
performance

By Aurora Zhukovskaia
TRAMVAYI NOSTALIJI
"Machine of Memories"

Screening and discussio

of Tatyana Baganova's play
"Wedding"

"Professor's Readings": Grigory
Amosov reads Leo Tolstoy and
Marcel Proust

Olga Tsvetkova's SOULWHIRL,
musicAeterna's Dance "O"

A participatory immersive
experience which introduces
the history of the building and
its contemporary context
Why did the dance make

a sound? Speaker -

Maria Sheshukova

Films of Andrei Silvestrov's
workshop

Speakers - Maxim Kalinin,
Olga Sedakova,

Alla Gorbunova, Petr Rezvykh

Season ticket. Franck, Ravel

Screening and discussion
of Palle Granhoy's play
"Eve and Adam"

Ajoint project of the musicAeterna

choir and dance group
"Razgovory" ("Conversations")
theater company.

"Alma Mater" project

From the publisher.
Presentation of books

by Boslen publisher

"St. Petersburg Union of
Composers at Dom Radio"
Season ticket. Chodosh,
Britten, Dohnanyi

Modern dance in Russia:
professional dance companies
and their future. Speaker -
Alevtina Gruntovskaya
Documentary film by Jean-
Gabriel Periot

llya Musin's "The Language of
the Conductor's Gesture"

Season ticket. Tchaikovsky
A participatory immersive

immersive experience which
introduces the history of the

building and its contemporary

context

Mahler's Ninth Symphony.
Analysis of the score with
Anna Fefelova

"Professor's Readings": Elena

Nikolaeva reads "Proust and the

May 4, 20:00

May 7,20:00

May 10

May 14,18,
23, 25,29
May 10,
20:00

May 11, 19:00

May 12, 19:00

May 12, 21:00

May 16,
20:00

May 17,19:00

May 20,
12:00

May 20, 12:45
May 20,
20:00

May 22,
20:00

May 24,
19:00

May 25,
19:00

May 26, 27,
28,20:00
May 29,
20:00

May 30,20:00
May 31,20:00

May 31,19:00

Jun1,20:00
Jun2-4

Jun 3-4,
19:00

Jun5, 22,
24-26,28-29

Laboratory of the
modern audience
Experimental music
concert. lvory Tower

IM ATHER | On air |
1oV aIBépa

Mediation on the
exhibition

Theories on practice.
Everybody dances:
dialogues on inclusion
in modern dance

The silence of film

Piano concert by
Varvara Myagkova
Meetings at the books
and records library.
Meeting of the club
named after Emil Berliner
Meetings at the books
and records library

Theories on practice

Graduation
performance
Graduation concert
Meetings at the books
and records library
Meetings at the books
and records library.
Book of the month

Theories on practice

Film artists from
Udmurtia

Special project

of Dom Radio

Concert of the "Gallery
of Contemporary Music"
ensemble

Vacuum Quartet concert
Concert of the
Moscow Ensemble of
Contemporary Music
(MECM)

Theories on practice.
Round table:

Concert of "La Gol"
voice theater
Laboratory of the
experimental sound

Soloists of the
musicAeterna
orchestra and choir
Mediation

at Dom Radio

Squid. The Neurobiology
of Reading"

"My Ninth": dance workshop

Piper Spray and Lena
Tsibizova, Geklaper, LilisAt,
Pool Of Light, Symphocat
Opening of the exhibition

of Andreas Moustoukis, the
composer-in-residence of
Dom Radio, and the start of
mediations on the exhibition
IM ATHER

Speakers: Alevtina
Gruntovskaya, Boris
Pavlovich

"The Last Order" by Joseph
von Sternberg. Sound by
Alexander Senko

Claude Debussy

Alternative version. British
experimental scene. Hosted
by Kolya Mogila

"Literary translation: acting,
directing or composition?"
Speaker - Alexey Parin
Screening and discussion
of Anton Vdovichenko's play
"Irrational Body"

Plyas

Raspev

From the publisher. V-A-C
Press publisher

Tatiana Shabalina's "Texts
to Music in St. Petersburg:
Printed German Sources for
Works by Composers of the
17th and 18th Centuries"
Modern dance in large
theaters: oxymoron or reality?
Speaker - Vita Khlopova
Works on VHS film

YOUKALI concert and dance
performance. Premiere
reMusik - festival of new music

reMusik - festival of new music
reMusik - festival of new music

"Experiences of Dance.
Problems of creation and
operation of modern dance
groups in Russia"

reMusik - festival of new
music

Fyodor Vetkalov's workshop
"Methods of Working with
Modular Synthesizers"
Handel, Telemann, Bach.
Concerti

A participatory immersive
experience which introduces
the history of the building
and its contemporary context

Jun 8,19:00
Jun10

Jun14,19:00

Jun15,19:00

Jun16 and 17,
20:00

Jun18
Jun22,20:00
Jul3,9,15,22

Jul5and 6

Jul 6,20:00

Jul8and 9

Jul13,19:00

Jul15-16

Jul 20,19:00

Jul21,20:00

Jul22and 23,
19:00

Jul 27-31

Jul 27,19:00

Jul 29, 19:00

Jul 30,19:00

Aug 2, 6,10,
14,19, 23,27

Sep1,19:00

Sep 4,18

Sep 3,15:00

Sep7and 8

Sep 9and10

"Lidia" and "Stella
da Falla Reto"
Resident concert:
IM ATHER

Meetings at the books
and records library

"The Land Beyond the
Rainbow"

Sounds in the city

Concert-presentation

Mediation
at Dom Radio

Syntropy. First night

Meetings at the books
and records library

Dom Radio's first offsite
residency

MONOLOGUE
documentary
Laboratory of the
experimental sound

Cinema of dialogue

Concert of
experimental music

Laboratory of the
experimental sound

St. Petersburg choral
workshop
Screenings of "Rain"
and "The Bridge"

Performance "Pack" by
Anna Kravchenko and
Anastasia Tolchneva

"Water-Wonder" ballet
by Albina Vakhitova
and SAAD DANCE

Mediation
at Dom Radio

Laboratory of the
modern audience

Mediation
at Dom Radio

Laboratory of the
modern audience

Syntropia.
Second night
Offsite residency
of Dom Radio

Films by Andrea Savoldelli

Choral music
by Andreas Moustoukis
Book of the month. Anatoly

Ryasov's "Antonin Artaud and the

Death of Postdramatic Theater"
Film by Herwig Kipping

Concert of street musicians

The Old Woman's Route
MusicAeterna folk project

A participatory immersive
experience which introduces
the history of the building and
its contemporary context
"Bitter Root Gazelle". Federico
Garcia Lorca

Meeting of the club named
after Emil Berliner. Alternitive
version. Laibach, Lard,
Einstlirzende Neubauten.
Host - Kolya Mogila
"Like-minded people".

Dom Radio at Dom
Tvorchestva Peredelkino
Premiere by NOIR Films

"Techniques for recording
inaudible sound sources:

electromagnetism". Performative

master class by Yegor Ananko

Retrospective of Masha
Godovannaya. Curator —
Ira Lomakina

Ivory Tower Il vitalinair, Dmitry

Lu, Podozritelny Predmet, Dmitry

Mazurov, with participation of
Roman Malyavkin

"Circuit bending" electronic
music master class by

Sergey Sukhovik

Open rehearsals and a concert

By Joris Ivens and "A propos
de Nice" by Jean Vigo and
Boris Kaufman

Viewing and discussion with
Alevtina Gruntovskaya. Joint
program with "Sdvig" ("Shift")
experimental dance studio
Viewing and discussion

with Evgeny Kalachev. Joint
program with "Sdvig" ("Shift")
experimental dance studio

A participatory immersive
experience which introduces
the history of the building and
its contemporary context

"All of Shostakovich in the
Thirteenth Symphony".
Lecture by Georgy Kovalevsky
A participatory immersive
experience which introduces
the history of the building and
its contemporary context
"Shostakovich in thirteen
gestures". Theater workshop
by Elizaveta Moroz

First sun. Odysseas Elytis

Dom Radio x MIRA Suzdal

Sep 13,19:00

Sep 14,19:00

Sep 15-17

Sep 15,
20:00

Sep 16 and 17

Sep 20,
19:00

Sep21,0ct19,

Nov16and 30,
Dec14and28

Sep 23-25,
27,29-30

Sep 23,20:00

Sep 27,19:00

Sep 28,19:00

Oct1-2,4,9,
1,16,20-23,
25,27-30

Oct1and 3,
20:00

Oct 4,19:30

Oct 5, 20:00

Oct 6, 20:00

Oct7,19:00

Oct 8,15:00

Oct9and10

Oct10-15,
19:00

Oct 11,19:00

Oct12,19:00

Oct13and
14,20:00

Theories on practice.
From local to global

Laboratory of the
experimental sound

Meetings at the books
and records library.
Meeting of the club
named after Emil Berliner
Special project

of Dom Radio
Theories on practice.

A Zoom lecture by
Alexander Andriyashkin
Lecture series "On
Salvation: Art, Theology
and Philosophy"
Mediation on the
exhibition "Both
Simple and Dark" by
Vadim Mikhailov and
Ulyana Podkorytova
Concert of
experimental music

Theories on practice.
Dance class by Julia
Stadnik and Evgeny
Kalachev

A documentary "House
#143, Sahara Desert"
Mediation on the
exhibition "Both
Simple and Dark" by
Vadim Mikhailov and
Ulyana Podkorytova
Resident concert:
"Song book"
Theories on practice.
Body as object /
Body as subject
Resident concert:
Yorgos Kaloudis

Resident concert:
Yorgos Kaloudis

Opening of the
theater direction

of musicAeterna
ABearpov (Apheatron)
Apheatron. Lecture
by Vadim Maximov:

Apheatron

Laboratory of the
experimental sound

Theories on practice.
From local to global

Laboratory of the
modern audience

Yorgos Kaloudis
and musicAeterna4

Introduction to folklore
dance. Speaker -

Yulia Stadnik

Films by members of the
"LUCH" film association
Spatial recording of sound by
extended listening devices.
Workshop by Yulia Glukhova
Alternative version. Sonic
Youth, Aluk Todolo, etc.
Host - Kolya Mogila

Dedication to Paul Celan

Body as an object / Body as
a subject

Yoel Regev and Alexander
Pogrebnyak

Joint project with
MYTH Gallery

Ivory Tower Ill X.Y.R.,

Yegor Ananko and Alexandra
Listova, Sergey Kostyrko,
Valentin Fufaev

Russian folklore dance and
improvisation

By Hassen Ferhani

Joint project with
MYTH Gallery

By Alexey Retinsky

Lecture-release by Maria
Sheshukova "The body
that was falling"

APTERA: original
compositions for classical
Cretan lyre, cello, voice and
electronics

DIMENSIONS: original
compositions for cello,
classical Cretan lyre, voice
and electronics

Screening of "Balinese
Dance Theater"

"Artaud's theater of cruelty:
yesterday and tomorrow.
Oblivion or revival?"

Master class by Igor Kachaev:
"The body that doesn't lie"
"Octophonic composition”
practical laboratory.
Workshop by Egor Ananko
Speaker - Alexandra Kozina.
Square Dance

Rachmaninoff and his
Second Symptgny: a view
from the 21st century.
Zoom-lecture. Speaker -
lldar Khannanov

European music of the Middle
Ages and Renaissance

Oct13,19:30
Oct 15, 15:00
Oct 15, 20:00

Oct 17

Oct 18,19:00

Oct19,19:00

Oct 24,17:00

Oct 25 and
27,19:00
Oct 26, 19:00

Oct 29, 19:00

Nov 1, 4-5

Nov 3and 4,
20:00

Nov6and7

Nov7and 21,
Dec 5 and 12
Nov 10 -

Jan 10,2024
Nov 11, 14:00

Nov 14, 19:00

Nov 15, 19:00

Nov 16, 19:00

Nov 16 and
17,20:00

Nov 18-20

Nov 20-24

Nov 25,
18:00

Nov 26,
15:00

Nov 28,
19:00
Nov 29,
19:00

Nov 29,
19:00
Nov 30,
19:00

Theories on practice.
From local to global
Laboratory of the
modern audience
Apheatron

Mediation. Joint project
with MYTH Gallery

Theories on practice.
Body as object / Body
as subject

Silence of cinema.
"Absolute" and "pure"”
cinema

33rd IFF "The Message
to Man"

Theories on practice

Apheatron

Concert of the
musicAeterna choir
Mediation. Joint project
with MYTH Gallery

Apheatron

Apheatron

A series of lectures
about the spectator
Exhibition

Theories on practice.
From local to global

Soloists of the
musicAeterna orchestra
Theories on practice.

A series of lectures "On
salvation: art, theology
and philosophy".
Festival of Amateur and
Experimental Cinema
Genom. Concert of
experimental music

Mediation
at Dom Radio

Laboratory of
experimental sound

Apheatron

Apheatron

musicAeterna
Contemporana:
Theories on practice.
The body as object /
The body as subject
Vladimir Slovachevsky
and Natalia Sokolovskaya
Films by the
participants of LUCH
film association

Workshop by Alexander Kozin.
Square Dance + improvisation
My Second Symphony. Public
talk by Anna Fefelova

Round table with Anatoly
Vasiliev and Theodor Kurtenzis
On the exhibition "Both Simple
and Dark" by Vadim Mikhailov
and Ulyana Podkorytova
Performance with elements of a
lecture: "A hoopoe's gaze"

Musical arrangement by
Lucy Kazaryan-Topchyan

"Russian Youth. Continued
Present" program

From local to global.

Speaker - Ruslan Vafin

"Space as an impulse for creating
a performance" round table
Bach's motets

On the exhibition "Both Simple
and Dark" by Vadim Mikhailov
and Ulyana Podkorytova
"House 2/27" play.

Premiere

Master class by Elena Morozova:
"The Body as a conductor and

a musical instrument”

Curator and lecturer -

Dasha Chernova

Dedicated to A.G. Rubinstein
"It seems | played alone"
Workshop by Elvira Sharma and
Evgeny Kalachev. Introduction
to Indian classical dance +
improvisation

Haydn, Mozart, Vanhal

"Tick, gesture, dance: corporeality
in philosophy of the 20-21st
centuries". Speakers - Yoel Regev
and Alexander Pogrebnyak

"VNUTRI" ("INSIDE")

Joint project of musicAeterna
folk, Suzanne and Nikita
Kamensky

A participatory immersive
experience which introduces
the history of the building and
its contemporary context
"Sound synthesis based on
machine learning methods".
Workshop by Sergey Kostyrko
Screening of excerpts from
performances and interviews
with Boris Ponizovsky

Lecture and discussion
dedicated to Boris Ponizovsky
by Elena Wenzel

Composers of the
musicAeterna orchestra

"The body of ballet."

Speaker - Bogdan Korolek

Vella, Mendelssohn,
Rachmaninoff

Part 2

Dec 2,19:00

Dec 4-5

Dec 7,20:00

Dec 11,20:00

Dec12,19:30

Dec13,19:00

Dec 18,
20:00

Dec19,19:00

Dec 22-25

Dec 23,
18:00

Dec 24, 15:00

Dec 25, 19:30

Dec 26,
19:00

Dec 26, 19:30

Soloists of the
musicAeterna
orchestra
Apheatron. Master
class by Alexei
Slyusarchuk
Concrete. "Notes
and Quotations"

Vladislav Pesin

and Alexei Goribol
Theories on practice.
From local to global

Curatorial Meeting:
Plyas + Theories on
practice

Polina Osetinskaya —
Panis Angelicus
"Trailer of a movie that
will never exist: 'Phony
Wars' by Jean-Luc
Godard"

Mediation

at Dom Radio

Afeatron

Apheatron

Laboratory of the
modern audience
Silence of cinema.
"The Little Match
Seller", "Menilmontan"
Laboratory of the
modern audience

Quartets by Beethoven,
Schubert, Shostakovich

"Casting. How can a
theater actor prepare for
film auditions"

World premieres of the
program by the Composers
Union

Fratres | "Brothers"

Taijiquan + improvisation.
Roman Romanov and
Evgeny Kalachev

Why do we think about
dance?

Christmas Concert

Lecture by Dmitry Golotyuk
"The Emancipation
of the screenplay”

A participatory immersive
experience which
introduces the history

of the building and its
contemporary context
Screening of the play
"The Resistible Rise

of Arturo Ui" with
simultaneous translation
by Vladimir Kolyazin
"Bertolt Brecht's Theater.
Blood, Rumble, Fury (and
Love!) in Brecht's Work."
Speaker - Vladimir Kolyazin
"Symphony in motion".
Dance workshop

Sound: Dmitry Mazurov,
Sonya Skobeleva

"You, dear Seriozha, and
your music are like the
Sun". Public talk about
Prokofiev's music
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KamepHble KOHL,EepTbl
Chamber concerts

KYPATOP MY3bIKAJTbHbIX CURATOR OF MUSIC
NPOTPAMM PROGRAMS AND COMPOSER:
N KOMMNO3UTOP: VANGELINO CURRENTZIS

BAHTEJIMHO KYPEHT3UC

CospgaHue My3sblkanbHOW MporpaMmMbl — 3agaya HenpocTasd. Bblbop My3blKM M3 OrPOMHOr0
CylLEeCTBYIOlLEero penepTtyapa TpebyeT MATU MO CNOXHOMY MyTU. B GONbIUMHCTBE UHCTUTYLUIA
Mo BCEMY MUPY KMOYEBbIM KpUTEPUEM ABNAETCA MO0 NonynapHOCTb (UCNOMHUTENEN, XaHpOoB),
nnbo kommepyeckuit ycnex. Mysbika — 9TO He MPOCTO pasBleYeHne, 9TO XUBasi, NOCTOSAHHO
paclwmpsiowascs kapTa 4yxoBHON POAOCIIOBHOW KOMMO3UTOPOB, Hacneame, KoTopoe Bce Bpems
pa3BMBaeTca. S cuMTal, YTO CamMoM BaXHOWM LEHHOCTbIO, MOXOXe, NMOCTENEeHHO yracalowewn
B MOCTMOOEPHUCTCKOM MUpe, ABNaeTca nctopmnveckasd npeemMCcTBeHHOCTb. Hawa 3afava - BbIABUTb
CBS3M U MOKasaTb: My3blka — HEOENMMOe Lenoe, He3aBUCMMO OT XaHPOB M HocuTenemn. 1ot
npoLecc 3aTpyoHAeT GakT CUMMNaTUM K 3HaKOMOMY, NPUBbIYHOMY. VIHOrAa HOBblE MPEANOXEHNS UK
MHTEpNpeTaLumn 3acTaBsIoT HAaC YyBCTBOBATb ONPeAeNeHHOe CMSTEeHME.

Mos paboTa - M3MEHUTb 3TO U NpuUrnacuTb roctein loma Paano B pasHOOOPAasHYO BCENeHHYIo
OpraHvM3oBaHHOro 3ByKa. [Ing Tex, KoMy HeobXOAMMO OCMbICNINBATb BELLM UHTENNEKTYaNbHO, ECTb
My3blkOBeaveckad nutepatypa n nekumn. I'Ipexp,e BCero, noptanom K NOHUMaHUIO MY3bIKU ABNAETCA
0CBODOOXAEHME YYBCTB U MOrPYXEHNE B HemaTepuanbHoe.

Creating a musical program is not a simple task. Choosing music from the vast existing repertoire
requires to follow a path which can be treacherous. In most institutions around the world, the key
factor of such selection is either popularity of this or that musical piece, or its commercial value.
But music does not exist only for entertainment, it's the living ever-expanding map of a spiritual
bloodline of composers, a legacy that continuously evolves. | believe the most important value,
which seems to be slowly fading away in this postmodern world, is historical continuity. Our task
should be to reveal these connections and show that music is one undivided entity regardless of
genres and media tasks. What makes it difficult is the fact that we, human beings, tend to like what
we understand, what we are familiar with, and sometimes new proposals or interpretations make
us feel uneasy or alienated.

My work is to change that and to invite our guests to a diverse universe of the organized sound. For
those who need to comprehend things intellectually there is always musicological literature and
lectures. But primarily the portal to music understanding is liberation of the senses and complete
immersion into the immaterial.
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Moproc Kanyauc.

LUnkn koHuepToB. KamepHas My3bika
Yiorgos Kaloudis.

A Cycle of Concerts. Chamber music

MpocTpaHCTBO ANd My3blKaHTa — 9TO NPOAONXeEHUe
MHcTpyMeHTa. Ero sByyaHue, nomeuw,eHHoe B pa3Hble
ob6bembl U popMbl, NpUoGpPeTaeT HOBble OTTEHKU, MeHsAeT
rnybuHy n pe3kocTb, YeTKOCTb M ANUHY. Bbibop mMecrTa,
roe 3sByYuT My3blka, He MeHee BaXXeH, YeM KauyecTBO
MHCTPYMEHTa UIN MaCTEPCTBO UCMNOJNIHEHUSA.

Space for the musician is an extension of the
instrument. Its sound, placed in different volumes
and forms, acquires new shades, changes depth and
sharpness, clarity and length. Choosing the location
for the music is no less important than the quality of
the instrument or the skill of the performance.

C 16 no 25 despans, a Takxe 5-6 1 13-14 okTa6ps B [lome Paguno BbICTYNuUA cneumanbHbi rocTb -
M3BECTHbIN BUOMNOHYEenUCT 1 komnoautop Moproc Kanyamc (Tpeuus). MHoro net oH uccnepyet
BO3MOXHOCTU UrPbl HA KPUTCKOMN NNUPE, OQHOM U3 CaMbIX APEBHUX MY3blKallbHbIX MHCTPYMEHTOB.
CoefMHAA TEXHUKM BUOMOHYENbHON UTrPbl U OCOBEHHOCTM TPAAMLMOHHON KPUTCKOW NMPbI,
OH YCOBEpPLIEHCTBOBAN MHCTPYMEHT, 00aBMB YETBEPTYIO CTPYHY (HUXHIO BMONOHYENbHYIO
no). Moproc Kanyauc aan Bocemb koHLepToBs B [loMe Paano, B KOTOpbIX NpeacTasun GoraTbie
BO3MOXHOCTU IMPbI U OOLIMPHBIN penepTyap: oT 6apoYHOM My3blKM 4O COBPEMEHHbBIX KOMMO3WLIUIA,
B KOTOPbIX HEOObIYHbBIN TEMOP KPUTCKOW NUPbI 000TaLLEH BNEKTPOHUKON.

On February 16-25 and on October 5-6, 13-14, Dom Radio hosted a series of concerts by the famous
cellist and composer Yiorgos Kaloudis (Greece). For many years he had explored possibilities of
playing the Cretan lyra, one of the most ancient musical instruments. Combining techniques of cello
playing and peculiarities of the traditional Cretan lyra, he had improved the instrument by adding
a fourth string (lower cello C). Yiorgos Kaloudis gave eight concerts at Dom Radio, presenting rich
possibilities of the lyra, and an extensive repertoire - from Baroque music to modern compositions
in which the unusual timbre of the Cretan lyra was enriched with electronics.
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Pacnes
Singsong

KYPATOP «PACMEBA», AHHA ®E®E/IOBA:

Y My3blKM €CTb PONb «COLManbHOro KNnes», KOTOPbI NO3BONAET Noaam ObiTb BMECTe U aenaTb obliee
neno. XopoBoe fneHue — NpPoCcTo NoTpscalowas NpPakTMka, KoTopas B Hallen cTpaHe, K CoXaneHuto,
He TakK LUMPOKO pacnpoCcTpaHeHa. Y HaC MHOro 4eTCKMX XOPOB, HO B3POCHbIE N0AN BCE-Takn pexe
cobupalotca BMecTe AM1a AeATeNbHOCTU B YA0BONbCTBME. MHE JaBHO XOTENoCh, YTOObI NPOEKT,
nonoOHbI «Pacnesy», nossunca B [lome Panuo. S YyBCTBOBaNa, YTO OH BaXeH U HyxeH. 1 paaa,
4yTO BCTpeumn «Pacnesa» B [lome Pagmo npogonxatTcs U NPUHOCAT YAOBONbCTBUE KaK MOKOLWUM,
Tak M XopMencTepam - apTuctam xopa musicAeterna. PopmaT HEMSMEHHBIN — KaXAbl pa3 HOBOE
npousBeaeHne, NoNTopa Yaca, no cybbotam, Anga Bcex, KTO BNageeT HOTHOM rpamoTol. Ha «Pacnese»
BCEerga 3By4MUT pasHas My3sblka: Axas, rocnen, bax, oyxoBHble necHomneHus. A elle y Hac nossuncs
xop [Joma Paguno «bonbuion Pacnes». Y Hero Tenepb caMOCTOATENbHAS XU3Hb: C PeneTULmMaIMm
N BbICTYNNeHuaMKU. NocMoTpum, YTo OyaeT Aanbliue, HO Bnepean KOMNEKTUB XOEeT HeCKObKo
6GnaroTBOPUTENbHbIX KOHLEPTOB Ha Pa3HbIX NeTepOYpPrckux nnoLaakax. AToT Xop POAMICS He TONbKO
Kak cooOLLEeCTBO Nioaen, Xenawwmx neTb ang yoosonbcTeus. OHU cobpanuch, YTobbl AapuThb
YOOBO/MIbCTBUE APYTUM.

CURATOR OF “"RASPEV” (“SINGSONG”), ANNA FEFELOVA:

Music plays a role of the "social glue" that brings people together and allows them to find something
in common. Choir singing is an amazing practice that unfortunately is not yet widespread in our
country. We have many children’s choirs, but it’s not so typical for adults to gather in order to do
something together simply for their own pleasure. | had planned to start Raspev at Dom Radio
for a long time; | felt that it was important and much needed. And now | am happy to see that our
meetings continue at Dom Radio and bring joy both to their participants and to the choirmasters -
musicAeterna artists. The format of our meetings is always the same: they take place on Saturdays,
each meeting starts with a different musical piece, and lasts for an hour and a half. We invite
everyone who knows how to read music. Raspev always deals with different musical genres: it can
be jazz or gospel, choral or spiritual chants. And we have also started the Bolshoy Raspev project,
this choir now leads a life of its own with separate rehearsals and performances. We don’t know what
is going to happen in the future, but next year the choir will give several charity concerts at various
venues in Saint Petersburg. Raspev is not only a community of people who want to sing for pleasure;
they also strive to bring joy to others.
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doHoTeka
Music library

KYPATOP BUBNTMOTEKN-®OHOTEKN, AHHA ®EDEJTOBA:

Ewe B 2022 rogy mbl co3ganv ons Joma Pagno Hebonblyo KONNEKLUMIO CTapbiX NNAacTUHOK. 3TO
OblN NepBbIN LWar K BONMNOLLEHWIO AaBHO MoOUMON naen — cobupaTtbcs BMECTE U CnyLlaTb MY3bIKY,
obcyxaaTb HIoaHCbl, JeNMTbCa BrieyatneHuamu. bubnuoreka-¢porHoreka Joma Pagno coeamHset
B cebe KHMXHOE U My3blkanbHOE NPOCTPaHCcTBa. bubnuorteka nonyvuna uma daHumna Xapmca,
a doHoTeka - OMunga bepnunHepa - YenoBeka, KOTOPbIN N306pen NNacTUHKY. B bubnuoteke 6bIN0
HecKonbko GpopMaToB: NPe3eHTaLIMKN, BCTPEUM C U3gatenamm, obcyxaeHne NobuMbiX U 3HaYMMbIX
KHUr ang komaHabl musicAeterna v [Joma Pagno. Yto kacaeTca GpoHOTeKM, Mbl cobupanmch
1 daHaTUYHO cnyluanu, pasdbupanu 3anucu MysblikabHbIX MpouaBeaeHuin. MepBbie BCTpeUn bbinu
npuypoYeHbl K KoHUuepTam musicAeterna - mbl n3yyanu MouapTa, FroBOpUnn o ero ctune. Begywmm
3TUX BCTpeu bbin Anekcanap KysHeuos, MefiomaH 1 My3bikoBef,. MocTeneHHo Mbl CTanu OTXOANUTb
OT MPUBA3KM K MporpamMmMam OpKecTpa M NPOLUANCh NO KPYnHbIM aBTopaM: beTxoseH, MangH.
Cnywanu pasHble 3an1cu, CpaBHMBaNM UHTEPNPETALMUN, HACTPaUBanu U TPEHNPOBANN HaBblKM
CNyLlaHUsa My3bIkK. Ye No3Xe KO BCTPeyaM C Knaccuyeckon 4o6aBunu 1 anbTepHaTUBHYIO MY3bIKY,
BeOyLmMmM Obin Kona Moruna. Y4acTHUKM BCTPeY roBOPUIN O BpUTaHCKOW 9KCNIepUMEHTaNIbHON CLEHe,
pa3bupanncb B pasHoobpasunm CTuns nHoacTpuarn.

CURATOR OF THE RECORDS AND BOOKS LIBRARY, ANNA FEFELOVA:

Back in 2022 we gathered a small collection of old records for Dom Radio. It was the first step
towards bringing to life a long-cherished idea - to gather here in order to listen to music, discuss
nuances, share impressions. The library of records and books at Dom Radio combines literature
and music spheres. The book library was named after Daniil Kharms, and the record library - after
Emil Berliner, who invented the gramophone record. The book library already offered several types
of events: presentations, meetings with publishers, discussions of favorite and important books
to the team of musicAeterna and Dom Radio. As for the record library, there was only one format:
we gathered to listen and to analyze music records like fanatics. The first meetings were timed
to concerts by musicAeterna - we studied Mozart, discussed his style. Alexander Kuznetsov,
a music lover and musicologist, acted as moderator for these gatherings. Gradually, we turned
away from the orchestra’s program towards major composers: Beethoven, Haydn. We listened to
different recordings, compared interpretations, tuned and trained our ears. Later on, we added
alternative music to the classical one, with the help of Kolya Mogila who hosted these meetings.
The participants discussed the British experimental scene, explored diversity of the industrial style.
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Bukano HebecHoro neca. KoHuepT-muctepus
Concert-mystery «Bikapo of the heavenly forest»

MCNONHUTENN: PERFORMERS:

NAOA PACKONbHUKOBA LADA RASKOLNIKOVA
BEPA CAXWUHA VERA SAZHINA
AMUTPUN KAPABYT DMITRIY KARABUT

«Bukano HebecHoro neca» - aTo KOHUEPT-MUCTEPUS C UCTIONb30BaHNEM 3BYKOBbIX KUHETUYECKUX
CKYNbNTYP, KOHCTPYKLMIA 1 0ObekToB MepMaHa BuHorpanoea. bukano - 10 yHuKasnbHbIe 3BYKOBble
KOHCTPYKLMM 1 0ObeKTbl U3 MeTanna, AeNCTByloLWMe NO NPUHLMMY CBOOOAHOW BUOpaLIMK, a Takxe
BbICTPOEHHAas C MX NOMOLLbIO TOTaNbHas 3BYKOBas WHCTaNNsAUUs, B NMPOCTPAHCTBE KOTOPOW
pa3BopayYynBaeTCs OeNCTBO, COYeTalollee 3BYK, CBET M NMPUPOLHbIE NEPBOSNEMEHTLI — 3EMJIIO,
OroHb n Bopy. Kak rosopun aBTop, bukano - 310 CO3HaHMe, HOCUTENEM KOTOPOro sBNancs
OH caM, NyTb K cBOOOAE TBOPUYECKOrO BbipaXeHus Yepe3 puTyan, obpalleHHbIN K U3Ha4anbHOCTH,
«MEePBOYENIOBEYECKOMN CYLLHOCTU.

KOHCTPYKLMM, KUHETUYECKME 3BYKOBblE 0OBEKTHI U CKYNbNTYPbI BrKano cosaaBanvch Ha NPOTAXEHUM
HECKONbKUX OEecATKOB NeT, ¢ cepeaunHbl 1980-x 0 NMocneaHux OHew XWU3HU XyOooxHuKa. MHorue
XPaHSATCS B YACTHbIX KOMMEKLUMAX U B My3esix No BCeMy MUPY. YacTb U3 HUX ceryac aKCMOHMpYeTCs
B [lome Papgno. l'epmaH BuHOrpagoB coBepluan muctepuio «brkano HebecHoro neca» kaxmioe
BOCKpPECEeHbe Ha MPOTSKEeHUN YeTbipex decatunetui. Jlaga PackonbHukoBa v OmuTpun KapabyTt
ABNANCH MOCTOSAHHBIMM Y4aCTHUKaMWU MUCTEPUI U YYEHMKaMU MacTepa, YTo AenaeT BO3MOXHbIM
npoJomKeHre Tpaamumm nocne yxoaa lepmaHa mns xusHu. Mo npegnoxexuio Teogopa KypeHTsuca, Jlaga
PackonbHuKoBa, Bepa CaxuvHa 1 Omutpuin KapabyT npoBoasaT MucTepuio «brkano HebecHoro necax»
B NpocTpaHcTBe [JoMa Pagno Bo BTOPOE BOCKPECEHbE KaXAoro Mecsiua.

Bikapo of the Heavenly Forest is a mystery-concert with participation of sound kinetic sculptures,
structures, and objects made by Herman Vinogradov. Bikapo is represented by a number of unique
sound structures and metal objects that act on the principle of free vibration. Within the space of a
total sound installation, built with their use, action of the mystery-play unfolds, that combines sound,
light, and natural elements - earth, fire, and water. According to the author, Bikapo represents
human consciousness, the bearer ofwhichheisaswell,andawayto free creative expression through a
ritual addressed to the primordiality, “primordial human essence”.
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baliHa U3 CNOHOBOM KOCTMU.
KoHuepT akcnepumeHTanbHOW My3biKK
The ivory tower. Experimental music concert

KYPATOP NMPOEKTA: PROJECT CURATOR:
BUKTOPUA XAPKEBUY VICTORIA HARKEVICH

BallHA M3 CNnoHOBOM KOCTU - MeTadopuyeckoe MPOCTPaHCTBO, HaxoOACb B KOTOPOM fioau
camo3abBeHHO OTpe3aloT cebs OT 9K3UCTEeHLMaNbHOro rHeTa U PYTUHbI MOBCEOHEBHbIX 3a060T
pafu CBOMX COOCTBEHHbIX CTPEM/IEHUA — OCODEHHO WHTENNeKTyaNbHbIX U YMO3PUTENbHbIX.
BUNCK - aTo Takxe cepus GOMbLWIMX KOHLEPTOB, MNOCBALLEHHbIX 9KCMNEPUMEHTANbHOW My3blke
N BHUMATENbHOMY NPOCAYLINBAHMWIO, MPOXOAUBLLUMX B CcTyamMn um. LLloctakosuua Ooma Paguo,
TPaAULMOHHO MCMONb3yloLlenca Ang cUMPOoHNYEcKnx opkecTpos. ObbeanHEHHbIE CTPEMIEHUEM
K CO3[aHMI0 BAYMUMBOIO, NOPON MHTPOCMEKTMBHOIO MaTepuana, My3blkaHTbl 1 3BYKOBbIE XYLOXHUKM,
BbICTYMNaBLUME HA KOHLEPTaX CEPUU, UCMONHANN SNEKTPOAKYCTUYECKYID, UMMNPOBU3ALMOHHYIO,
LWYMOBYIO MY3blKy M 9MOMEHT, EMOHCTPUPYSA pasHble noaxodbl U obpallasch K pasinyHbiM
TEXHMKaM — OT MOJIEBbIX 3aMMCeN 10 NPenapupoBaHHbIX MHCTPYMEHTOB. B TO Xe BpeMs apxutekTypa
M aKyCTMKa KOHLEPTHOrO 3ana NO3BOMANM CNyLWaTeNSM OLEeHUTb PaboTbl UCMONHUTENEN HE TONbKO
ayamanbHo, HO U TaKTUMBHO U, YYBCTBEHHO.

B ctenax [Joma Pagno coctosnoch Tpu koHuepTa cepumn BICK, B KOTOPbIX NPUHSANK y4acTue apTUCTbI
n3 CankT-lNetepbypra, Mocksbl, PoctoBa-Ha-[oHy 1 Cubupu: Mannep Cnpen u NleHa Linbusosa,
Geklaper, LilisAt, Pool Of Light, Symphocat, Vitalinair, Dmitry Lu, MNMogo3pwuTtenbHbin Mpepmer,
Omutpuin Masypos n Poman MansskuH, X.Y.R., Erop AHaHko 1 AnekcaHppa Jluctosa, Ceprew
KocTbipko, BaneHTuH dydaes.

The ivory tower is a symbolical space in which people selflessly cut themselves off from existential
oppression and the daily life routine to pursue their aspirations - primarily in the intellectual and
speculative areas. BISK is also a series of large concerts dedicated to experimental music and
attentive listening, held in the studio named after Shostakovich at Dom Radio, traditionally used
for symphony concerts.

United by the desire to create thoughtful, sometimes introspective material, musicians and sound
artists who took part in the BISK concerts, performed electroacoustic, improvisational, noise and
ambient music, demonstrating different approaches and turning to various techniques - from field
recordings to prepared instruments. At the same time, the architecture and acoustics of the concert
hall allowed listeners to evaluate performers’ work not only audibly but also tactilely and sensually.
Three BISK concerts took place in the halls of Dom Radio, in which artists from St. Petersburg, Moscow,
Rostov-on-Don and Siberia took part: Piper Spray and Lena Tsibizova, Geklaper, LilisAt, Pool Of Light,
Symphocat, Vitalinair, Dmitry Lu, Podozritelniy Predmet, Dmitry Mazurov and Roman Malyavkin, X.Y.R.,
Egor Ananko and Alexandra Listova, Sergey Kostyrko, Valentin Fufaev.
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JTabopaTopusa akcnepumeHTanbHOro 3Byka
The Laboratory of Experimental Sound

KYPATOP: CURATOR:
EFOP AHAHKO EGOR ANANKO

NabopaTtopus akcnepvMeHTanbHoro 3Byka [loma PaguMo - 9TO NpOCBETUTENbCKas
1 UccnepoBaTtenbckas nnatdopMa, NOCBALLEHHAs U3yYeHUIo TEOPUM 3BYKa, NMPOCTPAHCTBEHHOM
N 9NEeKTPOaKyCTUYECKON MYy3blKE, a TakXe COBPEMEHHOM ayauanbHOW KynbType. 3a rof
CyLecTBOBaHMA nabopatopum Ha Hase NpoekTa NPOBOAMIMCL MaCcTepP-KIaCcChl M BOPKLLOMbI MO
TeopUn 1 GU3MYECKON NPMPOoaE 3BYKa, MHOrOKaHanbHOM KOMMNO3nLIMK, paboTe C aNeKTPOHMUKON
W nporpaMmupoBaHuio. [lpakTnka - HeoTbemfemas 4acTb KaXOoro MeponpusTus,
cpean KoTopbix: «MeToabl paboTbl ¢ MoaynbHbIMKM CUHTE3aTopamMu» dénopa BeTkanosa,
«[lpoCTpaHCTBEHHAs 3anucb 3Byka YCTPOWMCTBaMM pPaCLUMPEHHOro chylwanus» onun
nyxoBown, «CepkyT-6eHauHr» ¢ Cepreem CyxoBukom, «CUHTE3 3ByKa Ha OCHOBE MeTOOOB
MalWnHHOro obyueHus» Cepres KocTbipko, «OKTOPOHMYECKAA KOMMO3IULUA» N «TEXHUKU
3aMncy HECHbILLUMbIX UCTOYHMKOB 3BYKa: 9/1IeKTPOMarHeTuam» OT KypaTopa nabopaTtopum
Eropa AHaHKoO.
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JlabopaTopusi paccuMTaHa Kak Ha HauMHalolWMX, TaK M Ha MPaKTUKYIOLWMWX SEKTPOHHbIX
My3blKaHTOB, 3BYKOBbIX U MeOMaxyOoXHUKOB, a Takxe uccnegosatenen 3syka. OgHa 13 uenen
nnatdopmbl — cHoOpPMUPOBaTb COOOLLECTBO NIOAEN, NHTEPECYIOWMXCS COBPEMEHHOWN 3BYKOBOW
KYNbTYpOW, 1 CO30aTb YCNOBMA [Msl KONNEKTUBHOMO TBOPYECTBA, PE3yNbTaTbhl KOTOPOro MOryT ObITh
MCMOMb30BaHbl B NpoekTax [loma Paguo, Takmx Kak BbiCTaBku 1 nepdopmMaTUBHbIE NPaKTUKM.
MoMUMO NPOCBETUTENbCKOWN AEATENbHOCTU, HEOTHEMNEMOW YacTbio NabopaTopun aBNAIOTCA
nccnenosaHus. KomaHaa J193 saHuMaeTca cosgaHuem cobBCTBEHHbIX 3BYKOBbIX YCTPOWCTB,
KOTOpble MCMONb3yTCS B MacTep- KfaccaX, MHTEHCUBax, a Takxkxe B paboTe opkecTpa
W Opyrux HanpaeneHun [loma Pagmo, cnocobcTByst MeXAUCLUNIMHAPHOMY B3aVMOLENCTBUIO
M NOMCKY HOBbIX TBOpYeckux ¢opm. Cpeau oObLEKTOB, co3fdaHHbIX nabopaTopuen, -
SN1EKTPOMArHUTHbIN MUKPOGDOH, reodoH ang paboTbl C HU3KOYACTOTHLIMU KonebaHuamu,
npoueccop 9xo-abbeKTOB M TPaAHCNATOP SNEKTPOMarHUTHOM SHEPruu, YCUNMBaoLWmin
pe30HaHCHbIE YaCTOThbl Pa3/IMYHbIX MPEeaMETOB.

The Laboratory of Experimental Sound at Dom Radio is an educational and research platform
dedicated to the exploration of sound theory, spatial and electroacoustic music, as well as
contemporary auditory culture.

During its year of existence the laboratory, as part of the project, hosted masterclasses and
workshops on the theory and physical nature of sound, multichannel compositions, sound
programming and working with electronics. Practical work is an integral part of each event,
featuring sessions such as Methods of Working with Modular Synthesizers with Fyodor
Vetkalov, Spatial Sound Recording with Extended Listening Devices with Julia

Glukhova, Circuit Bending with Sergey Sukhovik, Octophonic Composition and Techniques
for Recording Inaudible Sound Sources: Electromagnetism by the laboratory’s curator Egor
Ananko, and Sound Synthesis Based on Machine Learning Methods by Sergey Kostyrko.
The Laboratory is designed to accommodate both beginners and experienced electronic
musicians, sound and media artists, as well as sound researchers. One of the platform’s
objectives is to build a community of people interested in contemporary sound culture and
provide conditions for collaborative creativity. The results of this collaboration can be utilized
in Dom Radio’s projects, such as exhibitions and performative practices.

In addition to its educational initiatives, the laboratory places a significant emphasis on
its research activities. The laboratory team is engaged in the development of proprietary
sound devices, which can be used during masterclasses, workshops, as well as in orchestra
and other projects of Dom Radio. This contributes to interdisciplinary collaboration and
exploration of new creative forms. Among various objects created by the laboratory is an
electromagnetic microphone, a geophone for working with low-frequency vibrations, an
echo effects processor, and a transmitter of electromagnetic energy that amplifies resonant
frequencies of various objects.
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TaHel,

Dance

KYPATOPHbLI: CURATORS:

ANEBTUHA TPYHTOBCKAA ALEVTINA GRUNTOVSKAYA

EBFEHUW KANAYEB EVGENIY KALACHEV

TaHel, - 9TO YMHO unu 6eccmbicneHHO? Mbl, KOHEYHO, AYMaeM, YTO KPacUBbIA TaHel, — YMHbIN
N MHOTOCMbICNEHHbIN BO BCEX CBOMX MYTELLECTBUAX MO BONHAM MPPaLIMOHANbHOrO.
MpoceBeTuTenbckas nporpamMma «Teopun O NPaKTUKe» BO3HMKNA KaK peakuuss Ha WU3MEeHeHus
BO BHYTPEHHeN CTPYKType musicAeterna v xenaHve TEOPETUYECKMN OCMbICIUTE COOCTBEHHYIO NPaKTUKY.
Tak mbl, AneBTuHa MpyHTOBCKas 1 EBreHunin Kanaués, ctany He TONbKO TaHLOBLUMKaMM TPYRMbI, HO eLle
N KypaTopaMu MPOCBETUTENbCKON MporpaMmbl. Halle none MHTepecoB 0ObeaUHSIOT akTyaslbHble
BOMPOCHI TaHLa: BOJHYIOLLIME aBTOPOB U 3pUTENEN TEMbI, COBPEMEHHASA ONTMKA BOCNPUATHS.
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B pamkax nporpammbl Mbl CAeNanu UMK Nekuui ¢ BUGHBIMU AeaTeNsIMU COBPEMEHHOIO TaHua:
Buton Xnonosomn, Onbron LlBeTkoBon, bormpaHom Koponbkom, komnaHuen «MMo.B.C.TaHubI»
n apyrumu. MpurnaleHHbie CNnKepsl UMEIOT OTHOLEHME K CO34aHuio NepdopMaHCOB 1 3aHMMAlOTCS
TEOPEeTUYECKMM OCMbICNEHMEM MPOLIECCOB UCKYCCTBa. B mepBom monyrogouv Mbl roBOPUNU
O PeTpocneKkTUBe COBPEMEHHOro TaHLA U U3MEHEHUAX B oNTuKe 3puTens. MNosxe obpaTunnch
K Teme «Teno kak 06bekT/ Teno kak cybbekT». Take Mbl Nokasanu paboTbl COBPEMEHHOIO TaHLa
MHOCTPAHHbIX M POCCUICKUX Xopeorpadoe, 0boralas 3puTeNnbCKuii OMbIT AUCKYCCUAMU C aBTOPaMM
M yyacTHMKaMu npouecca. Tak Mbl nos3Hakomunucb ¢ Onerom CTenaHOBbIM, TaHLOBLLMKOM
Tanztheater Wuppertal Pina Bausch, u obcyaunu ¢ Hum nepdopmanc | Can’t Be Present Due
To Travelling.

B Mae Mbl cobpanu BUIHbIE TaHLEBaNbHblE MHCTUTYLIMK U OTOENbHbIX AeATene COBPEMEHHOro TaHua
Poccun 1 MeTepbypra ons obcyXaeHns TPyAHOCTEN UHOYCTPUM U MOUCKA COTPYAHUYECTBa. YXe
Yyepes MecsL, CNyYUINCb COBMECTHbIE NMOKasbl M AUCKYCCUK CO cTyamen «Casur». B HOBOM ce3oHe
Hac 3amHTepecoBan GONbKIOPHbIN TaHel,. Mbl 3a4annch BONpocamMm 0 HaUMOHaNbHOWM MAEHTUYHOCTMH,
bopmanname akageMm4eckoro 1 opraHuke HU30BOTO, a TakKe ayTEHTUYHOCTYM TaHLa.

[lns Hac BaxHO MPOAONXUTL CO30aBaTb MPOCTPAHCTBO A/ HOBbIX NEKLIMIA 1 Knaccos, nabopaTtopuii
1 nepdopMaHCoB, rae NPosABNsAeTCs YyBCTBUTENBHOCTb K pasHOOOpa3HbIM LIEHHOCTAM TaHLa.

Is dancing an intellectual practice or a meaningless waste of time? We surely believe that a beautiful
dance is both sophisticated and multifaceted in all its journeys through the waves of irrational.
The educational program Theories on practice emerged in response to changes in the inner
structure of musicAeterna and our desire to theoretically comprehend our own practice. Thus,
we, Alevtina Gruntovskaya and Evgeny Kalachev, became not only dancers of the troupe, but also
curators of an educational program. Our field of interest lies in the most critical issues of the dancing
practice: topics that interest both creators and viewers, optics of the contemporary perception and
so on.

As part of the program we made a series of lectures with participation of prominent figures of
contemporary dance: Vita Khlopova, Olga Tsvetkova, Bogdan Korolyok, Po.V.S.Tanzy company, and
others. Our guest speakers are involved both in creating their own performances and in theoretical
understanding of artistic processes. In the first half of the year we paid more attention to the
retrospective view of contemporary dance and shifts in the viewer’s optical perception. Later on,
we explored the theme Body as Object. Body as Subject. We also showcased works of contemporary
dance by foreign and Russian choreographers, enriching the audience’s

experience through discussions with authors and participants. This is how we met Oleg Stepanov,
a dancer from Tanztheater Wuppertal Pina Bausch, and discussed with him his performance / Can‘t
Be Present Due To Travelling.

In May we gathered together prominent dance institutions and individual figures in contemporary
dance from Russia and St. Petersburg to discuss challenges facing the industry and explore
opportunities for collaboration. As a result, joint performances and discussions with Sdvig (Shift)
studio emerged within a month. In the new season, we turned our attention to folk dance. We delved
into questions of the national identity, academic formalism and the organic nature of grassroots
movements, and the authenticity of dance.

It is essential for us to continue cultivating new spaces for lectures and workshops, laboratories and
performances that manifest sensitivity to the diverse values of dance.
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Mnsac

Dance

TAHU-XYOOXHWLUA DANCE ARTIST AND CURATOR
N KYPATOP MNPOEKTA «MNNAC»: OF THE PLYAS PROJECT:
BANEHTUHA NYUEHKO VALENTINA LUTSENKO

«[nac» - aTo cTUXUHasg, cBobodHaa TaHUeBanbHas TPynna ropoxaH u ux Bctpeun. Ha «Mngac»
npuxoasaT npodeccroHanbl U NoOUTeNK, XoTs 3alyMbiBaoCh 9TO KaK TaHLEeBaNbHble MPaKTUKK
ONS TeX, KTO XOYeT HayuuTbcs cBobode [OBUXEHWS U MNacTUYECKOro BbipaXeHus SMOLUN.
OB6bIYHO KNacchl Befy S caMa, MHOraa MoAaKNioYaloTcsa TaHUOoBLMKU musicAeterna Dance. MHe
KaXyTcCs BaXHbIMU B 9TOM MHMLMATMBE HECKOMbKO acnekToB: cBODOOAA y4acTus, BO3MOXHOCTb
aHOHMMHOCTK, GecnnaTHbIM OOCTYN No perucTtpauun. Mpu STOM BCe MOTYT BKOYUTbCA
B rPynnoBoi Nokas Ha 3putenen. B MNetepbypre passuTas KynbTypa 6aneta, U MHOrga 9To OaBUT
He TONbKO Ha MpodeccroHanoB, HO U Ha NiobuTenen, KOTopble XOTAT HayaTb TaHLEBanbHYIO
NPakTUKY, HO [yMaloT, YTO ONf STOro HeobXoAuMO «OCOBEHHOEe Teno», WKW UYTO UM «yXe
nosgHo». Ha BCTpeyax «lnsica» cambiM BaXKHbIM SIBNISETCS ONbIT OT NEPBOro NnLa, Yepes KOHTaKT
C TeNoMm, APYruMu, NPOCTPaHCTBOM, M acMekT TaHua, OonblLUe CBA3aHHbIN C NOTMKON CTUXWK, YEM
C pernamMmeHTMpPOoBaHHOCTbIO Xxopeorpaduun. Mbl He YYUM 1 He OTTauMBaeM [BUXEHUS, a CMOTPUM
Ha naeto TaHLa U CTapaeMcs KaxXabli pa3 3aHOBO OTBETUTb Ha BOMPOC: YTO Takoe TaHel, U OTKyaa
OH GepeTcs, HO He cnoBamu, a ABuXeHWeM. S cTapaloCcb BECTM MPOCTOPHO, YTOObI B 3agavax
1 obpasax Obinv Bo3ayx, cBOHOMAA B NMPUHATUM PELLEHWNIA, KakK ABUraTbCA, KOra W Kyaa, U B CTENeHU
NPOSIBNEHHOCTH, YyBCTBa, TPOMKOCTM Tena. B aToM npouecce Mbl C BHUMaHMEM [bILUUM, CMOTPUM,
Kacaemcs, XxoaMM, obpallaemcs K cuctemam Tena, putmam, obpasam, MHoraa Aaxe K UrpoBbim
CTPYKTYpPaM Unn My3blKallbHbIM NapTUTYpPaMm.

Plyas is a spontaneous, free dance troupe of St. Petersburg citizens, dance practices for those
who want to learn free movements and plastic expressions of emotions. Usually, | lead the classes
myself, and sometimes, musicAeterna dancers join in. In my opinion, there are several aspects in
this initiative: free participation, possibility of being anonymous, and free access by registration. At
the same time, all participants can join in and take part in a group show. There is a well developed
ballet culture in St. Petersburg, and sometimes, it puts pressure both on professionals and
amateurs who want to practice dancing but are afraid that this requires a good physical form or
regular training. At the Plyas meetings, the most important thing is the first- person experience
through contact with one’s own body, with other dancers, with the space - in other words our
dance is more related to the logic of the elements than the regularity of choreography. We do not
teach specific choreography; we do not hone the movements, but we look at the idea of dancing
and try to answer the question anew: what is dance? where does it come from? not with words,
but through movement. During classes | try to leave enough air and freedom in tasks and images,
in making decisions about how, when and where to move, and in the degree of manifestations,
feelings, and body volume. In this process, we breathe with attention, look, touch, walk, and turn
to body systems, rhythms, images, and sometimes to game structures or musical scores.
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KuHo
Cinema

KYPATOP: CURATOR:
OAPbA YEPHOBA DARYA CHERNOVA

Bnepsble g npuwna B [lom Pagno, 4tobbl NOCMOTPETH KMHO: 9TO Bbina peTpocnekTmsa AneHa
KaBanbe. BAOXHOBUBLINCL BHUMaHWEM K MpOrpaMme 1 3puTensam, 1 BepHynach ctofa genatb
Kypc onsa kuHematorpaducToB M nokasbiBaTb ¢GuUNbMbl BMecTe C TUXOHOM [leHOopUHbIM,
apyrom u kypatopom. Camo npocTtpaHcTeo [oma Paano HamekaeT Ha BbIGOp GpUNbMOB: OHO
npurnaliaeT K nokasy Takume paboTbl, KOTOPbIE HE BMUCHIBAIOTCS B KMHOTEaTpasbHble NPakTUKK
U CYLLECTBYIOT 3a Npefaenammn NpuBbIYHON AUCTPUOYLMK. DTO SKCNEPUMEHTANbHOE KMHO, KOTOpOe
CTaQHOBMTCS OMbITOM, @ HE 3amblkaeTca Ha penpeseHTaumn. CocTaBneHne KMHONPOrpammbl
MOXOXE Ha UMMYNbCUBHbIV U NIOOUTENbCKUIN MOHTaX: Kasanoch Obl, HECBA3aHHbIE APYT C APYIroM
3/1eMEeHTbl 0OHaPYXMBAIOT HEBUAMMbIE, HO MPOYHbIE CBA3U.

OpnHa 13 nobuMbIX Nporpamm 3putenen — «MonyaHne KMHO» — COBMECTHbIN NpoekT [Joma Paguno
n FlocdunbmodoHia Poccum, KOTOPbI COeAUHAET HeMble GUIbMbI C COBPEMEHHbIMI KOMMO3UTOPaMu
N BNEeKTPOHHOW My3bIKOW. [1Ns 3BYKOBOrO COMPOBOXAEHMS Mbl NpUriallaemM peavaeHTos [loma Pagmo
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N HE3aBUCUMbIX CayHO-XYOOXHMKOB: AnekcaHapa CeHbko, SnuHy Jlebense, npoekT Saraf, Jliocio
KasapsH-TonysH. CTapoe K1HO HamMomMHSAeTCs 3BOHKOCTbIO, CKPEXETOM, BynbkaHbeM, NepeTekaoLMm
LWymMaMu - BOKPYT akpaHa cobrpaeTcs oObeMHOe 3BYKOBOE M3MepeHue. B npolueawem rogy KuHo3san
CTan TakXe MECTOM BCTPEY YYaCTHUKOB KMHOKypca «J1YY». Mbl yacamu cMoTpenu paboTbl apyr apyra,
CnyLanu nekumm o paclIpeHHOM 1 napannenbHoM KMHO, 0bpase 1 He3aBUCUMOCTM KamMepbl. B KoHLe
Kypca Mbl CHSM KONNEKTUBHBIN GunbM O nonycnsuwem ropoae. KapTnHa ctana akCrnepuMeHTom
B COTBOPYECTBE Ha paBHbIX. KNHOMporpaMmma COBMeCTUNa elle HeCKObKO akLEEHTOB 1 GOpMaTOoB,
OTpasuBWIMXCA OPYr B Apyre. 3putenu yBuaenu paboTbl POCCUNCKUX aBTOPOB, CHUMAOLLMX
nobutenbckne 1 HeaaBucUMble GUnbMbl. ITo ObiK Nokasbl decTusans «BHYTPU», knHooObeaMHEHNS
«JTYY», yuactHmkoB 33-ro MK® «[locnaHue K Yenoeky». Mbl MPOQOMKXMUAM CMOTPETb 3HAaKOBOE
9KCMeprMeHTanbHoe KMHo: B [lom Papno npueaxan Peto Angpea CaBonbaennv v NnpeacTasnsn CBOu
dunbmbl Lidia u Stella da Falla. B npekabpe coctosnach poccuickas npemMbepa nocneaHen KapTuHbl
XaH-JTioka Fopapa Trailer of a Film That Will Never Exist: Phony Wars. 3puTenbckuit onbiT B CTEHaX
[loma Pafimo npoBouUMpyeT Mbicnin O B3rnsae U ob ycnoBusx npocMotpa. XenaHne nccnepoBatb
3puTENs KaK rnaBHyto GuUrypy KMHonpoLecca peanu3oBanoch B MOEM NEKLUMOHHOM Lymkne. Ero uenb -
NPencTaBuUTb abTEPHATUBHYIO UCTOPUIO KMHO Yepes pasroBop O 3puTenie, ero TpaHchopmaLmm,
cTaTyce v STUYeckoM Bbibope.

For the first time | came to Dom Radio to watch a film: it was a retrospective by Alain Cavalier.
Inspired by the attention to the program by the audience, | came back to run a course for
filmmakers and show films together with Tikhon Pendyurin, my friend and curator. The very
space of Dom Radio suggests a certain choice of films: as if it invited screening of works that
defy the norms of cinematography and exist beyond the area of conventional distribution. It's
the experimental cinema that becomes an experience rather than being confined to a simple
representation. Compiling a program for screenings is akin to an impulsive editing: seemingly
unrelated elements reveal invisible yet solid connections.

One of the most favorite programs among the audience is Silence of Cinema - a collaborative project
of Dom Radio and the Russian State Film Archive, dubbing silent films with contemporary music pieces
and electronic music. For creating soundtracks we invite Dom Radio residents and independent sound
artists, like Alexander Senko, Elina Lebedze, Saraf project, Lyusya Kazaryan- Topchian. This way, old
films are filled with ringing, creaking, bubbling, and flowing noises - a voluminous sonic dimension is
created around the screen. Last year the cinema hall also became the meeting place for participants of
LUCH film course. We spent hours watching each other’s works, listening to lectures on expanded and
parallel cinema, representation and independence of the camera. At the end of the course we shot a
collaborative film about the half-asleep city. The film became a valuable experiment in co-creation. The
film program brought together several other accents and formats that resonated with each other. The
audience saw the works by Russian authors who produce short amateur and independent films. The
latter included screenings of VNUTRI (INSIDE) film festival, IUCH film association, and nominees of the
33-d International Film Festival Message to Man. We continued to watch iconic experimental cinema:
Reto Andrea Savoldelli visited Dom Radio to present his films Lidia and Stella da Falla. In December
Dom Radio held the Russian premiere of Jean-Luc Godard’s latest film, Trailer of a Film That Will Never
Exist: Phony Wars.

The audience experience within the walls of Dom Radio triggers thoughts on the perspective and
the conditions of screenings. The desire to explore the viewer as a central figure in the cinematic
process materialized in my new lecture series. Its goal is to present an alternative history of cinema
through a conversation about the audience, their transformation, status, and ethical choice.

39



40

dorto: Upa KonomuHa / Photo: Ira Kolomina

«UcTopus rnasa».

LUukn nekunn knHosepa EBreHns Mansens
History of the Eye.

A series of lectures by a film critic Evgeny Maisel

MpocBeTUTENbCKUM LUK NEKUUn knHoBena EBreHus Mawnsens «Mctopus rnasa» nocesilleH
KMHemaTorpadumyeckomy annapaty kak meTadope 3peHus M uccneayeT aBaHrapaHbie
KMHOBKCNEPUMEHTbI Kak O0CObbI BMA MCKYCCTBa M Kak CnocoObl Mo-pasHOMY BUOETb
peanbHble M BoOOpaxaemble 06bekTbl. B pamkax Kypca 13 cemu nekumn EsreHunin Mansenb
3HAKOMWUN cnylaTenen ¢ paankanbHbIMU KUHOXYAOXHMKAMM, CTPEMUBLIMMUCS BOCNPOU3BECTH
HEKOHBEHLIMOHA/IbHbIE aKTbl BUOEHUS C MOMOLLbIO CBETa, BPEMEHWU U OBUXEHUs. B uukne
paccmaTpuBannCbh pasnnyHble KOHLENTyaNlbHble CBA3M MeXAy CBEeTOM U KuHemaTorpadom,
a Takxe ocobble onTuyeckne pexunmol (B 4aCTHOCTH, NPOTUBOCTOSALLME NPAMON NepcnekTuse
n poTorpaduamy) B unbmax ApKux npeactaBuTenein NocneBoeHHOro aMepukaHCKoro aBaHrapaa.
EBreHnn Mansenb pacckasan o paaukanbHbiX KMHOXYLOXHMUKAX, OJis KOTOPbIX CBET, BPeMs
1 IBUXEHME Dbl He TONbKO CPECTBOM, HO U LIENbI0 CO3aaHns GuUnbmMoB.

A series of lectures History of the Eye by a film critic Evgeny Maisel was dedicated to the movie
camera used in cinematograph, viewed as a metaphor of human vision, and explored avant-
garde cinematographic experiments that attempted to reproduce various acts of vision, more
appropriate to human nature than the perspectivism rooted in conventional (commercial)
cinema. The series consisted of seven lectures that were delivered at Dom Radio once a month.
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CuHTtponus

Syntropy
ABTOP NMPOEKTA: AUTHOR OF THE PROJECT:
nNnnonnutT XAPIAMOB IPPOLIT HARLAMOFF

«CUHTpONUA» — 3TO BO3BpALLEHME K LeOCTHOMY BOCMPUATUIO NOSTUYECKOrO UCKYCCTBa Kak
peun, 4ba MysblKa/lbHasg rapMOHMA HEOTAEeNMMa OT BM3yanbHOWM, a pPaLMOHaNbHbIA CMbICI -
OT MUCTMUYECKOrOo 3HaHUs, 6epyliero Hayano B NoacosHatenbHoM. dopmaT MEPONPUATUS BOSHUK
Kak OTBET Ha NMoTepto OOLECTBOM HaBblka YTeHMS NO23uKU. Ha AaHHbI MOMEHT CTUXM, KOTOPbIE
UMTaIOT B KHUrax, U CTUXW, KOTOPbIE IeKNaMUPYIOT BCAyX, — 9TO pasHble TeKCTbl. Bropas npobnema
- MoTeps B PYCCKOA3bIYHOM NPOCTPAHCTBE CBA3K C HOMbLION TpaauLmen 3anagHoeBponenckon
noa3uun. B pamkax «CUHTPONUM» Mbl AienaemM NOmMbITKY PeSHAKTMEHTA: BO3BPALLAEM CTUXOTBOPEHMAM
MENOAMYECKYIO CTPYKTYPY, 3afyMaHHYI0 aBTOPOM, M ipaMaTypruyeckn Buayanuampyem nx obpasHbIi
cTpoi. Takxe Ham OblN0 BaxXHO, YTOObI MPOEKT HE UMEN BNIMTAPHOrO XapakTepa: OH pacCcyuTaH
Ha WKWPOKYIo NybnuKy, a He TONMbKO Ha uccneposatens-¢unonora. Haww repov - ®enepuko Mapcua
Nopka, leopr Tpaknb, Oancceac dNUTUC - 9TO NOSThI, YbeW FNABHOM 3apayeit Hbio NpeofoneHne
KpW3nca UAEHTUYHOCTK, TMYHOTO U UCTOPMYECKOro. Jlopka 3aHUManca BO3POXAEeHMEM HapOLHON
TpaaMuUMn U eé aBaHrapanCcTCKUM OOHOBREHWUEM, DNUTUC MOCBATUN CBOIO XM3Hb NMPEOOONEHMIO
KYNbTYPHOrO packona rpeyeckoro obuiectsa, a leopr Tpaknb, yrnybnascb B cOOCTBEHHbIN
NCUXONOTMYECKUIA KPU3MNC, HaLlen HOBble Bbipas3nuTenbHble GOPMbI A8 repMaHCKOro MUCTULM3MA.
B pamkax «CUHTpONuUM» Mbl 0bpaLLaeMcs K MHTErPaTUBHOMN ApamaTypriun, YTobbl MakCMManbHO MOHO
Morpy3nTb 3pUTENEN B MPOU3BEAEHUNE: UHTENNEKTYaNbHO, My3blKanbHO U MOACO3HATENbHO.

Syntropy is a return to the holistic perception of poetic art as of speech, whose musical harmony
is inseparable from the visual one, and rational meaning merges with mystical knowledge that
originates in the subconscious. The event’s format arose as a response to the loss of poetry
reading skills the society used to have. At the moment, poems printed in books, and the same
poems recited aloud seem like different texts. The second problem is the loss of connections in the
Russian-speaking space with great traditions of the Western European poetry. Within the framework
of Syntropy, we attempt to reconstruct these lost connections: we return the melodic structure to
poems conceived by the author, and dramaturgically visualize their figurative structure. It was also
essential for us that the project should not have an elitist character: it is oriented toward the general
public, not just philologist researchers. Our heroes - Federico Garcia Lorca, Georg Trakl, Odysseas
Elytis - are poets whose main task was to overcome their identity crisis, personal and historical.
Lorca was engaged in the revival of folk traditions and their avant-garde renewal, Elytis devoted
his life to overcoming the cultural split in the Greek society, while Georg Trakl, delving into his own
psychological crisis, found new expressive forms for German mysticism. Within the framework of
Syntropy, we turn to integrative drama in order to fully immerse the audience in a work of poetry:
intellectually, musically and subconsciously.

43



dunocodus
Philosophy

KYPATOP: CURATOR:
MAPUHA CTAPOLOYBUEBA MARINA STARODUBTSEVA

B coBpemMeHHOM 06LLecTBe, KOTOPOE MOXHO Ha3BaTb OOLECTBOM AOCTUXEHMWI, Mbl Habnogaem
33 UCK/IOYEHWEM CaMOro BaXHOro - Hawen crnocobHOCTU ObiTb 3axBayeHHbIMU, AenaThb
GecnpuyYnHHbIE XecTbl, KOTOPble Mbl HEe MOHUMaeM. [Nd Yero OHU HYXHbI? DTU XecTbl
He [aloT HU HOBOIO 3HAHWSA, HU 93blKa, KOTOPbIM MOXHO 6blf0 6bl BnageTb. OHU BecrnonesHbi.
BbipbiBatoLmeca n3 TUCKoB abdEKTUBHOCTY U BCErO, YTO 0YepUMBaET rpaHuLly 34paBoro CMbicna,
OHM faloT ropasno 6onblue. CnacaloT OnbIT, KOTOPbIN OTKPbIBAET AOCTYN K NEepexmnBaHmnio Mupa Kak
TOrO, YTO HE MOXET ObITb MPUCBOEHO. PaCCMOTPEHMIO STOTO OMbiTa — CaMOro BaXHOro, YTO eCTb
B XW3HM YenoBeka, HO Npu 9TOM Hanbonee NMLIEHHOro NPaB Ha CyLLEeCTBOBaHMe — Obll NOCBSLLEH
UMK nekuuin «O cnaceHnu: UCKYCCTBO, TeoNoruna u punocodus». [nasHbIM BONPOCOM COBMECTHOIO
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kypca punocodos Moans Peresa u Anekcanapa MorpebHska cTano ctano ocBobOXAEHWE CHb
MCKYCCTBa, MO3BONAIOWEN HE NMPOCTO BAWUATb Ha HAacCTPOEHWE UM U3obpaxaTb PeanbHOCTb,
HO 1 TpaHcdopmupoBaTh ee. MickyccTBo, dunocodus kak 6GyaTo ocTaloTcs TEMU 30HAMU, rOe
BO3MOXHa BCTpeYya C OMbiTOM, MEHAIOLLMM Halle BOCNpUATUE MUPa U cnocobbl BuaeHus. B aTon
CUTYalLMN UCKYCCTBO BbIXOAMT 3a FpaHMLbl 9CTETUYECKOro M cbnmxaetcs C penurnosHo-
MWUCTMYECKMM NepexmnBaHuem. Bctpeye nckycctea, dunocodun n pennurmm B onbiTe OTKPOBEHUS
ObIN NOCBALLEH UMKN Nekunun «OnbiT HEBO3MOXHOIO». MccnenoBatens BOCTOYHOCUMPUACKON
MUcTMYeckon Tpaguuun Makcum KanuHuH, noat u nepeBopvmk Onbra CepakoBa, a Takxe
noaT v nucatenb Anna fopbyHoBa NbITanMCh OTBETUTb Ha BOMPOC «MOXEM JIn Mbl COOTHECTU
PENUTMO3HO-MUCTUYECKUIA OMbIT C TEM, YTO NEPEXMUBAEM MPU BCTPEYE C UCKYCCTBOM?». BeayLmn
POCCUICKMI cneumanncT No Hemelkow knaccuyeckon eunocodum MéTp Pessbix pacckasan o ToMm,
KaK poxpaeTcs nputasaHe ¢unocodum Ha CoBepLLEHNe NepeBopoTa B 00pase MblluneHus -
TO NpuTa3aHue, B KoTopoM ¢dunocodms obHapyXmBaeT CBOW UCTOK U KOTOpoe cbnuxaet
€€e C UCKYCCTBOM U penuruen.

In our contemporary achievement-oriented society one witnesses the lack of something profound -
our capacity to get captivated, to engage in purposeless gestures which we don’t understand. What
purpose do these gestures serve? They bring neither new knowledge, nor a language to master.
They are seemingly pointless. At the same time they break free from the clutches of efficiency and
boundaries that outline the limits of common sense, offering much more. They accumulate the world
experience that opens doors to perceiving the world as something that cannot be appropriated.

A series of lectures entitled On Salvation: Art, Theology, and Philosophy - a collaborative course
by philosophers Yoel Regev and Alexander Pogrebnyak - was dedicated to the exploration of this
experience, the most crucial aspect of a human life and yet often deprived of its right to exist. The
central question of the course was liberation of the power of art that is able not only to influence the
mood or depict reality, but also to transform it.

Art and philosophy seem to remain the realms where it is possible to encounter experiences
that alter our perception of the world and our ways of seeing it. In this context, art transcends
the boundaries of the aesthetics and merges with religious and mystical experience. A series of
lectures entitled Experience of the Impossible was dedicated to the intersection of art, philosophy,
and religion in a seance of revelation. Maxim Kalinin, a researcher of East Syrian mystical tradition;
poet and translator Olga Sedakova; and poet and writer Alla Gorbunova tried to answer the question
“Can we relate religious and mystical experiences to what we feel when we encounter art?” Peter
Rezvykh, a leading Russian expert on German classical philosophy, explained how the ambition of
philosophy to revolutionize thought is born - an ambition that reveals the roots of philosophy and
aligns it with art and religion.
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McuxoaHanus. Psychoanalysis

KYPATOP W BELYWMWA NPOEKTA: CURATOR AND PROJECT LEADER:
BUKTOP MA3UH VICTOR MAZIN

B nepsyto oyepenb, 1 6bl ckasasn, YTo Mou Nnekumn B [lome Pafmo - aTo He ncuxoaHanus. Bes 3ates
M3HayanbHo OblNa CBsi3aHa CO CBEAEHMEM [ABYX MPOCTPAHCTB: NcuUxoaHanunaa u Mysbiku. Hukorga
K 9TOW Teme s BMNNOTHYIO He Npubavxancs, NoTOMy YTO OHa HEBEPOSITHO CroxHas. U BOT cenyac
6naropaps oMy Pagvo npuwen Tako MoMeHT. Liukn «[cuxoaHanua B NpOCTPaHCTBE 3BYKOB» BK/KOYaN
pasHble MeponpuaTUs: MHOrAa 9To Obina CTaHAapPTHas Nekuus, a MHOr4a To, YTO Tenepb B Hapoge
30BETCH LUIM3OMECCON. 5 Xe Ha3blBalo 9TO MHTEPMeaMna-NeKumus — NPOCTPAHCTBO MEXAY PasfNyHbIMU
meauymamu. B Hallem cnyvae - My3blKasnbHbIM 1 BUaeon3obpasuTenbHbiM. Mbl cpasy onpeaenuimcs,
yto GyayT Gonee cTaHOgapTHble M COBCEM HeOOblYHble Nekuuu. Korga TeMbl LMKNa NepeLuiun
C NcuxoaHanusa Ha W13oaHanms, Ham XOoTeNloCb He FOBOPUTL O WM30PPEHUM, @ MOKa3aTb, YTO TO
Takoe - B CMbIC/IE PacCPefOTOYEHHOrO MHOXECTBA — Y MPOAEMOHCTPUPOBATb 3TO Yepes pa3nuyHbie
menma. CerogHs Bce Meama COLUIUCH B OLHOM TOYKe: HET rpaMmodoHa, TenedoHa 1 KuHoTeaTpa
CaMOCTOATENbHO, €CTb CMapPTOOH, BKOYaloWmMii B cebs Bce BMecTe. A MHE XOTENOChb ChoenaTb
HaobOopPOT: Pa3BeCTW 3TV MELMA, CO3AaTb ONPeaeneHHyIo WN3odPEHNYECKYIO KOMOUHALMIO, B KOTOPOM
yenoBek He GpOKyCHpPYeTCs, a OkasblBAaeTCs PacCCPENOTOUeH B cpefie. Mbl XMBEM B 0ObIYHOM 3aypSAHOM
MUpE KanuTanuMcTUYeCKOro MHAMBMAYanuama. A S - KONNEKTUBHBIN, s BCeraa ouYeHb Niobun pabotatb
B KOMaHZe 1 Obin CYaCTIUB OT HaLero obLLeHNs, OT HaluxX peneTuumi. CnycTs HECKONbKO AHEW nocne
nocnefHen NeKumMn LMKNa s MOHAM, YTO LWen K HeMy MPUMEPHO TpuALaTh eT, C Tex Nop, Koraa cran
npoaymblBaTh U BbICTPanBaTb dopmaT MHTepMmeama-nekumin. CerogHs KonnekTMBHOe TBOPYECTBO
B TbICS4M pa3 BaxHee, Yem korga-To. My Hac B [lome Paguo nonyunnach nydiias rpynnyckyna, KoTopyio
TOMbKO MOXHO NpuayMmatb.

First and foremost, | would say that my lectures at Dom Radio are not psychoanalysis in its pure
sense. The entire endeavor was initially aimed at connecting psychoanalysis with music. | had
never really delved into this sphere before, since it is incredibly complex. And now, thanks to
Dom Radio, the great moment arrived. The cycle Psychoanalysis in the Space of Sounds included
various events: sometimes it was a standard lecture, and sometimes - what people call “schizo-
mass”. | prefer to call it an intermedia-lecture - it occupies the space in between different media,
in our case music and visual arts. We immediately decided that we should include both more
standard and totally unusual lectures. When the topic of lectures turned from psychoanalysis to
schizoanalysis, we did not talk about schizophrenia, but visually showed what it was - a scattered
multitude - and demonstrated it through different media. Today all media are converged in one:
there are actually no separate gramophone, telephone, or cinema sources, only a smartphone
that combines all of them in one device. But | wanted to achieve the opposite result: to separate
these media channels, create a certain schizophrenic combination, where a person does not
focus, but rather dissipates in the environment. We live in the mundane world of capitalistic
individualism, whereas | am a collectivist. | have always loved working in a team and | was ecstatic
about interactions that took place during our rehearsals. A few days after the last lecture of the
cycle, | realized that | had been walking towards it for almost thirty years, since | first started to
conceptualize and develop the format of these intermedia-lectures. Today, collective creativity
is a thousand times more important than ever. And at Dom Radio we have formed the best
groupuscule imaginable.
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Mepunauusa. O6 nckyccrTee XOXAeHUs PAAOM
Mediation. On The Art of Walking Along*

KYPATOP: CURATOR:
ANMWUHA BETUWLKNHA ALINA BELISHKINA

OpHaxabl repoit ogHoMMeHHOro* pacckasa Xynuo Koprtacapa noHsn, 4To Bce KOWKM — TenedoHsl.
Bepa B TOM, YTO B CUNY CBOEW OrPaHUYEHHOCTH YENOBEYECKMM A3bIKOM, TIOAN NPOCTO HE B COCTOSAHWM
paclndpoBaTh NOCNaHUs, KOTOpble OHM HaMm MepefaloT. B npakTvke Meauauum Mbl MOXEM
nepedopmMynupoBaTb BOMPOCH FEPOs — «4YTO NEePEfaeTCs B COOOLEHNN?» U «KTO Ha APYroM KOHLLE
npoBoga?» — B BOMPOC «OT Ybero finla roBOPUT MeaUaTop, U 4TO OH, COBCTBEHHO, XOUET CKa3aTh?»
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B cnyuae [Joma Paguo, 3akpbITOro as cBoOH6OAHOro NMocelleHns PEXMMHOro obbekTa, MeamaTop
ABMNSETCA HE NPOCTO TEM, KTO NepeaaeT 3HaHUs, — OH TakXe COMpPOBOXAaeT nybnuky B 3HakoMcTee
C NPOCTPaHCTBOM U BbICTaBOYHbIMU MPOEKTaMU, OYKBaNbHO «XOAMT PAOOM». Tak NOABNAETCS eLle
OAMH Bonpoc: «4To aaet nybnuke sTa cneunduyeckas, HEOTCTYNHasA 6GIN30CTb MHCTUTYLIMOHANbHOMO
ronoca?»

ECTb MHOXeCTBO cnocoboB, KOTOPbIMU UHCTUTYLMS TOBOPUT O cebe, 0 CBOeN MUCCUW, CBOMX
Luenax v 3agadvax. OTa camopednekcus n No3ULUOHUPOBAHNE CYUTHIBAIOTCA B KYPaTOPCKUX
nporpammax 1 TeKcTax, B Mpecc-penmaax 1 gaxe B 3anaxax, HanofHSIOWMX NpocTpaHcTBa. Bee atn
KOMMOHEHTbI MHCTUTYLLMOHAMNbHOMO TeNa UMEIOT Donbllee MK MeHbllee OTHOLLEHME K MeanaLum
- NPOLIECCY BbICTPaMBaHNsA KOHTaKTa C NyONMKON, HO UMEHHO B HEMOCPeACTBEHHOM pasroBope
C ayouMTopuen, KOTOPbI 3aBOAMT OT iMLa MHCTUTYLMM MeaunaTop, obHapyXnBaeTCca BO3MOXHOCTb
ans TpaHchopPMaTUBHOINO MHOFOronocHs.

B kHure «Cnoso v cobbiTe» Bnagpmmup Brubuxud nucan: «Haw Myup HUKoraa He BbiBaeT nyylle Hawmx
Pa3roBOPOB». 3HAYUT, pacLIMpPss ONCKYPCUBHOE NoJe, MHBECTUPYS BPEMS M YCUIIUS B Pa3rOBOPHYIO
AEeATENbHOCTb, Mbl B IECTBUTENBHOCTN OTKPbIBAEM BO3MOXHOCTb A1 NEPEYCTPONCTBA MUPa. B aToM
1 3aknovaeTcs TpaHCcPOPMaTUBHbLIN NOTEHLMAN MEeAMALMN U aKTUBMPYETCA OH, KOraa Y4aCTHUKM
npoLiecca HacTPanBaloTCs Ha KONNEKTUBHOE NO3HaHME 1 No3BoNsIoT cebe abdpeKTUpPoBaThCcs Peyblo
TOrO, KTO XOAUT PSAOM.

One day the protagonist of the eponymous* short story by Julio Cortazar realizes that all cats are
phones. The problem is that people are unable to decipher messages they transmit due to the
limitations of the human language. While practicing mediation, we can rephrase the protagonist’s
questions: “What is being transmitted? Who is on the other side of the line?” as “Who does the
mediator speak for and what do they want to say?” In the case of Dom Radio, a restricted access
facility, the mediator is not only someone who shares his knowledge with the public, they also
accompany their audience when exploring the space and exhibition projects, literally “walk along”.
Thus, another question is born: “What does the audience gain from this particular, persistent
proximity of the institutional voice?”

There are many ways in which an institution speaks about itself, its mission, its goals and objectives.
This self-reflexion and positioning is discerned in curated programmes and texts, press releases
and even smells that fill the space. All these components of the institutional body are, to some
extent, related to mediation - the process of making contact with the audience. However, only in
the actual conversation, initiated by the mediator on behalf of the institution, an opportunity for
transformational polyphony can be found.

In his book The Word and the Event Vladimir Bibikhin wrote: “Our world is never better than our
conversations”. Thus, expanding the area of discourse, investing time and effort in a conversational
act, we create the possibility to reshape the world indeed. That is, in essence, the transformative
potential of mediation and it comes into action when participants are attuned to the collective
cognition and let themselves be affected by the speech of someone who walks along.
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N npocTo, n témHo. MNMpoekT Jloma Papno n ranepen MYTH
Exhibition Both simple and dark. Dom Radio and MYTH Gallery

XYOOXHUKN: KYPATOPbI:
BAOAUM MUXAWNOB, KPUCTUHA TANIbKO,
YNbAHA NOOKOPbLITOBA ANMUCA CbIYEBA,

KOMAHLOA FTANNIEPEN MYTH

ARTISTS: CURATORS:
VADIM MIKHAILOV, KRISTINA GALKO,
ULYANA PODKORYTOVA ALISA SICHEVA,

MYTH GALLERY TEAM

Anuca CbluéBa, kypaTop npoekTa: «[pakTuku Baguma Muxannosa v YnbsiHbl MogkopbTOBON
06beaUHEHBI CTPEMIIEHWEM K CO3[aHMIO YHUKANbHbIX NCEBAOGONbKIOPHBIX MUPOB, aBTOPCKMX
XYLOXECTBEHHBIX MUPONOrui, YEPE3 KOTOPbIE COBPEMEHHOE UCKYCCTBO ULLET OTBETHI HA BOMPOCHI
CerofHsILLHero AHs, rae napagokcanbHO COCYLLECTBYIOT pa3nnyHble KpanHue deHomeHbl. B 3arnasmm
npoekTa - CTPoYKa U3 ctuxotBopeHns MapuHbl LiBeTaeBon, KoTopoe pacckasbiBaeT O 3aragoyHoM
npeobpaxeHnn MPUYECKO FrepOuHI, NoKasbiBas, Kak OAHO COCTOSHME MarMyeckum obpasom
nepexoauT B apyroe. O6paTMBLIMCH K NOMIHOMY CTUXOTBOPeHUto LiBeTaeBon, cnegyeT npoynTaTh
CTPOKY CKOpee KaK «M NMPOCTO, U CMOXHO». 3eCb TEMHOTA BbICTyNaeT kak 00603Ha4YeHue Yero-
TO HEeMO3HaHHOro, 3amyTaHHOro, HenposiCHeHHOro. CMbICN BbICTABOYHOrO MpoekTa KpoeTcs
B 9TOM [IMaNeKTUYEeCKOM HanpPSXXEHUU MeXLy ABYMS NPOTUBOMONOXHBIMU CNOBaMU — OUHAPHbBIMU
onnosuumamu. NMpuHUKMN NPOTUBOMNOCTABNEHUS NEXUT B OCHOBE KaK YE€/I0BEYECKOrO MblLLIEHUNS
B LeNoM, Tak W JIOTMKM MUPONOrnmyeckoro rnoBecTBOBaHMS. B HeM TeMHOTa uvalle Bcero
0603HaYaeT NepBOPOLHOE COCTOSIHME MUPA, U3HAYalbHbIA Xaoc, M3 KOTOPOro BMOCNEACTBUM
BCe BO3HWKaeT. Bce kocmoroHuveckne mudbl (Mudbl 0 COTBOPEHUM) MOTYT ObiTb CBEAEHDI
K NPOCTOMY CIOXETY CYLLECTBOBaHMS NEPBUYHOWN TEMHOTbI, U3 KOTOPOW BO3HMKAIOT [iBa Havana, ase
KpalHocTu: Hebo 1 3emns. Mpu 9TOM He MeHee BaXXHbIM OKa3blBAaeTCs MPUHLLMM TOXAECTBA 9TUX
NPOTUBOMONOXHOCTEN».

Says Alisa Sycheva, curator of the project: "Practices of Vadim Mikhailov and Ulyana Podkorytova
are united by their desire to create unique pseudo-folklore worlds, the author's artistic mythologies
through which contemporary art seeks answers to the questions of today, where various extreme
phenomena paradoxically coexist. The project’s title contains a line from a poem by Marina
Tsvetaeva about a mysterious transformation of the lyrical female protagonist, showing how one
state magically passes into another. In the context of Tsvetaeva’s poem, one should read the line
as "both simple and complicated". Here, darkness acts as a designation of something unknown,
confusing, and unexplained. The meaning of the exhibition project lies in this dialectical tension
between two opposite words - the binary oppositions. The principle of juxtaposition underlies
human thinking in general and the logic of mythological narrative. The darkness most often denotes
in it the primordial state of the world, the primordial chaos from which everything subsequently
arises. All cosmogonic myths (myths about the world’s creation) can be reduced to a simple plot of
the existence of the primary darkness, from which two beginnings and extremes arise: Heaven and
Earth. At the same time, the principle of the identity of these opposites is no less important."
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KaxeTcs, 9 urpan oguH.

BbictaBka 06 A.l. PyOuHwTenHe

I thought | was playing alone.
Exhibition dedicated to A.G. Rubinstein

COBMECTHbIN A JOINT PROJECT
NPOEKT C YACTHOW WITH THE PRIVATE
KONNEKUWEN COLLECTION OF
K. N. CBETAKOBOW. K.I. SVETAKOVA.
KYPATOPbI: CURATORS:

KPUCTUHA TANbKO,
ANTUCA CbIYEBA,
MAPUA KYSHELUOBA

KRISTINA GALKO,
ALISA SICHEVA,
MARIA KUZNETSOVA

«KaxeTcs, a urpan oauH» - HemnonHaa uuTtata aesatunetHero A. I. PyGuHIITENHa nocne CBOero
nepBoro MOCKoBCKOro kKoHuepTa B 1839 rony. OHa aBnsetca metadopon BCEro TBOPYECKOro
1 XU3HEHHOro NyTn AHTOHa Mpuropbesnya PyOuHLITENHA, YENOBEKa, NamMsTb O KOTOPOM CoBepLUMna
nokasatefibHble ABUXEHWUS OT MUPOBOW 3HA4YMMOCTH, Yepes 3abbiBaHne NyOnnKK, 4O HallynbiBaHUS
aflekBaTHOM CEroAHsALIHEMY OHIO penpes3eHTaunm ero Hacneams. OTnpaBHOM TOYKON U cCaMbiM
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NCTOPUYECKMN LIEHHbIM HaMOMIHEHWEM BbICTaBKM ABNAeTCA cobpaHMe NPeaMeToB U3 YacTHOW
KOMNEeKLMK, NOoCBALLEHHON TBopYecTBY PybuHwTeHa. OH aBnseTca NpUMepoM yHUBEpPCanbHON
TBOPYECKOM NIMYHOCTU: OAMH U3 NyYWNX NMMAHUCTOB CBOEro BPEMEHMU, KOMMO3UTOP, ANPUXEP,
MHMLMATOP OTKPbITUS NMEPBOW PYCCKOWM KOHCEPBATOPUMN.

B pamkax BbiCTaBKM MecTO ¢Gurypbl PyOuHILITENHA pPacKpbiBaeTCA BMECTE C BU3YyalbHbIM
nccnenoBaHuem GpeHoMeHa UCTOPUYECKOrO Cneaa KyNbTYPHOro neaTens B 3aBUCUMOCTM OT 9MoxX
N UX BNUCTEMONOTMYECKMX Pasnnymuin. DKCNo3ULIMA NOTUYECKN paspeneHa Ha Tpu dparmeHTa:
3pUTENb HaUYMHAET IBUXEHME OT My3eMHOro 3ana, NocBsLeHHoro XIX Beky, roe Yepes opurnHasnbHble
apXuBHble 0OBEKTbl UMEET BO3MOXHOCTb MPUKOCHYTbCA K UCTOPUM BE3yMHOM MONyNspHOCTM
PyOGuHWwTENHa Npu Xn3HW. Pe3kuin nepexon coBepluaeTcs BO BTOPOM MOMELLEHWM, TaK Ha3blBaeMOM
3ane paBHOAYLIWS, KOTOPbIN NOBECTBYET O Nepuoae cnaga nHtepeca kK nuyHoctu A. I. B coBeTckoe
Bpemsi. KOHTpacTHas MycToTa, YHbITOCTb U GparMeHTapHOCTb ONULIETBOPSAIOT APYro MOAXof,
K uctopuu, Korga $poKyc MCKYCCTBEHHO YCTPEMIIEH K OfHUM HappaTuBaMm, a Apyrue nocteneHHo
GnekHyT, ocTaBascbh benbiMu NaTHamu. TPeTui 3an ABNAETCA COBPEMEHHbBIM OMMaxXeM B1bNNoTeUHON
BbICTaBKe, KoTopas cocToanack B 1979 rogy B otaene katanorusauuu BIBUIT n 6bina opraHusoBaHa
TaTbsHOM J1eOHMOOBHOW BONMblYEBON, YaCTHbIM KONNEKLMOHEPOM M UCCNefoBaTeNeM Hacneams
AHTOHa PybuHwTenHa. BMecTe ¢ 3T1M, BO BPEM$ [BUXEHWS MO BbICTaBKE 3pUTENIO Npeanaraercs
MOYYBCTBOBATb Pa3HULLY OLLYLIEHWUI UCCNEenoBaTens: OT LUEHHOCTU OPUTrMHANbHOIO AOKYMEHTa,
yepes Nepapxmio UICTOPUYECKNX HAaPPATMBOB, B CTOPOHY B3aMMOAENCTBUS C KONMUSMU, MEPUOONKON,
UM POBLIMU N306PAKEHNUAMM.

“| thought | was playing alone” is an incomplete phrase pronounced by the nine-year-old Anton
Rubinstein after his first Moscow concert in 1839. It can serve as a metaphor for the entire creative
career and life path of this genius. Public appreciation of his heritage made demonstrative changes
from worldwide significance to being completely forgotten to finding an adequate representation
today. The exhibition’s starting point and most historically valuable content is a selection of items
from the private collection dedicated to the oeuvres of Anton Grigoryevich Rubinstein. He is
an example of a universal creative personality - one of the best pianists of his time, composer,
conductor, and initiator of the opening of the first Russian conservatory.

Within the framework of the exhibition, the significance of Rubinstein’s work is revealed together
with a visual study of the phenomenon of a historical trace of a cultural figure depending on the
epochs and their epistemological differences. The exposition is logically divided into three parts: the
viewer begins his visit in the XIX- century museum hall, where through the original

archival objects, he can observe the history of Rubinstein’s insane popularity during his lifetime.
The space makes a sharp transition in the second hall, the so-called "Hall of Indiference", which
tells us about the period of decline in interest in the personality of Rubinstein in the Soviet times.
Contrasting emptiness, despair and fragmentation embody a different approach to history when
the focus is artificially directed to certain narratives, while others gradually fade, becoming white
spots. The third hall is a modern homage to the library exhibition, which took place in 1979 in the
cataloging department of the VGBIL and was organized by Tatiana Leonidovna Bolycheva, a private
collector and researcher of A.G. Rubinstein’s heritage. At the same time, while moving through
exhibition halls, the viewer is invited to feel the difference in the researcher’s feelings: from the
value of the original document through the hierarchy of historical narratives towards interaction with
copies, periodicals, and digital images.
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MpoeKkTbl-NoCBALLEHUS
Dedication projects

TpagmumoHHo kaxabin rog oM Pagno co3paeT cneunpoekT-nocBsLleHe, NepeoCMbICSIOWNN
TBOPYECTBO [OeATeNnen Uckycctsa M Haykum XIX-XX BekoB, KoTopble oka3anu ocoboe BnusiHue
Ha CBOIO M HaLy anoxy. [1ng kaxaon NoCTaHOBKM CMNeLUanbHO CO3Aa0TCS My3blka, MO33us, CayHa-
apT M CLEHUYECKOE peLleHne, Bce BMECTE COCTaBNsAs coboW ToTanbHOe NPOW3BELEHNE UCKYCCTBA.
Kaxabliit cneunpoekT - 9To 06befnHeHne BCcex HanpasneHni [loma Paguno B o4HOM COObITUM.

Traditionally, each year Dom Radio creates a special project dedicated to reinterpreting the works
of artists and scientists of the 19th and 20th century. Music, poetry, sound art and stage design
are created specifically for each production. Each special project serves as an amalgamation of all
diverse fields of Dom Radio in one.
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MoceaweHue Maynio Llenany
Dedication to Paul Celan

PROGRAM

VLADIMIR RANNEV WIRK NICHT VORAUS
FOR BARITONE AND PIANO

ANDREAS MOUSTOUKIS GEGENLICHT
FOR SOPRANO AND BASS CLARINET
ALEXEY RETINSKY MANDORLA FOR
SOPRANO AND PIANO

SERGEI NEVSKY TARUSSA FOR
COUNTERTENOR AND PIANO
VANGELINO CURRENTZIS BRETONISCHER
STRAND FOR BASS, ACCORDION, PIANO
AND PERCUSSION

TEODOR CURRENTZIS BLUME FOR FOUR
SOPRANOS, TWO VIOLAS, VIOLIN, CELLO
AND PIANO

BORIS FILANOVSKY PSALM FOR
COUNTERTENOR AND PIANO

EKTORAS TARTANIS THE VOCAL

CYCLE FADENSONNEN FOR SOPRANO
AND PIANO TEODOR CURRENTZIS SO
SCHLAFE FOR SOPRANO, CHOIR, ECHO
(4 SOPRANOS),

PIANO AND PERCUSSION

PERFORMERS:

MUSICAETERNA CHOIR, SOLOISTS

OF THE ORCHESTRA AND THE
MUSICAETERNA CHOIR, GUEST ACTORS

NMPOTPAMMA:

BNAOWUMWUP PAHHEB WIRK NICHT VORAUS
ong sAPUTOHA U ®OPTEMUNAHO
AHOPEAC MYCTYKWUC GEGENLICHT

Ong CONPAHO U BAC-KNAPHETA
ANNEKCEW PETUHCKWU MANDORLA

ong CONPAHO U ®OPTEMUAHO
CEPFEW HEBCKWW TARUSSA ON4
KOHTPATEHOPA N ®OPTENNAHO
BAHTENMMHO KYPEHT3UC BRETONISCHER
STRAND ONA BACA, AKKOPOEOHA,
POPTEMNMNAHO N YOAPHBIX

TEOOOP KYPEHT3UC BLUME 014
YETBIPEX COMPAHO, ABYX ANIbTOB,
CKPUNKW, BUONOHYENMU

N ®OPTEMMNAHO

EOPNUC ®UNTAHOBCKUN PSALM A4
KOHTPATEHOPA N ®OPTEMMNAHO
9KTOPAC TAPTAHWNC BOKAMbHbIN LUK
FADENSONNEN ON14 CONPAHO

N ®OPTENMNAHO

1. IN DEN GERAUSCHEN, WIE UNSER
ANFANG

2. AUF UBERREGNETER FAHRTE

3. DU WARST MEIN TOD

4. ZUR RECHTEN WER?

TEOOOP KYPEHT3UC SO SCHLAFE Onqa
COMNPAHO, XOPA, 3XO (4 COMPAHO),
®OPTEMNAHO N YOAPHDbIX

MCNONHUTENN:

XOP MUSICAETERNA, COJINCTHDI
OPKECTPA U XOPA MUSICAETERNA,
APUTNAWEHHBIE APTUCTDI

Xop, a Takxe CONUCTbl OPKecTpa 1 xopa musicAeterna n npurnawéHHble apTUCTbI NPEACTABUIN
nporpammy «locesaweHune Maynio LlenaHy» B aByx Bevepax. C npoekTa «LlepemoHus namstu Mayns
LlenaHa» Ha4yancs uMkn cneunpoektos [loma Pagno - NocBALLEHNI KPYMHbIM NO3TaM, My3blkaHTam
N KYNbTYPHbIM AeATeNsam NpoLuioro.

The choir and musicians of the musicAeterna orchestra and guest musicians presented the program

Homage to Paul Celan in the course of two evenings. The project Ceremony in Memory of Paul Celan
began a series of special projects of Dom Radio.
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O U.eﬂaHe ONnbra ABTOP TEKCTA, NCCNEOOBATE/b
CEOAKOBA N NEPEBOOYNK TBOPYECTBA MAYNA UENAHA
On Celan
OLGA AUTHOR OF THE TEXT, RESEARCHER AND
SEDAKOVA TRANSLATOR CREATIVITY OF PAUL CELAN

«lMopor peun, cbuBaoLMin ee C TONKY, — MONYaHNe, aMexaHus, OLLeNIoMIeHe, yxac, TOCKa.
3a noporom peyb npogonxaetcs?

[la, Ho ppyras... yxe ¢ Apyrow siBbio

1 IPYrUM CHOM, Kak peyb HaCTOALLEN NO33UM

1 HacTosLWEN MbiCNK. TONBKO OHAa YMEET XPaHWUTb MONYaHWe, CaMo MonyaHue

cebs He MOXET XpaHWUTb, MOTOMY YTO MONYaHKe BCeraa — ropopsLlee.

B. B. BubuxuH

Mopor peuu, 1 3TOT Nopor - 0bnacTb, B KOTOPON UMeHa oTcyTcTByioT (CTpaHa YTparta, das Land
Verloren); Tam To, YTO COBEPLIEHHO HEBbICKA3bIBAEMO — U OAHOBPEMEHHO BCEN cuoit TpebyeT ObiTb
BbICKa3aHHbIM, NOTOMY YTO, EC/IM OHO BbICKa3aHO M COODLLEHO, OHO BOCKPECHET, OHO ByfeT cnaceHo...
MepTBble, PpaHLMCK, - OHM elle XayT nopasHbs. Die Toten - sie betteln noch, Franz.

BbickasaTb 8Ty 0611aCTb MOXHO YXe TONbKO MO Ty CTOPOHY NOpora peyu, NPonas ero 1 Bblas Hapyxy.
DTO Henb3sa JaXxe Ha3BaTb LeHTpanbHow Temon Mayns LlenaHa: 9To TO NONOXEHME, U3 KOTOPOTO,
B KOTOPOM OH HauyMHaeT BCAKYIO peyb (CTUXOTBOPEHME ANs Hero - npexae Bcero, peyb). Cnos., kak
OH Hepeako roBOpuT, NOMy4YaeTCs CMULWKOM MHOIO, HO BCE OHM «HaCNOeHbl BOKPYT KPOXOTHOIO
KpucTanna B 06nunke TBoero (4bero?) monyaHus» («Unten»). U 4To elle BaxHO: MOPOroBoe, Monyallee,
3anpetluatoliee peyb U OLHOBPEMEHHO MonsLee o Hel y LlenaHa Bcerga cMoTpuT. MOXHO ckasaTb,
OHO He CrMycKaeT rfas - 1 9TUM B3rNAA0M TpebyeT OTBETHOM Peyn: HO KaKOW-TO ApYrow, elle
HUKOMY He M3BecTHoM peun. To, uto BuauT LienaH, - He Buaumoe, a rnagauee. OOMeH B3rnagamm
y Hero - aHanor 6ecefbl. Peub, koTopas eMy HyXHa, ToxXe [o/mkHa ObiTb rNsadLlen. 1 oymalo, B 9TOM
nepeas 3afava nepesoayvka LlenaHa: nepenatb B ApyroM A3bike rMAAALULYIO Ha Hac, Monyallyio —
HO MofYallyto He BooOlLEe, a MOMYallyo HaMm - CUy ero peuun. Bonblue BCero B 9ToM nomoraet
pvTM. CBOM CNOBa O NOPOre peyun 1 o APYron peyun, yxe nocne nopora (Cnosa, ¢ KOTOpbIX S Ha4ana),
Bnagumup BUGUXMH OTHOCUT KO BCEW HaCTOSLEN NO33UM 1 HACTOALWEN MbicU. Ho ocobeHHo aTo
HarnsaaHO B OTHOLLEHUM NO33UK XX BEKA — M €BPONENCKOWN, 1 pycckon. Bce 3HaumTenbHble noathl XX
Beka BCTPeYaloTCsl, BONIbHO UM HEBOMbBHO, C 9TUM MONOXEHNEM - U UX PeYb OKa3blBAETCS «TPYLHON»
AN1S TeX, KTO NPMBbIK K 0OblAeHHOMY cnoBy. OiHaKO M Cpeau HuX rpagyc HanpsxeHus peun LlenaHa,
rpamyc «TPyaHOCTW» ero cTuxa (To ecTb MepeMeHa B HeM 3Ha4Y€HWUI CIIOB, UX MOCNeaoBaTeNbHOCTH,
UX COEMHEHWI — B CPABHEHWUM C MPUBbIYHBIMU) 3HAUUTENBHO Bbille. MOXeT ObiTb, 9TO NPOUCXOANT
noTomy, uto LlenaHy TpebyeTcs npeognonetb Oofee BbICOKMIA MOPOr, 3aTPYAHSIOWMIA BCAKOe
rosopeHue: rope Katactpodbl, 3a KOTOPbIM, Kak NMPUBbLIKAN NOBTOPATb 3a T. AQOPHO, Noa3us
BOOOLLEe HEBO3MOXHa. LlenaH cosnan aTy nNos3uio, HEBO3MOXHYIo nocne OCBeHLMMa, — BbICOKYIO,
rMMHMYECKYI0 Noa3uio HoBoro cTpos («Mcanom»). LlenaH He pa3 peluntenbHo Bo3paxan npoTus
NMOHUMaHUS ero CTUXOB Kak repMeTnyeckmx (KOTopble No-CBOEMY MPOLLE: UCKYLLEHHbIN YuTaTenb
3HaeT, YTO 3a[aBaTb 34ECb BOMPOC «O YeM 3TO?» MPOCTO HEe MPUHATO: 9TO NOSTUYECKAs BELLb,
1 BCE; NobynTECh CaMOPa3BMTMEM CNOBECHbIX PAAOB). Ho 3agaya LienaHa He B TOM, YTOObI cO30aTh
COBEPLUEHHYIO M CaMOOCTaTOUYHYIO «BELLb UCKYCCTBa»: OH XOYET YTO-TO KpaiHe BaXHOe COODLINTb.
[lBa kak OyATO HECOBMECTUMbIX OBWXEHWUS COCTABNAOT SHEPruio ero ctuxa: aTo Bxog (ero
CNnoBamu) B CaMylo Y3Kylo, Camylo cxaTyio 06nacTb COOCTBEHHON BHYTPEHHEW XU3HW, Kyaa U cam
Yyenosek HEYaCTO MPOHMKAET 1, TeM bonee, He MOXET HadeaTbCa PasaenuTb ero C KeM-TO ellle —
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1 OQHOBPEMEHHOE CUMbHENLIEE CTPEMIEHIE BbIHECTU HA CBET, COOBLUMTL HEYTO APYromy, «Tebe».
M coenaTb 9TO Tak Xe NpaMo 1 NPOCTO, Kak TO AenaeT NpoTAHYTas Ois pyKonoxatus pyka.

Threshold of speech that confuses it - silence, helplessness, bewilderment, horror, melancholy.
Does speech continue beyond this threshold? It does, but differently... with different realities and
dreams, like the speech of true poetry and true thought. Only this speech knows how to keep
silence; silence cannot keep itself because silence is always talking.

V. V. Bibikhin

Threshold of speech is the realm where names are absent (das Land Verloren); there lies what is
completely unspoken - and simultaneously demands to be pronounced with all its might because,
if expressed and communicated, it will be resurrected and saved...

The dead -are still begging, Francis.

Die Toten - sie betteln noch, Franz.

This realm is possible to express only beyond the threshold of speech, by crossing it and stepping
outside. This can’t even be called the central theme of Paul Celan, it's the position from which, in
which he starts every speech (for him a poem is speech above everything else). As he often said,
there are too many words, but they are all “layered around a tiny crystal in the form of your (whose?)
silence” (Unten). And what'’s also crucial: the liminal, silent, forbidding speech and simultaneously
begging for it in Celan’s works is constantly watching. One can say that it doesn’t lower its eyes -
and this stare demands speaking in return, but not the usual speech, something yet unknown. What
Celan sees is not the visible, but the seeing. The exchange of glances for him is an analogue of a
conversation. The speech

he needs also needs to be seeing. | believe it is the main task for Celan’s translator: to convey in
another language the force of his speech that is watching us in silence - but not in silence in the
general sense, silent only for us. Rhythm helps with this the most. Vladimir Bibikhin attributes his
words about the threshold of speech and the different kinds of speech beyond the threshold (the
words | started with) to all true poetry and true thought. But this is particularly evident in the case of
20th century poetry, both European and Russian. All significant poets of the 20th century encounter,
willingly or not, this condition - and their speech becomes "difficult" for those accustomed to
everyday language. However, even among them the degree of tension in Celan’s speech, the degree
of "difficulty" of his verse (meaning the shift in meanings of words, their sequence, compared to
the familiar) is significantly higher. Perhaps this is because Celan needs to cross a higher threshold
that complicates any speech: the tragedy of the Catastrophe, beyond which, by the words of
Theodor Adorno, repeated countlessly, poetry is impossible. Celan created this poetry, impossible
after Auschwitz - elevated, hymnal poetry of the new order (Psalm). Celan constantly objected to
understanding his poems as hermetic (which, in its way, is simpler: the experienced reader knows
that asking "what is this about?" is simply improper - it’s a poetic thing, and that's it - just enjoy the
self-development of verbal sequences). But Celan’s task is not to create a perfect and self-sufficient
work of art - he wants to communicate something extremely important, too.

Two seemingly incompatible movements constitute the energy of his verse: it is an entrance (in his
words) into the narrowest, most compressed realm of his inner life, a place rarely entered by the
person himself, and it's even less likely to hope that another person can share it with anyone - and
simultaneously, the strongest desire to bring something into light, to communicate it to you. And to
do it as directly and simply as one extends a hand for a handshake.
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®oro: Arata lMpokoneHko / Photo: Agata Prokopenko

YOUKALI. Jo6paTbcs 6b1 B KOKkanu, ctpaHy o6eToBaHHY!10!
Reaching Youkali, the promised land

ABTOP TEKCTA: TEATPOBE[, TEATPANIbHbIA KPUTUK TEXT: THEATER EXPERT, THEATER CRITIC
BNAAVMUP KONA3UH VLADIMIR KOLYAZIN;
WCNONHUTENN: MUSICAETERNA DANCE, CONUCTbH  MUSIC: TEODOR CURRENTZIS, VANGELINO
OPKECTPA U XOPA MUSICAETERNA, CURRENTZIS, ANDREAS
NPUFNAWEHHBIE MY3bIKAHTbI MOUSTOUKIS, ALEXEY RETINSKY,
MY3bIKA: TEOAOP KYPEHT3UC, BAHTEIUHO ALEXEY SIOUMAK, FM EINHEIT;
KYPEHT3UC, AHOPEAC MYCTYKMC, DIRECTOR: ANNA GUSEVA
ANEKCEW PETUHCKWUW, ANEKCEN CHOREOGRAPHER: ANASTASIA PESHKOVA
CIOMAK, FM EINHEIT PERFORMERS: MUSICAETERNA DANCE
PEXWCCEP: AHHA TYCEBA MUSICAETERNA ORCHESTRA AND
XYOOXHUK-MOCTAHOBLUWK:  1ONNS OPNOBA CHOIR SOLOISTS GUEST MUSICIANS
XOPEOTPA®: AHACTACUA MELWWKOBA

MocTaHOBKa NUTEPCKOM TPYMMbl — 3HAYUTENBHOE CODbITUE B POCCUNCKON XYI0XECTBEHHOW XMU3HUN —
Kak KOMMEHTapuii 1 K Komniekcy bpexT-Bainb-JleHbst — TPOWCTBEHHOMY COO3Y XYAO0XHUKOB B bopbbe
c alWmn3MoM ¥ M3rHaHMEM, 1 K Tpareamm HOBOW eBporeinckon uctopumn. 3oHrn bpexta/ Banns
rnpocnaBwmna B NepByio O4epenb CBOMM UCMOIHEHWEM TOrAa elle HEU3BECTHas MOoaas NeBmLa U3 BeHbl
JlotTa JleHbsl, KOTOPOW ¥ NocBALLEHa NocTaHoBKa musicAeterna. OCHOBOW AN pa3paboTkyM NnacTUYeckon
KaHBbl MOCNYXMWNU MOTMBbI FaHrCcTepckoro pasbos, oTObITUA B danbHUE CTPaHbl M BO3ME3OmA
13 NPeasMUrpaLIMoHHOro 3oHrwnuna bpexrta-Bannsa «Xennu-sHo» (1929). B cnekTakne-nostopumn HeT
HUKaKMX NPSIMbIX aKTyarbHbIX aCCOLMaLMI, YKa3yIoLero noy4mTenbHoro nepera.

Co3zpaTenu nuwyT B NporpaMmke: «Bce nepcoHaxu NoCTaHOBKM XAYT, XAyT OTNPaBIEHUs B CTPaHy
meuTbl...». [1a, KOKkanu 3pech — aTo MUTypruyeckas CTpaHa MeyTbl. Ha BOK3ane repoes MyyatoT, Tep3aloT,
MbITAlOT, M3rOHSAOT MEYTY, KONOTS NankoK, kak KONOTST AEMOHCTPAHTOB 1 OTKA3HWMKOB Ha ynuuax EBporbl.
Pexunccep AHHa l'yceBa onpegensna CBOW LeNb Kak «MOMbITKY UCCNenoBaTh pa3peLleHne TPeBoru
nepen NULOM HeonpeaeneHHoro Oyayulero». MNocTaHOBKa [OKAa3biBAET, YTO OHa, TPEBOra, HuKak
He paspeluaeTcs, a byayluee HaM NpuUOETCa UcKaTb B cebe, B CBOEM Tene.

CnekTaknb musicAeterna nofoH puTyanbHbiX 3HaKOB U CMMBONOB. [laTepka KOMNO3UTOPOB
M conucTka, rpeveckas conpaHo, ¢ 2012 roga pabotawowasa ¢ KypeHTaucom, dnexu-Jnons
Cramenny (beHoMeHanbHas, AenukatHo-nMpudeckas u bydoHHo-akcnpeccusHas JlotTa JleHba)
aKcnepumMeHTupytoT ¢ Menoamammn Kypta Banns. B nepBom 3oHre ns «ManeHbkoro MaxaroHu»
KnoyH B 6enbix WTaHax v KPacHOM LMPOKOMN pybaxe coBepluaeT Lenbii kackag Kynboutos. N TyT
xe obopaymBaeTcs TIOPEMHbIM HaaaupaTeneM-9K3eKyTopoM, M3OMBAIOWMM UHTENIUTEHTHOrO
naccaxwpa B 6enom, KoTopbiit Banutcs y TenepoHHon byaku 6e3apixaHHbIM MELLIKOM.
MonudyHKLMOHaNbHOCTb NPOCTPAHCTBa 3afaHa XyaoXHuKkamu KOnueit Opnosoit n AHaTonmeM JISnuHbIM
BMecTe C xopeorpadom AHacTacuen [elKoBON Nerko, aCKM3HO, C NMOMOLLbI0O HaMEKOB, OTKa3a
OT NPEAMETHOTO peanuama TOYHOrO U EAMHOIO MeCTa AENCTBUS. HalweMy B3opy M Cnyxy pacrnaxnBaeTcs
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Hekoe MMUPOMPOCTPAHCTBO — 9TO W 3a/l OXMAAHMs BOK3ana, U MCUXyLlKa C MOCTOM MefcecTep,
1 kabape ¢ NonHon 0boMMo BO3MOXHOCTE A1 NEBMYKM 1 TaHLOPOB. Bo BTopom anu3oae Zurabaya-
Johny 13 «Xannu-sHO» NbITKM ¥ HACUNME HapacTaloT U NOABNAOTCSA NepBble XepTBbl U TPYMbl. TyT
Xe U3 rNyOUHbI B LEHTP CLEHbI BblABUraeTca 9GpHEKTHO KOCTIOMUPOBAHHbIN B KUMOHO FPO3HbI camypait
3ypybains - koHTpaTeHop AHopen Hemaep. TpaOuUMOHHOMY IMPU3MY BalneBcKoro 3oHra Hemsep
MPOTUBOMOCTABNAET arpPecCcnBHOCTb bonLa. B anusonax 6 -7 «MHTpoaykums K MaTpocCcKoMy TaHLy
1 MaTpocckoe TaHro» B Ka4eCTBE KOMNO3WUTOPa U apaHXMPOBLLMKA BbicTynaeT Teonop KypeHTauc. 3gech,
B MNOMABOHOM LIapCTBE, BOCKPECLLAs CUNoW BOODpaXeH s aHcambns yTonneHHUUa NpespallaeTcs B 3nyto
deto-McTUTEeNbHMULY. B «MaTpocckoM TaHro» 13 Ten nephopMepoB CO30aETCA CKONb3ALLMIA Lap HEKOEro
CTOOKOrO Yyauiia, Ha 3efeHoM GpOHE POX, 3arPUMUPOBAHHBIX MO MPOTMBOrasbl, APKO NO6NecKMBaoT
BbIMyYeHHble rnasa. HeBeposTHO U3bICKaHHbI CUMBOMMYECKME KOCTIOMbI MOCTAaHOBKW, MOCTPOEHHbIE
Ha KOHTPACTe Tenaomn NacTenbHOM raMMbl, 3e/1EHOrO U CEPOTO LIBETOB U Kpuyalle —barpoBbix Kpacok
ofexn HocuTenen 3na (xynoxHuua Konus Opnosa, ckpynynesHasi MacTepuLa Ha MaHep CPEHEBEKOBbIX
MUHUATIOPUCTOB).

OpvH Bek BbIOMpaeT AN GpUrypbl UCNpaBuTens y3ypnauuy Bnacti Famnera, Apyrom — eBpes-uarHaHHuka
HataHa Mygporo, a XX-# Bbibpan kyptuaaHky JIoTTy JleHbs, ckaBLUyio 1 Hawepwyto B cebe obpas
nobporo yenoeeka us CesyaHa, BbIXOAALIErO HE MO KNUYy BOroB, a N0 UHCTUHKTY YeN0BEYECKOow
npvpoabl. JleHbs Takxke pasmbllLnsna Haf 9TUM: «Kakium-To 06pa3oMm, Mo HauTUIo, MPOCTO CyAbOON MHE
OblNO NpPeanucaHo NPUCBOUTL, BOMMIOTUTL STOT TUM». Hafd reposMn CnekTakns 1 Haf, ero 3apuTensaMmn
BUTaeT AHren UCTopuv B TOM CMbICNe, Kak ero noHuman BanbTep BeHbsAMWH, - aHren nctopuu
0TKa3blBaE€TCH OT MUCCUM MECCUW, HO B3bIBAET, HE OCTaHABNMBAsACh Ha HACTOSILLEM, B MOPbIBE NO3HAHMA
CNefioBaTh 3a HUM OT MPOLLNOTo K ByayLuemy.
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Youkali, the show staged by the troupe from Saint Petersburg, stands out in the Russian artistic
landscape as a significant event, serving as a commentary on the Brecht-Weill-Lenya complex - a trio of
artists engaged in the struggle with fascism, exile, and the tragedy of the new European history. Songs
by Brecht/Weill were first made famous by a then unknown young singer from Vienna Lotte Lenya, to
whom this musicAeterna production is dedicated. The choreographic framework drew inspiration from
gangster robberies; emigration to distant lands, and retribution found in Brecht-Weill's pre-immigration
songspiel Happy End (1929). In this poetic performance there are no direct contemporary associations,
no finger-pointing.

The creators write in the concert program: “All characters of the performance are waiting, waiting for
the departure to their dream land...” Yes, Youkali here is a liturgical land of dreams. At the station the
characters are tormented, tried and tortured, their dreams beaten out of them with sticks, much like
how protesters are treated now in the streets of Europe. Stage director Anna Guseva defined her goal as
“an attempt to explore resolution of anxiety in the face of an uncertain future”. The show proves that this
anxiety is in no way resolved, and the future must be found within ourselves, in our own bodies.

The musicAeterna performance is full of ritual signs and symbols. The five composers and the soloist, the
Greek soprano, Eleni-Lydia Stamellou (a phenomenal, delicately lyrical and buffoonishly expressive Lotte
Lenya), who has been working with Currentzis since 2012, experiment with melodies by Kurt Weill. In the
first song from The Little Mahagonny a clown in white pants and a wide red shirt performs a cascade of
somersaults. Immediately, he transforms into a prison guard and executioner beating up an intelligent
looking passenger dressed in white, who collapses near a telephone booth like a lifeless sack.

The multifunctionality of the space is defined by the artists Julia Orlova and Anatoly Lyapin, along
with choreographer Anastasia Peshkova, in a light and sketchy manner, using hints and rejecting the
objective realism of a precise and unified setting. A mythic space unfolds before our eyes and ears -
it is both the waiting area of a train station, a psychiatric ward with nurses on duty, and a cabaret
with a full range of opportunities for a singer and dancers. In the second episode Zurabaya-Johny
from Happy End tortures and violence escalate, and the first victims and corpses appear. At the
same time a formidable samurai Zurubaya, spectacularly dressed in kimono, played by countertenor
Andrei Nemzer, approaches the center of the stage. Nemzer contrasts the traditional lyricism of
Weill's song with the aggression of a fighter. In episodes 6-7, Introduction to the Sailor’s Dance
and Sailor’s Tango, Theodor Currentzis himself takes on the roles of a composer and an arranger.
Here, in the underwater kingdom, a resurrected drowned woman turns into an evil fairy avenger
through the imaginative power of the ensemble. In the Sailor’s Tango bodies of the performers
create a sliding sphere of a strange hundred-eyed creature, with its bulging eyes glittering against
a green background of ugly faces disguised as gas masks. The symbolic costumes of the show are
incredibly refined, built on the contrast between warm pastel hues, green and gray colors, and the
vivid crimson tones of the evil characters (created by Julia Orlova, a meticulous artist, in the manner
of medieval miniature painters).

One century chose Halmet as a figure who rectifies usurpation of power, another chose the Jewish exile
Nathan the Wise, and the 20th century chose courtesan Lotte Lenya, who sought and found in herself
the image of the Good Person of Szechwan, not following the call of gods but following instincts of the
human nature. Lenya said the following about it: “Somehow, by intuition, simply by faith, | was destined
to embody this type”. The Angel of History, as understood by Walter Benjamin, lingers over the actors
and the audience - an angel who rejects the mission of the messiah but implores, without stopping in
the present, to follow it from the past to the future in the impulse of knowledge.
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MecHu o nio6Bu 1 3a6BEHUN.
CneunanbHbi NpPoekT Ko [1HIo cBAToro BaneHTuHa
Songs about love and oblivion.

Special project for Valentine’s Day

AJIEKCEV CIOMAK «HAL OOMAMMU»
AHOPEAC MYCTYKUC L'ADIEU (MPEMbBEPA)
TEOOOP KYPEHT3UC

«TIOBOBHAA MECEHKA» (MPEMbEPA)
TEOOOP KYPEHT3NC «MOHUKOH»
TEOOOP KYPEHT3UC «3POC MYCATET»
TEOOOP KYPEHT3UC «PA3FTOBOP C MNAHNCTOM»
ANEKCEWN PETUHCKWI

«Tbl = MTUKAMW LUBETOB» (MPEMbEPA)
BAHTETNMHO KYPEHT3UC

LE NOIR DU REVE (MPEMbEPA)
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ALEXEY SYUMAK «OVER THE HOUSES»
ANDREAS MUSTUKIS L'ADIEU (PREMIERE)
THEODOR CURRENTZIS «LOVE SONG»
(PREMIERE)

THEODOR CURRENTZIS «IONICON»
THEODOR CURRENTZIS «EROS MUSAGET»
THEODOR CURRENTZIS
«CONVERSATION WITH THE PIANIST»
ALEXEY RETINSKY «YOU ARE THE FACES
OF FLOWERS» (PREMIERE)

VANGELINO CURRENTZIS

LE NOIR DU REVE (PREMIERE)

doro: Jllopmuna Bypuenkosa / Photo: Ludmila Burchenkova

B [eHb cBatoro BanentnHa [dom Pagno npeacrtaBun crneunpoekT-nocBslEeHne
TpaHCUEHAeHTanbHOM npupoae nwbBM - nporpammy C couMHeHusmu Teopopa
KypeHT3anca ¥ KOMNO3MTOPOB-PE3UAEHTOB, 3BYKOBOW MWHCTannsuuen v neppopmaHcom
B ucnonHeHnn MA Dance.

MHcTannaums «Bce TeyeT» cTana 3ByKOBOM TOUKOM cOOpa rocTe B OXUAAHUM OCHOBHOTO IefCTBa —
KaMepHOro KOHLepTa CoNnCcToB musicAeterna ¢ npembepammn counHeHnn Teogopa KypeHTtauca,
BaHrennHo KypeHTauca, AHapeaca Myctykuca, Anekces Ciomaka n Anekces PeTuHckoro.
Mpoponxunca sedvep nepdpopmaHcom BLUE TIMES Ha mysbiky AHgpeaca MycTykuca
co 3BykoodopMmieHueMm BukTopum XapkeBuuy. WccnepoBaHve npuponbl NobGBM uepes
IBUXEHWe, ronoc W LUBeT cTano pesynbTaToM Konnabopauun apTucTok musicAeterna
Dance, xopeorpadoB AneBTUHbl [pPyHTOBCKOM W EneHbl JIncHOM C conucTkonm xopa
musicAeterna ExkatepuHon [oHpaykoBon. Mx pabota oTpaxaer ¢$eHOMEH CUHEecTesuw,
CBOWCTBEHHbIN N06BU — NapafokcanbHyto U rnybokylo cBA3b MexAy BUOMMbBIM U CbILUUMbIM.
3aBepLnn Nporpammy Bevepa BUHUIOBBIN ANMXKEN-CET.

On Valentine’s Day, musicAeterna presented a particular project dedicated to the transcendental
nature of love, a program that included compositions by Theodor Currentzis, works by resident
composers of Dom Radio, a sound installation, and a performance by MA Dance.

Everything flows - a zone with a soundscape - arose spontaneously and became a musical gathering
point for guests in anticipation of the main action.

Chamber concert by musicAeterna soloists.

The program included works by Theodor Currentzis, Vangelino Currentzis, Alexey Syumak, Alexey
Retinsky, Andreas Mustukis, including those that had never been publicly performed before. BLUE
TIMES is a performance to the music by Andreas Mustukis, the result of a collaboration of MA Dance
female artists, choreographers Alevtina Gruntovskaya and Elena Lisnaya with a soprano singer
Ekaterina Dondukova, soloist of the musicAeterna Choir. The study of the nature of love through
movement, voice, and color embodies the phenomenon of synaesthesia - a paradoxical and deep
connection between the visible and the audible. Sound design by Victoria Harkevich. Immediately
after the main program, a vinyl DJ-set was waiting for the guests.
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dorto: Noir Films / Photo Noir Films

IMMORTAL BACH. KoHuepT-nepdpopmaHc
Concert-performance

MCNONHUTENMN: MUSICAETERNA CHOIR PERFORMERS: MUSICAETERNA CHOIR
MUSICAETERNA DANCE MUSICAETERNA DANCE
NOIR FILMS NOIR FILMS

XOPEOTPAD: ANEKCAHOP YENUASE CHOREOGRAPHER ALEXANDER CHELIDZE

Immortal Bach («beccmepTHbIt Bax») — pesynbraT coTBOpYeCTBa Xxopa musicAeterna, TaHUEBaIbHOW
Tpynnbl musicAeterna Dance n komaHapbl BuaeoxynoxHukoB NOIR Films. 3To TpaHcMeounHbIn
KOHLEPT-MUCTEPUSA C BULEOMHCTANNALMAMM, CBETOBbIMI 0ObekTaMU, nepdopMaTUBHBIMM MPAKTUKAMM,
BMPTYanbHbIM NepeMeLLeHEM MexXay nokaumamu [Joma Pagmo n 6eccMepTHOM My3blkon MoraHHa
CebacTbsHa baxa. Ha3BaHwue nporpammbl - Immortal Bach - BLoxHOBNEHO OLHOMMEHHBIM COYMHEHMEM
COBPEMEHHOIO0 HOpPBEXCKOro komnosuTopa KHyTa HiocTtenta. OHo nobyxpaeT cnyllaTenemn
NEePEeOCMbICIIUTb PACXOXME KNULLIE O «<BEYHOM», «DecCMepTHOM» Myabike baxa. MysbikanbHYl0 OCHOBY
MpoeKTa COCTaBNAT TPK 6axOBCKMX MOTETa AN1s ABOMHOro xopa: Komm, Jesu, komm; Ich lasse dich
nicht u Jesu, meine Freude. Mpes Immortal Bach poaunack Bo Bpems kiaccoB, Ha KOTOPbIX apTUCTbI
XOpa 3aHUManMCb COBPEMEHHBIMU KMHETUYECKMMM NpakTukamu. MnaBHbIN xopmencTep musicAeterna
BuTtanuin MonoHckui, xopeorpad v apTucT Tpynnbl musicAeterna Dance AnekcaHgp Yenupase
n BugeoxynoxHukn NOIR Films coapganu TeaTpanbHoe No Npupoae AeNCTBO, B KOTOPOM HET akTeposB.
AnekcaHpgp Yenuase nosicHseT: «5 Hayan paboTaTb C My3blko MOTETOB baxa 1 novyBCcTBOBa, kak
OT MapTUTYP BEET XONIOAO0M, KaK OHU GOPMUPYIOT 3aMep3LUyio MaTepuio BHYTPU Hac. OCHOBHas Lelb
xopeorpadum faHHow paboTbl - NPUITH K CO3MAAHMIO YePE3 Pa3pyLLIEHME STON MaTEPU».

Immortal Bach emerged as a result of the collaboration of the musicAeterna Choir, the musicAeterna
Dance troupe, and the Noir Films video artists team. This transmedia mystery-concert contains video
installations, light objects, performative practices, and virtual journeys between Dom Radio locations
and Johann Sebastian Bach’s immortal music. The name of the program - Immortal Bach - was
inspired by the eponymous composition, written by the contemporary Norwegian composer Knut
Nystedt. It encourages listeners to rethink the typical cliches about Bach’s "eternal" and "immortal”
music. The musical basis of the project consists of three Bach motets for double choir: Komm, Jesu,
komm, Ich lasse dich nicht, and Jesu, meine Freude. The idea for the Immortal Bach concert was
born during classes where the choir artists were engaged in modern kinetic practices. The principal
choirmaster of musicAeterna Vitaly Polonsky, choreographer and artist of musicAeterna Dance
troupe Alexander Chelidze and video artists Noir Films created a theatrical action, in which there are
no actors. Alexander Chelidze explains: "l started working with the music of Bach’s motets and felt
a cold wind blowing from the scores, | felt how they formed a frozen substance inside us. The main
goal of the choreography of this work is to come to creation through the destruction of this matter."
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BeuepHee cobpaHune MapuHbl LiBeTaeBon
Marina Tsvetaeva's evening meeting

DIRECTED BY: ELIZAVETA MOROZ
ARTISTIC DIRECTOR: THEODOR
PERFORMERS: CURRENTZIS

MUSICAETERNA

CHOIR AND

ORCHESTRA
GUEST ARTIST: YANINA LAKOBA

ANDREAS MUSTUKIS: THE GARDEN OF TIME
(PREMIERE)

VICTORIA HARKEVICH: THE WHITE SUN
AND LOW, LOW CLOUDS... (PREMIERE)
KIRILL ARKHIPOV: YOU DON'T HAVE

TO TALK TO ME (PREMIERE)

EGOR ANANKO: FLESH TO FLESH, SPIRIT
TO=SPIRIT... (PREMIERE)

ALEXEY SYUMAK: INSOMNIA (PREMIERE)

PEXWNCCEP: EIN3ABETA MOPO3
XYOOXECTBEHHbBIN

PYKOBOOWUTEND: TEOOOP KYPEHT3UC
NWCNONHUTENN: XOP N OPKECTP

MUSICAETERNA
MPUTTTAWEHHbIN
APTUCT: AHWUHA NAKOBA

AHOPEAC MYCTYKMNC «CALL BPEMEHW»
(MPEMbEPA)

BUKTOPNUA XAPKEBWY «BEJTOE CONHUE

N HU3KWNE, HU3KWNE TY4YU..» (MPEMbEPA)
KWPUNN APXUMNOB «CO MHOW HE HAQO
FTOBOPWUTb» (MPEMbEPA)

ETOP AHAHKO «N1OTW - MNOTb, AYXY -
OYX..» (MPEMbEPA)

ANEKCEWN CIOMAK «BECCOHHUUA» (MPEMbEPA)

VANGELINO CURRENTZIS: BAHTETMHO KYPEHT3UNC «4 YBUOENA BO CHE»
| SAW IN A DREAM (PREMIERE) (NMPEMbEPA)

ANDREAS KAMERIS: AHOPEAC KAMEPUC «3BANIN MEHS MAPUHOWM»
| WAS CALLED MARINA (PREMIERE) (NMPEMbEPA)

THEODOR CURRENTZIS: | KEEP REPEATING TEOOOP KYPEHT3UNC «BCE MOBTOPAIO

THE FIRST VERSE... (PREMIERE) MNEPBbLIV CTUX...» (MTPEMbBEPA)

ALEXEY RETINSKY ANEKCEWN PETUHCKUN

"ABOUT THIS FOREST AND THIS TREE" «MPO OTOT NEC N 3TO OEPEBO»

FOR CHOIR, FLUTES, PERCUSSION, HARP,
CELLOS AND DOUBLE BASS

MacwTab nM4yHOCTH 1 TBOpUecTBa MapuHbl LiBeTaeBoit HeobbaTeH. OHa - 6e3yCNOBHbIN FreHnn,
YbM NPOU3BEAEHMS He yKnafbiBaloTca B obuenpuHaToie dopmbl. B npoekTte «MocBalieHne
MapwuHe LiBeTaeBol» Mbl UCCNieflyeM NepeceyeHne Mmpa peanbHoro 1 mupa 6eccosHaTenbHOro
IMPUYECKON FTEPOUHU, Ybs NIMYHOCTb ABOMUTCH, TPOWUTCS, CnmBaeTca U pasobuiaetcs. OHa
Haxof4uTCS B aNNeropuyeckom COCTOSIHUM GeccoHHMLbl. C OHOWM CTOPOHbI, U3BECTHO, YTO Cama
LiseTaesa cTpanana 6ecCoHHULEN, C APYroN CTOPOHbI, 3TOT Hefdyr — YacTbll CNYTHUK NoaTa.
Bce gencTene CUMBONU3MPYET NOCTOAHHOE Pa3MbITUE FPaHK MEXOy CHOM U aBblo. Jlupuuyeckas
repouHA HaXOAUTCA B MOMUCKE TOYKM YCNOKOEHUS. B OCHOBY NpOM3BEAeHNUs NErnu AeBaTb NeceH-
NOCBALLEHMWIN, HAaNWCaHHbIX KOMMO3MTOPAaMM Ha CTUXU MapwuHbl MIBaHOBHbI, @ TakXe OTPbIBKM
13 ee NMUCeM W IHEBHUKOB.

The scale of Marina Tsvetaeva's personality and the range of her creativity are really immense. She
is an absolute genius whose works do not fit into any conventional limitations. In the Dedication
to Marina Tsvetaeva project we explore intersections of the natural world and the world of the
unconscious lyrical heroine, whose personality doubles, triples , merges and separates. She is in
the metaphorical state of insomnia. On the one hand, it is known that Tsvetaeva herself suffered from
insomnia. On the other hand, this ailment is a constant companion to many poets. The whole action
symbolizes a continuously blurred line between dreams and reality. The lyrical heroine is in search
of a moment of calmness. The work is based on nine dedication songs written by composers based
on poems by Marina Ivanovna, as well as excerpts from her letters and diaries.
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MUSICAETERNA
OPKECTP

OauH 13 caMbiX BOCTPEOOBaHHbIX POCCUNCKMX KONEKTUBOB, MOCTOAHHO PaCLUMPAIOLLMIA TPaHULbI
CBOWX TBOPYECKMX BO3MOXHOCTEN B 06N1aCTU CTAPUHHOW MY3blKW B UCTOPUYECKU MHOOPMUPOBAHHOM
NCNONTHEHUW, aKaleMNYECKOW KNAaCCUKN U COBPEMEHHOM My3blk. OPKECTP OCHOBAH ANPUXEPOM
Teogopom KypeHTtaucom B 2004 ropy B Hosocmbupcke, ¢ 2011 no 2019 rop, 6bin 4acTbio TRYNMbI
Mepmckoro TeaTpa onepbl 1 baneta. B 2019 rogy TBopUeckon pesunaeHumen musicAeterna ctan
netepbyprckmi [lom Pagmo, roe no munumatmee Teogopa KypeHTaunca cosnaH MEXANCLMNIMHAPHbIN
KYNbTYPHbIN LeHTP. BmecTe ¢ Teogopom KypeHTancom musicAeterna perynspHo ractponupyet
no Poccun 1 Munpy, BbICTyMNas Ha caMblX NPECTUXHbIX Nnollaakax. B 2017 rogy musicAeterna ctan
MepBbiM POCCUNCKUM KOMTEKTUBOM, KOTOPBIA OTKPbIT OCHOBHYIO NporpaMmMy 3anbubyprckoro
decTuBang. TakxXe OpKecTp yyacTBoBan B Takux ¢pectusanax, kak RUHRtriennale, Klara Festival
B bploccene, decTnBanb B Okc-aH-MposaHce, [grunes PS B CaHkT-MeTepbypre, darunesckun
¢becTmBanb B Mepmu.

BbinyuieHHble musicAeterna 1 Teogopom KypeHTaucom Ha nenbne Sony Classical sanucu MouaprTa,
Manepa, beTxoBeHa, YalkoBckoro, PaMo n CTpaBUHCKOrO ObiNv BbICOKO OLEHEHbl MYy3blKanbHOW
KPUTUKON U CTaNnu naypeatammn NPecTUXHbIX My3ablkanbHbix npemuit: ECHO Klassik, Edison Klassiek,
Japanese Record Academy Award, BBC Music Magazine’'s Opera Award.
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MUSICAETERNA
ORCHESTRA

The musicAeterna Orchestra is one of the most sought-after Russian ensembles constantly
expanding the boundaries of its creative possibilities in the field of early music in historically
informed performance, academic classics, and contemporary music.

The orchestra was founded by conductor Teodor Currentzis in 2004 in Novosibirsk, from 2011 to
2019 it was part of the troupe of the Perm Opera and Ballet Theatre. In 2019, Dom Radio in Saint
Petersburg became the creative residence for musicAeterna, where an interdisciplinary cultural
centre was established on the initiative of Teodor Currentzis. Together with Teodor Currentzis,
musicAeterna regularly tours Russia and across the globe, performing at the most prestigious
venues. In 2017, musicAeterna became the first Russian music collective to open the main
programme of the Salzburg Festival. The orchestra has participated in such international festivals as
RUHRtriennale, Klara Festival in Brussels, Aix- en-Provence Festival, Diaghilev P.S. in St. Petersburg,
and Diaghilev Festival in Perm.

The recordings of Mozart, Mahler, Beethoven, Tchaikovsky, Rameau, and Stravinsky, made by the
musicAeterna Orchestra, and Teodor Currentzis have received great acclaim from music critics and
won prestigious awards, namely ECHO KLASSIK, Edison Klassiek, Japanese Record Academy Award,
and BBC Music Magazine's Opera Award.
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MUSICAETERNA
XOP

XYOOXECTBEHHbIM PYKOBOOAUTE/Ib: TEOAOP KYPEHT3UC
FTMABHbBIN XOPMEWCTEP: BUTANTUN MONOHCKUN

Xop musicAeterna 0bin coszgaH Teopopom KypeHTtancom B 2004-m B HoBocubupcke, ¢ 2011 no 2019
rog, Obin YacTblo TPYNMbl Mepmckoro TeaTpa onepbl M baneta. B 2019 ropy TBOpYecKon pesnaeHumnen
musicAeterna ctan netepdyprckui Jom Paguo, roe no uumumatuee Teopopa KypeHTtanca cosnaH
MEXAUCLUMNANHAPHDIA KYNbTYPHBIN LEHTP.

B penepTyape xopa musicAeterna coyeTtatoTcs pycckas 1 3anafiHoeBpornenckas cpefHeBeKkoBas
My3blka, LeaeBpbl 9Noxm 6apoKKo, KNacCUYeCKUn XOPOBOM U ONepHbI penepTyap, COYMHEHNS
COBPEMEHHbIX aBTOPOB. XOP PErynsipHO COTPYAHMYAET C TakKMMK OMpUXepamu, kak AHapec
MycToHeH, Mon [lyrnac Xunbep, BencaH OiomecTp, Padaanb MuiioH, AHapea MapkoH 1 ap. B uncne
napTHepoB xopa — ¢paHLy3ckuint aHcambnb Le Poéme Harmonique v MHTEPHALMOHANbHbIN
KamepHbit opkecTp Manepa. Xop musicAeterna npMH1Man yvyacTve B NOCTaHOBKaX pexuccepa
Mutepa Cennapca «Koponesa uHpenues» Mépcenna (2013, Koponesckun Teatp Magpuaa),
«Munocepaue Tuta» (2017) n «MpomeHen» MouapTa (2019) Ha 3anbubyprckom decTuBane;
B crnekTakne PobepTta YuncoHa «TpaBuata» (2016, Mepmckun TeaTp onepbl U Haneta, naTckas
komnanus Unlimited Performing Arts, focynapcTteeHHbIi TeaTp JInHua 1 TeaTp ropopa Jliokcembypra);
B cnekTaknsax Pomeo Kactennyyun «XKaHHa Ha kocTpe» OHerrepa (2018, MNepmMckui TeaTp onepsbl
1 banerta, JInoHckas HauuoHanbHas onepa, Koponesckuit Teatp Jla MoHHe, TeaTp Basens) u «[loH
Xyan» MouapTta (2021, 3anbubyprckumn dpectusans). CneumnanbHo ana xopa musicAeterna Obiiu
HanucaHbl onepbl «<Hochepaty» OmuTpus Kypnanaockoro (2014), Tristia dununna Spcana (2016),
Cantos Anekces Ciomaka (2016).

B 2018-m xop musicAeterna ctan naypeatom MexayHapopHon npemun Opera Awards 1 poccunckux
npemun Casta Diva n «3onotas Macka».
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MUSICAETERNA
CHOIR

ARTISTIC DIRECTOR: TEODOR CURRENTZIS
CHIEF
CHOIRMASTER: VITALY POLONSKY

The musicAeterna Choir was founded by conductor Teodor Currentzis in 2004 in Novosibirsk, from
2011 to 2019 it was part of the Perm Opera and Ballet Theatre troupe. In 2019, Dom Radio in Saint
Petersburg became the creative residence of musicAeterna, where an interdisciplinary cultural
centre was established on the initiative of Teodor Currentzis.

The repertoire of the musicAeterna Choir includes Russian and Western European medieval music, the
Baroque era masterpieces, classical choral and opera repertoire, and compositions by modern authors.
The choir regularly collaborates with such guest conductors as Andres Mustonen, Paul Douglas Hillier,
Vincent Dumestre, Raphaél Pichon, Andrea Marcon, and others. The choir's partners include the French
ensemble Le Poéme Harmonique and the international Mahler Chamber Orchestra.

The musicAeterna choir took part in the productions directed by Peter Sellars - Purcell's The Indian
Queen (2013; Teatro Real de Madrid), The Mercy of Titus (2017) and /domeneo (2019) by Mozart at
the Salzburg Festival; in Robert Wilson's La Traviata (2016; Perm Opera and Ballet Theatre / Unlimited
Performing Arts, Landestheater Linz, and Théatres de la Ville de Luxembourg); in Romeo Castellucci's
productions of Jeanne at the Stake by Honegger (2018; Perm Opera and Ballet Theatre, Opéra
National de Lyon, Théatre Royal de la Monnaie, and Theater Basel) and Don Giovanni by Mozart
(2021, the Salzburg Festival). The opera scores Nosferatu by Dmitri Kourliandski’s (2014), Tristia by
Philippe Hersant (2016), and Cantos by Alexey Sioumak (2016) were written on a special commission
for the musicAeterna choir.

In 2018, the musicAeterna choir won the International Opera Awards and the Russian Casta Diva and
Golden Mask awards.
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MUSICAETERNA
DANCE

XYOOXECTBEHHbIN PYKOBOAWTENb: AHHA TYCEBA
XOPEOTPA®: AHACTACUA NEWKOBA
NPOOIOCEP: OAPbA TPETbAKOBA

musicAeterna Dance chopmupoBsaHa B 2022 ropny v 6asupyertcs B [lome Pagno B CaHkT-Metepbypre.
B TeueHWe ce3oHa TaHLOBLUMKM 3aHUMAIOTCS C POCCUMCKUMU U 3apybexHbIMU Xxopeorpadamu
W yyacTBYlOT B HaneTHbiX, onepHbix 1 nepdopmaTmBHbIX NOCTaHOBKax. musicAeterna Dance
obpallaeTcs K pasfinyHbiM TEXHWKAM U A3blkaM COBPEMEHHOrOo TaHLa, UCMOJMb3yeT SNEMEHTHI
MeauTauuu, Morv, UMPKOBbIX NpakTuK. OnupaeTcs Ha NpUHUMNLI TeaTpa abcyppa, «ToTanbHOro
TeaTpa» MuTepa bpyka n Exu MpoToBCKoro, «TeaTpa TaHua» MuHbl baylw, snoHckoro TaHua 6yTo,
flying-low, countertechnique. Vet npuHUMNManbHO HOBbIE, ELLE HE OTKPbLITHIE HaNpaBneHus.

PEXWCCEP M KYPATOP MUSICAETERNA DANCE : AHHA TYCEBA

B [lpeBHen Mpeuun cyLLecTBOBaNo TPMEOANHCTBO MyCUYECKMX UCKYCCTB: NMO93UM, TaHLa U My3bIKU.
O6bIYHO B COBPEMEHHOM TeaTpe XOp U OPKECTP — OTAENbHO, TaHEL, — OTAENbHO. A Mbl NbiTaemcs
BCE 9TO COEAMHUTD. [1N11 HaC BaXeH MexAMCLUMNIMHaPHDBIA Noaxod. B xopeorpaduu akagemuyeckmne
1 HeakaleMUYecKme HampaBneHnsl CoNpUKacaloTcs ¢ GU3MYECKM TeaTPOoM U BbITOBON NNacTUKOW.
Mbl CTpeMUMCA co3[aBaTb CBOW OCOOEHHbIN, ayTEHTUYHbIN TaHeLll, Y3HaBaeMblil BU3yalbHbI A3bIK.
Mbl ¢ xopeorpadom npoekTa AHacTacuel MNelKoBoN MLWEeM He CTONbKO TEXHUKM, CKOMbKO CMOCo0bI
BO3aeicTeMA. HaBepHoe, N306PeCTU HOBbI BEKTOP B COBPEMEHHOM TaHLE - YTOMUS, HO f BUXY, KaK
Kaxgoe Teno, kaxaas aylia npepnaraeT YTo-TO Takoe, Yero Tbl 40 9TOrO HUMAe He Buaen. KnioyeBbim
AN HaC ABNSIETCA HaXOX/EHWE B KOHTAKTE - KakK C OPKECTPOM M Xopom musicAeterna, Tak U BHYTpU
Tpynnbl. Bce Hawm paboTbl Mbl CO30aEM B COTBOPYECTBE M MOCTOSAHHOM MOUCKE, OCHOBaHHOM
Ha obMeHe naeamu. MHolo ABMXYT a3apT, No0OoNbITCTBO. A MOTOM NPUXOAAT «03apeHuUs», Koraa Bapyr
BHE3arnHo NoHuMaellb, Kak caenatb, YToObl Ta MK MHas clieHa BO3AeNCcTBOBana v pa3suBana BCio
nctopuio. Ha JaHHbIN MOMEHT KnloueBasi paboTa ans konnekTmea - Youkali, HoO Mbl rOTOBUM elue oauH
BaXHbl MPOEKT - KWHOTaHEL, O MPOCTPAHCTBE U BPEeMEHU, CBoeobpasHbIi pesepaHc [Jomy Paamo.
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MUSICAETERNA
DANCE

ARTISTIC DIRECTOR: ANNA GUSEVA
CHOREOGRAPHER: ANASTASIA PESHKOVA
PRODUCER: DARIA TRETYAKOVA

musicAeterna Dance was formed in 2022 and is based at Dom Radio in St. Petersburg. During the
season, the dancers work with Russian and foreign choreographers and participate in ballet, opera
and performative productions. musicAeterna Dance refers to various techniques and languages
of the modern dance, and uses elements of meditation, yoga, and circus practices. It is based on
the principles of the theatre of the absurd, "a total theatre" by Peter Brook and Jerzy Grotowski, "a
dance theatre" by Pina Bausch, Japanese buto dance, flying-low, countertechnique. It is looking for
fundamentally new directions that have yet to be discovered.

DIRECTOR AND CURATOR OF MUSICAETERNA DANCE: ANNA GUSEVA

In Ancient Greece, there was a trinity of musical arts: poetry, dance and music. Usually, the choir and
the orchestra act separately in the modern theater, and dance is independent. And we're trying to
put all of them together. An interdisciplinary approach is essential for us. In choreography, academic
and non-academic directions come into contact with the physical theater and various household
plastics. We strive to create our unique, authentic dance and a recognisable visual language.
Anastasia Peshkova, choreographer of the project, and I, are looking not so much for techniques
but for ways to influence. It's probably utopia to try to invent a new vector in modern dance, but |
see how every soul offers something you haven't seen anywhere before. The key for us is to stay in
contact with the orchestra, the musicAetaerna choir, and with the troupe. We create all our works
together and in constant search based on exchanging ideas. | am driven by excitement and curiosity.
Then there comes an insight when you suddenly understand how to make this or that scene affect
and develop the whole narrative. At the moment, the critical work for the team is Youkali, but we are
preparing another important project - a kinotanets (a cinemadance) about space and time, a kind
of courtesy to Dom Radio.
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MUSICAETERNA
FOLK

XYOOXECTBEHHbIM PYKOBOOAUTENb: EKATEPUHA POCTOBLIEBA
NPOOIOCEP: NTUNNA AHTOHOBA

AHcambnib, B KOTOPOM paboTaioT npodeccuoHanbHble UccnenoBaTeny U UCNONHUTENN PYCCKOro
¢donbknopa co Bcen Poccun. YY4acTHMKM NMpoekTa 3aHMMAIOTCA M3yYeHUeM HemaTepuarnbHOro
Hacnenms v TpaguUMn PYCCKOM KynbTypbl, paclundpoBKOM peaKkmx NeceH, BnafetoT MacTePCTBOM
MCMONHEHMUS BUPTYO3HbIX NECEHHbIX TPAAULMN.

Bnepsble musicAeterna Folk BbicTynun B nioHe 2023 rofa ¢ NPOrpamMmMon ayTEHTUYHbIX MEeCEHHbIX
KOMMO3WLMIN, Takux Kak Tpaguumm monokaH KouyybeeBckol OOLIMHbI U Ka3aKOB-HEKPaCOBLEB,
nepesHu LlapgooHemb lMuHexckoro panoHa ApxaHrenbckon obnactu, cena 3aBropogHee
banakneinckoro paroHa v op. Ha BbieagHon pesuaeHummn [loma Paguo B MepenenkuHe aHcambnb
WCMOMHWM [1Ba KOHLIePTa: AHEBHYIO Nporpammy «J1eto netb» M HOYHYIO «HensBecTHas pycckas
My3blka». MicrionHeHne neceH Hbino AONONHEHO pacckasamm U3 9KCNeAULMOHHOIO OrbiTa Y4aCTHUKOB
npoekTa B pasHblx pernoHax Poccun. OceHbto KONNEKTMUB NPEACTaBU HOBYIO, 9KCNEPUMEHTANbHYIO
nporpamMmmy Genom - pesynbTaT COBMECTHOW TBOpYeckow nabopatopuu nesuubl Cio3aHHbI
n aHcambna musicAeterna Folk B [Jome Paguo nog KypaTopCTBOM KOMMO3WUTOpa-peaunaeHTa
Anekces PeTuHcKoro.
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MUSICAETERNA
FOLK

ARTISTIC DIRECTOR: EKATERINA ROSTOVTSEVA
PRODUCER: LILIYA ANTONOVA

musicAeterna Folk is an ensemble that consists of professional researchers and performers of
Russian folklore from all over Russia. The members of the ensemble are engaged in studying the
intangible heritage and traditions of Russian culture, transcribing rare songs, they master the art of
performing virtuoso song traditions.

For the first time, musicAeterna Folk performed in June 2023 with a program of authentic traditional
songs, including songs of Molokans from the Kochubeyskaya commune and Nekrasov Cossacks, the
village of Shardonyem in the Pinezhsky district of the Arkhangelsk region, the village of Zavgorodnye
in the Balakleyevsky district, and others. During Dom Radio's offsite residency in Peredelkino, the
ensemble presented two concerts: the daytime program "Summer Singing" and the nighttime
"Unknown Russian Music." The performance of songs was accompanied by stories from the field
work of the project participants in different regions of Russia. In autumn the ensemble introduced a
new experimental program called "Genom" - the result of a joint creative laboratory between singer
Susanna and the musicAeterna Folk ensemble at Dom Radio curated by the resident composer
Alexey Retinsky.
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MUSICAETERNA:
AOEATPON

musicAeterna ABeatpov (AbeaTpoH) obbeanHseT B cebe nekumm, becedpl, MacTep-KNacchl U HOBble
MOCTaHOBKM C Y4aCTMEM COBPEMEHHbBIX PEXUCCEePOB, ApamMaTypros, XyAoXHWUKOB 1 KOMMO3UTOPOB.
B oTOM rogy B pamkax HanpaBneHus nokasanu nepsyto npembepy «[lom 2/27» - cnektaknb o [lome
Panno. OcHoBoOW Ans My3blkanbHO-ApamMaTuyeckon daHTacmaropum ctanu nctopuyeckme pakTbl
1 apXMBHble MaTepUanbl 0 3aaHnK Ha MTanbaHCKON.

KYPATOP HAMPABMNEHWUSA MUSICAETERNA AOEATPON: ENU3ABETA MOPO3

ABeaTpOV - 9TO HEBMAUMDIN, HEYTOBUMbIN TeaTp (OOCNOBHOMO NepeBoaa CoBa He CYLUEeCTBYET,
a 3HauyeHue bnuxe K abCTpakTHOMY NOHATMIO «TeaTp 6e3 TeaTpa» UMK «HETeaTpParbHbI TeaTp»).
5 He KOHLENTyanncT U CUMUTato, YTO XKeCTKasi, y3kas KOHLENLUMS YacTO OrpaHM4YMBaeT. Tak 4To
KOHLeNUMs — B e OTCYTCTBUM, KOHLIENLMS — B TOTanbHOM cBobope.

YT1O KacaeTcs NPOCBETUTENBCKOW NPOrpamMbl, IMaBHas uaes — Nnpurnawathb Noaen, KoTopble MOryT
yBnekaTb U 3puTenen, U npodeccroHanoB: nokasbiBaTb PasHbI, BOBMOXHO, MECTAMU HE OYeHb
nonynspHbIA TeaTp. B npoceeTuTenbckor nporpaMMe MHOro ¢GopMaToB: STO U KPYr/ble CTOMbI
C Bblgalowmmmcs gestenamu (HanpumMep, ¢ AHaTonvem BacunbesbiM), 1 pas3roBopbl K HAaLWUM NpeMbepam,
n mactep-knacchl (Anekces Cniocapuyka v EneHbl Mopososoi, Wrops Kauvaesa), 1 npocMoTpbl
TeaTpaibHbIX MOCTAaHOBOK C 0bcyxaeHnem. Coctosanunch nekumm Baguma Makcvumosa v Bnagumumpa
KonsiauHa, roToBMM K BbiNycky nekumu Tamapsl Tenepuk 1 Bayecnasa YBapoBa A5 Bbinycka B OHNaWH-
¢dopmarte. B aToM rogy Mbl MpoBenu BCTpeyy ¢ EneHol BeHsenb 1 IHOM TyMUHON, Ha KOTOPOWN OHM
pacckasanu 0 CBOeM yuuTene v cTapluem ToBapuiie Bopuce MNMoHunsosckom. Ero ¢urypa - nereHgapHas,
mMuduueckas ana CaHkT-lNMeTepOypra, OH OKasan MOLLHellllee BAUSHWE KaK MacTep W negaror
Ha TeaTpanbHbIi aHOerpayHz (Hanpumep, Teatp AXE). MacTep-knacchl Mbl BbICTPavBaem no npuHLmny
3fecb 1 cenyac. CTpemmmcs, 4Tobbl akTepbl U PEXUCCEPD, KOTOPbIE NPUXOAAT K HaM Ha 3aHATMS,
CMOITIM UCTOMb30BaTh HOBbIE HaBbIKM Yxe OyKBa/bHO Ha credytolmnin aeHb. Cenyac Mbl pucyem KapTuHy
AdeaTpoHa WNPOKUMM Maskamu: CMOTPUM Ha peakLumio nybnuku, obosHauaem none, a yxe nocne byaem
MPOPUCOBbIBATb AETANMN N «CYXaTbCA» A0 KOHKPETHbIX HaNpaBneHUN.
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MUSICAETERNA:
APHEATRON

musicAeterna ABeatpov (Atheatron) offers lectures, talks, master classes and new theatrical
productions with participation of contemporary directors, playwrights, artists and composers. In
2023, as part of the new direction, the first premiere was shown House 2/27 - a play about Dom
Radio. The basis for this musical and dramatic phantasmagoria was taken from historical facts and
archival materials about the building on Italianskaya street.

CURATOR OF MUSICAETERNA FOLK: KATERINA ROSTOVTSEVA
ABeartpov is an invisible, elusive theater (there is no literal translations of the word, and the meaning
is closer to the abstract concept of “theater without theater” or “non-theatrical theater”). | am not
a conceptualist and | believe that a rigid, narrow concept is often too limiting. We prefer to choose
total freedom as our artistic concept. As for the educational program, the main idea was to invite
people who can infect spectators and professionals with their enthusiasm and show different, and
perhaps sometimes less mass-market oriented performances.

In our educational program we used many formats: round-table discussions with prominent people
(for example, with Anatoly Vasiliev), presentations for our premieres, master classes (by Alexey
Slyusarchuk and Elena Morozova, Igor Kachaev), and theatrical performances followed by discussion
with spectators. Lectures by Vadim Maksimov and Vladimir Kalyazin took place, as well as lectures
by Tamara Teperik and Vyacheslav Uvarov in the online format. In 2023 we had a meeting with Elena
Wenzel and Yana Tumina, and they told us about their teacher and senior comrade, Boris Ponizovsky.
This person is legendary and even mythical for St. Petersburg; he had a decisive influence as a
master and teacher on the city’s theatrical underground (for example, the AXE theater). We build
master classes on the principle of here and now.trying to achieve the impossible: actors and
directors who come to our classes must be able to use their new skills the very next day. Now, we
are painting a picture of Atheatron with broad strokes: we look at the public’s reaction, we designate
the field, and after that, we will turn our attention to details and narrow down this field to several
specific directions.
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AABOPATOPUA
COBPEMEHHOTO
3PTEAA

JNabopaTopusi COBPEMEHHOr0 3pUTENs — NPOEKT, 0ObeANHSAIOLWLMIA Pa3NINYHbIE NPOCBETUTENBCKNE
bopmaThl: NeKLmMn, TBOPUECKME BCTPEYM, MacTep-KNacchl, pa3bop NapTUTYpP U OTKPbITbIE PEneTULMM.
3putenn BMecTe C MyablkaHTaMuM musicAeterna v MyabikoBefamu UccnedyloT mMatepuan, Haf
KOTOPbIM B JaHHbI MOMEHT paboTaloT OPKECTP W XOP, U3y4aloT ero CTPYKTYPY M A3blK My3blKanbHbIX
COYMHEHUI, OTKPbIBAS 3aKNIOYEHHbIE B HEM CMbICbI U BbiPa3nTENbHbIE BO3MOXHOCTM, MOrpyXaloTcs
B KYNbTYPHbIA M UCTOPUYECKUIN KOHTEKCT UCTIONHAEMbIX NPOU3BEAEHWI.

KYPATOP NTABOPATOPUW COBPEMEHHOTO 3PUTENS: AHHA ®EDENOBA
[lna Hac BaXHO, YTOObI MOAN BCTYMUAMN B KOHTAKT C MY3bIKOM HE NMPOCTO Ha CNOBax, AN ranoyku.
[ina 6onee rnybokoro B3aumMoOencTBua HyXHO NOAroTOBUTLCA, OTNEPETh BHYTPEHHUE «3aMKU».
Mbl 3aHUMaEMCS UX CHATUEM: ODblYHAsA NEKLUS MOXET OTKPbITb OAUH «3aMOK» — MHTENNEKTYanbHbIN,
HO ellle ecTb TeNeCHbIN, SMOLMOHaNbHbIN U T. A. MepBas nabopatopus coctosnack B [Jlome Pagno
B 2019 rogy. Ceityac oHa MPOXOAMT B PpaMKax COBMECTHOro ¢ baHkom BTB npoekTa «YTo 4 cnbiiy?».
Mepen KaxabiM 6OMbLWMM COOLITUEM Mbl CTPEMUMCS MOTPY3UTH CrylLaTeNen B MaTepuan HEMHOIo
3apaHee. Hanpumep, Ha nabopatopum k ncnonHeHwuio Lecton cumdoHmnm Yankosckoro y Hac 6bino
nopsaKa BOCbMU-AEBATU cobbITMIN. DdopmaT g npeanaralo, UCXoas U3 NUYHOTO CNyLIaTeNbCKOro
N NpodeccrmoHanbHOro onbiTa: ciyllalo, Habnoaato, kKakue MOMEHTbl MOTYT ObITb CNOXHbI AN
BOCNPUATUSA, Kakue KIloYM MOXHO nogobpaTb K 9TUM «3amMkaM». C KakoM-TO MY3bIKOW HYXHO
TaHLEBaTb, rAe-To - pasobpaTb CTPYKTYPY, C KaKOW-TO - B3aMMOAENCTBOBAaTb Yepes SMOLMOHaNbHOE
Ha4ano WM NPOCyLLMBATL HECKOMBKO Pas.
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MODERN
VIEWER
LABORATORY

Modern Audience Laboratory is a project combining various educational formats: lectures, artist
talks, master classes, music scores analysis workshops, and open rehearsals. Together with
musicAeterna musicians and musicologists, audience members explore the material that the
orchestra and choir are currently working on, study its structure and the language of musical
compositions, discovering the meanings and expressive possibilities contained in it, and plunge
into the cultural and historical context of the works performed.

CURATOR OF THE LABORATORY FOR THE MODERN AUDIENCE: ANNA FEFELOVA

It is important for us that audience should engage with the music sincerely and emotionally, not just
for show or to tick a box on paper. And for a deeper interaction one needs to prepare, to remove the
metaphorical blocks inside one’s mind. This is what we focus on: a standard lecture can remove the
intellectual block, but there are also physical, emotional blocks, and so on. The first Laboratory took
place at Dom Radio in 2019. Now it is part of a joint venture with VTB Bank entitled What Do | Hear?
We try to create a certain aura around our concerts well in advance in order to immerse our listeners
deep into the atmosphere. For example, the Tchaikovsky Laboratory was accompanied by eight or
nine different events. | propose a concrete format on the basis of my own personal musicological
experience: | listen to the music, find moments that may be difficult, and then select keys that
will pick the blocks. With some types of music you need to dance, with others - to analyze their
structure, or pay more attention to emotional elements, or to listen to it again and again.
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Pe3unpeHTbl. Residents

AHpgpeac MycTyknc Andreas Moustoukis

Komnosutop-peanaeHT [oma Paguo n musicAeterna. OKOHYMN KOMNO3UTOPCKUIA paKynbTeT CaHKT-
MeTepbyprckon rocynapcTeeHHon koHcepBaTopun um. H. A. Pumckoro-KopcakoBsa B knacce bopuca
Tuwenko. C 2003 roga npenogaeT KOMMO3MLMIO U MHCTPYMEHTOBKY B MyablkanbHOM akafemuu Arte
(Kunp). Cpean 6onee Yem 60 ero Npon3BeaeHnin — COUNHEHUs AN CUMbOHUYECKOTO OPKeCTPa, Xopa,
KOHLIePTbI 411 CKPUMKK, GOPTENNAHO C OPKECTPOM, [ABE Ofepbl, SNeKTPOHHas My3blka, My3blka O/1s
TeaTpa U kunHo. MNpounsseneHns AHgpeaca MycTykrca UCTIONHSAUCD NOA, YNPaBAEHUEM Takux LUPUKEPOB,
Kak Teogop KypeHTtauc, cap Hesunn MappuHep, Munstoc Jlornaguc m ap. CotpygHmyan ¢ KOpuem
bawmeTom, Spmucom Teogopakmncom, KamepHbIM OPKECTPOM «AKagemms CBATOro MapTuHa B nonsx»
(NMoHaoH), Kunpckmm cuMdoHnyeckum opkecTpoM, HauuoHanbHow onepow Mpeumn, aHcambnsamm
«ConvcTtbl ®apoca», Phaos, Tana Quantor, DissonArt, Chronos, Noise Ensemble, «HoBble BokanucTbl
LWryTtrapTa», A-Tro, MACM n gp. C 2011 roga - Buue-npe3unaeHT LieHTpa komnoantopos Kunpa.

Andreas Moustoukis is a composer in residence of Dom Radio and musicAeterna. He graduated from
the Composition Department of the Rimsky- Korsakov St. Petersburg State Conservatory, Class of
Boris Tishchenko. Since 2003, he has been teaching composition and instrumentation at the Arte
Music Academy (Cyprus). Among his more than 60 works are compositions for symphony orchestra,
choir, concertos for violin, piano and orchestra, two operas, electronic music, music for theatre and
cinema. Works by Andreas Moustoukis were performed under the direction of such conductors as
Teodor Currentzis, Sir Neville Marriner, Miltos Logiadis, and others. He collaborated with Yuri Bashmet,
Ermis Theodorakis, the chamber orchestra Academy of St. Martin in the Fields (London), the Cyprus
Symphony Orchestra, the National Opera of Greece, ensembles The Soloists of Pharos, Phaos, Tana
Quantor, DissonArt, Chronos, Noise Ensemble, Neue Vocalsolisten Stuttgart, A-Tro, MCME, etc. Since
2011 he has acted as Vice-President of the Cyprus Composers’ Centre.

Anekceun PeTUHCKNN Alexey Retinsky

BbinyckHMK HaumoHanbHOM My3bikanbHOW akagemun YkpauHbl um. . W. Yankosckoro (2009),
Litopmxckoi Bbicwwen Wwkonbl ckyccTs (2014), acnupaHT YHUMBEpCUTETa MY3blKWU U UCMONHUTENbCKUX
nckyccts B Ipaue (knacc komnosutopa beata ®yppepa, 2015-2016). B 2020 rogy no npurnawieHuio
Teopopa KypeHT3auca cTan nepsbiM pesnaeHTom Joma Paguno n nepeexan B CaHkT-MNeTepOypr, roe
MUWET KaMePHYI0 1 CUMOOHUYECKYIO MY3bIKY, CO34aET 9/1EKTPOaKyCTUYECKUe NepdopMaHCh.
Graduate of the Ukrainian Tchaikovsky National Music Academy (2009), Zurich University of Arts
(2014), postgraduate student of University of Music and Performing Arts in Graz (class of composer
Beat Furrer, 2015-2016). In 2020, at the invitation of Theodor Currentzis, he became the first resident-
composer of Dom Radio, and moved to St. Petersburg, where he has been writing chamber and
symphonic music and creating electroacoustic performances.

BukTtopus Xapkesuy Victoria Kharkevich

3BYKOBas XyAOXHMLA, Ybs paboTa CKOHLEHTPUPOBAHA B Mofe 9KCNepUMEHTANbHOTO 1 3NEKTPOHHOMO
3Byka. Ee OCHOBHOW My3blKanbHbln NpoekT — kraaa, nebiotuposaswmin B 2021 rogy ¢ anbboma
Capitalism or Death (an evening on the dusk of capitalism), BbinyuieHHoro Ha nenbne CANT.
Pogunack B MuHcke, ¢ 2021 roga ssnsieTcs peanaeHToM [Joma Paguo. TBopyeckuin nopgxoq, Buktopum
norpyxaeT cnyluatenen B aTmocohepy, rae 3Byku U anemMeHTbl OKPYXKaloLel cpefbl nepennertatTcs,
co3aaBas HeoOblYHbIE 1 OMOLMOHANBHO HACbILLEHHbIE MY3blKasbHble Nen3axu.

Victoria Harkevich is a sound artist whose work is focused on the field of experimental and
electronic sound. Her main musical project is Kraaa, which debuted in 2021 with the album
Capitalism or Death (An Evening on the Dusk of Capitalism), released with the CANT label.
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She was born in Minsk and has been a resident of Dom Radio since 2021. Victoria's creative
approach immerses listeners in an atmosphere where sounds and environmental elements
intertwine, creating unusual and emotionally saturated musical landscapes.

Alexey Syumak Anekcen Ciomak

Komnoautop-pesnaeHT Joma Pagno n musicAeterna. OkoHYMn MOCKOBCKYIO KOHCEPBATOPUIO
no kadenpe komnosuummn (knacc A. B. Yarnkosckoro), B 2002-2004 rogax coBepLIEHCTBOBANCS
B acnupaHType. C 2005 roga npenogaeT KOMMNO3ULMIO, NONUGOHUIO, MY3biKanbHbI aHanms,
COBPEMEHHYI0 FaPMOHMIO 1 MHCTPYMEHTOBKY B MOCKOBCKOW KOHCEpBaTOPUM Ha Kadeape KoMNo3nLmm.
NaypeaT Poccuitckon HaumoHanbHom TeatpanbHow Mpemun «3onoTast Macka», 2018.

Cpepnm npousBefeHnin — WwecTb onep (B Tom yncne «CTaHums», 2008; «CANTOS», 2018; «<Mopos,
KpacHbin Hoc» 2019); PekBuMeM [ns AByX XOpPOB, CUMQPOHMYECKOrOo OpKecTpa, CONUCTOB
1 ppamaTuyeckmx aktepoB (2010), npon3BeneHns ans cUMGOHUYECKOrO OPKECTPa, KOHLLEPTbI, XOPOBble
COUMHEHUS, My3blKa [N TeaTpa W KMHO, 9NeKTPOHHas My3bika. MNpownaseneHns Anekces Ciomaka
UCMONHSANUCH NOA, YNpaBneHUeM Takux AMpuxepoB, kak Teonop KypeHTauc, lOpuit bawmert, AnekcaHop
CnapkoBckui, ®ennkc Kopobos, ®énop JlegHéB n ap. CoumHenus Anekces Clomaka perynspHo
UCTIONHAOTCS Ha BEAYLLMX GECTUBANSAX COBPEMEHHOMN My3blki B Poccuu, Bennkobputanum, lfepmanum,
HuoepnaHgax, ®parummn, Hopseruu, ®uHnaHgun, Cnosenunn, Asctpun, Utanum, Ucnauum, MonbLue,
CLLUA, Kntae, AnoHun u op.

Alexey Syumak, a resident-composer of Dom Radio and musicAeterna, graduated from the Moscow
Conservatory at the Department of Composition (class of AV. Tchaikovsky) and studied in the post-
graduate school in 2002-2004. Since 2005, he has taught composition, polyphony, musical analysis,
modern harmony and instrumentation at the Moscow Conservatory at the Department of Composition.
Winner of the Golden Mask State Theatre Award in 2018.

Among Alexey Syumak’s works are six operas (including Station, 2008, CANTOS, 2018, Frost, Red
Nose, 2019); Requiem (2010) for two choirs, a symphony orchestra, soloists and dramatic actors;
compositions for symphony orchestra; concerts; choral pieces; music for theater and cinema;
electronic music. Alexey Syumak’s works were performed under direction of such conductors as
Theodor Currentzis, Yuriy Bashmet, Alexander Sladkovsky, Felix Korobov, Fedor Ledney, etc. Alexey
Syumak’s compositions are regularly performed at the leading festivals of modern music in Russia,
Great Britain, Germany, the Netherlands, France, Norway, Finland, Slovenia, Austria, Italy, Spain,
Poland, the USA, China, Japan, etc.

Egor Ananko Erop AHaHKO

Erop AHaHKO - My3blKaHT 1 3BYKOBOW XYLOXHMK, paboTalowmii B 06nacTu anekTpoakycTU4eckon
N 9KCNEePUMEHTANbHON MY3bIKM, UCCNefoBaTeNb HOBbIX My3blKallbHbIX TEXHONMOMMI U BO3MOXHOCTEN
aKycTuyeckux cpef. Kypupyert nporpammy Jlabopatopum aKkcnepmumeHTanbHoro 3syka Joma Paguo,
CO3[1aeT COHOPHbIE YCTPOWCTBA M LINDPOBbIE UHCTPYMEHTSI.

BbinyckHMK daKynbTeTa CoHonorum Faarckon koHcepBaTopuu, peanaeHT [loma Pagmo ¢ 2022 ropa.
B cBOEl XynoXeCTBEHHOMN NPaKTUKE UCCNeayeT 3BYK Yepes MaHUMynsumm ¢ GUsNYecknMmn yCroBusiMm
NPOCTpaHCTBa, CO3AaBas CUTyaLMK, HECBONCTBEHHbIE ayauanbHOMY MO,

Egor Ananko is a musician and a sound artist working in electroacoustic and experimental music,
a researcher of new musical technologies and new possibilities of acoustic environments. He
supervises the Experimental Sound Laboratory program at Dom Radio and creates sonor devices
and digital instruments.

Egor is a graduate of the Faculty of Sonology of The Hague Conservatory, and has been a resident
of Dom Radio since 2022. In his artistic practice, he explores sound through manipulations with
physical conditions of space, creating situations that are not typical to the auditory field.
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KamepHbin kKoHUepT. Songbook Anekces PeTuHckoro
Chamber concert. Alexey Retinsky's Songbook

BRIDE SONG HA CTUXWN SMUNTN ONKNHCOH

REX TREMENDAE HA NATUHCKWW TEKCT PEKBMEMA (M3 YACTU DIES IRAE)
LA DESTRUCTION HA CTUXWN WAPNA BOONEPA

«Tbl — MUKAMW LUBETOB» HA CTUXWN TEHHALWA AUTK

«d XOOWN BE3 TEBA B JIYITA» HA CTUXWN SXEHA TMNTbBUKA

«JOBPbIN YENOBEYE» HA CTUXU BYTATA OKYIXABbI

«KOTOCOK» HA TEKCT ANEKCEA PETUHCKOTO

BRIDE SONGS BASED ON POEMS BY EMILY DICKINSON

REX TREMENDAE TO THE LATIN TEXT OF REQUIEM (FROM THE DIES IRAE PART)

LA DESTRUCTION BASED ON POEMS BY CHARLES BAUDELAIRE
YOU ARE THE FACES OF FLOWERS BASED ON POEMS BY GENNADY AIGEE

| WALKED THROUGH THE MEADOWS WITHOUT YOU BASED ON POEMS BY EUGENE GILVIK

GOOD MAN BASED ON POEMS BY BULAT OKUDZHAVA
SPIKELET BASED ON THE TEXT BY ALEXEY RETINSKY
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®oro: Cawa Meposa / Photo: Sasha Perova

PERFORMERS:

SOLOISTS OF THE MUSICAETERNA

CHOIR AND ORCHESTRA:

EKATERINA DONDUKOVA - SOPRANO.
ELENI-LYDIA STAMELLOU - SOPRANO.

ANDREY NEMZER - COUNTERTENOR.

LAURA POU, MARIA POLISHCHUK - FLUTES.

IGOR AKHSS, OLZHAS ASHIRMATOV - BASSOONS.
NIKOLAI MAZHARA, ALEXANDRA LISTOVA,

ALEXEY RETINSKY - PIANO.

MARIA ZORKINA - HARP.

ALEXEY AMOSOV, TIKHON ANTONOV,

MIKHAIL VEDUNKIN - DRUMS.

MIRIAM PRANDI, VLADIMIR SLOVACHEVSKY,
ANDREY EFIMOVSKY, RABBANI ALDANGOR - CELLO

GUEST MUSICIANS:

ALEXEY CHICHILIN - ELECTRIC GUITAR
OLGA KOMOK - WHEEL LYRE
CONDUCTOR - FYODOR LEDNEV

WCNONHUTENN:
XOP MUSICAETERNA

CONUCTbI XOPA U OPKECTPA MUSICAETERNA:
EKATEPUHA JOHOYKOBA - COMPAHO
SNEHN-NNONSA CTAMENNY - COMPAHO

AHOPEN HEM3EP - KOHTPATEHOP

NIAYPA MOY, MAPUS NONULLYK - GENTHI
WFOPb AXCC, OIXAC ALUMPMATOB - ®ATOTHI
HUKONAM MAXAPA, ANEKCAHOPA INCTOBA,
ANEKCEW PETUHCKWUN - ®OPTEMNUAHO

MAPUS 30PKUHA - APDA

AJIEKCEN AMOCOB, TUXOH AHTOHOB,

MWUXAUN BEAYHKWUH - YOAPHbIE

MWUPUAM MPAHAW, BIAOUMUP CTOBAYEBCKUN,
AHOPEN E®UMMOBCKUN,

PABBAHU ANLAHIOP - BUONTOHYENN

NPUTNMALWEHHBIE MY3bIKAHTbI:
ANEKCEW YNYUNNH - SNEKTPOTUTAPA
OJIbFA KOMOK - KOJNIECHAA NNPA
OVPWXEP ®EOOP NEOHEB

Aduia okT0ps OTKpbINach KOHUEPTaMM C NecHAMM Anekcest PEBTUHCKOro, KOTOpble KOMMO3UTOP
Hanmucan 3a Tpu C MONOBMHOM roga peaupeHTcTBa B [lome Paguo. B pamkax AByX BeyepoB
OblNY NpeacTaBneHbl CeMb COMMHEHUN, B TOM 4yuclie ABe npemMbepbl - «[oOpbii Yenoseye»
Ha cTuxu bynata OkynxaBbl M «KONOCOK» Ha OPUrMHaNbHbIA aBTOPCKUI TEKCT. Bce counHeHus
«MeTepOyprckon TeTpaan neceH» Anekcesi PeTMHCKOro npo3Byvanu KamepHbIM COCTaBOM
B MCMONHEeHMUN apTucToB musicAeterna. Mo cnosam KOMMNo3anTopa, GONbIMHCTBO U3 9TUX NECEH
HanucaHo fAns onpeaeneHHbX UCNONHUTENEN 1 B COTBOPYECTBE C HUMMU.

The October repertoire started with concerts of songs by Alexei Retinsky which the composer
wrote during his three-and-a-half years of residency at Dom Radio. Within two evenings seven
compositions were presented, including two premieres - Good Man, based on poems by Bulat
Okudzhava and Spikelet, based on the original author’s text. All compositions of the Petersburg
Notebook of Songs by Alexey Retinsky were performed by the chamber musicAeterna orchestra.
According to the composer, most of these songs were written for certain artists and in collaboration
with them.
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Nopop kak 3ByK. KOHUEepT-cnekTak/b YNIMYHbIX MY3blKaHTOB
City like sound. Street musicans concert

PERFORMERS: UCNONHUTENMN:

DARK DIVA - VOICE AND SOUND DARK DIVA - TONNOC U 3BYKOBbBIE OBBEKTHI
OBJECTS ANDREY IVANOV - BELFRY AHOPEV MBAHOB - 3BOHHWLA

ROSTISLAV IVANOV - VOICE, GUSLI POCTUCNAB MBAHOB - TONOC, rycnu
NADEZHDA KOZINA - VIOLIN HAOEXOA KO3VMHA - CKPUNKA

ALEXEY SOLOVYOV - ELECTRIC GUITAR ANEKCEW CONNOBbLEB - QNEKTPOTUTAPA
ANDREY STEFINOV - CLARINET AHOPEVW CTE®WUHOB - KJIAPHET

MIKHAIL TYUMENTSEV (UNCLE MISHA) - MUXAUN TIOMEHUEB (08049 MULWA) - TPYBA
TRUMPET ALEXEY SHEVCHENKO - ANIEKCEWN WEBYEHKO - OAXAT-EAPABAHDbI
JUG DRUMS

96

®oro: Cawa Hesckas / Photo: Sasha Navskaya

MNoesa koHuepTa «fopop Kak 3ByK» BO3HWMKNA Y peauaeHTa [loma Paguno, komnosutopa Anekces
PeTuHckoro. Llenb NnpoekTa — NoMCK U 0bbedMHeHNe CaMblX PasHbIX U HECTAHOAPTHbIX YIUYHbIX
My3blkaHTOB [eTepbypra, obecneyeHne cpesa 3BYKOBOrO MoOfs ropoga M B TO Xe Bpems
npespatleHune [Joma Paguno B ynnyHoe npocTPaHCTBO, JOCTYMHOE A1 BCEX. YUaCTHUKM NPOeKTa
6bIIn BbIGPaHbI OTKPbITHIM CNOCOBOM. «[OPOf Kak 3BYK» — HE rana-KoHLepT ¢ HabopoM «HOMEpPOB»,
a efiHasg napTUTypa, B KOTOPOWN MOPALOK UCMONMHEHUS UMEET CBOK ApaMaTypruio, npu sTom
cosfaHHoe Anekceem PeTUHCKMM 9MeKTPOHHOE 3ByUYaHUe CBA3bIBAET BCE YaCTU «CUMBOHU».
Anekceln PeTUHCKWI, aBTOP Maeun, kKomnosmTop: «CToMb pasHble Mo CBOEN NPUPOAE MY3biKaHTb
Ha ynuuax MeTepbypra, BOSMOXHO, HE [OrafbiBasCb O TOM, apTUKYNMPYIOT OOLLMI reHui MecTa.
[OpOoACKOoe apXUTEKTYpPHOE MUPLIECTBO, NULIEHHOEe CBOUX TpybadypoB, nobnekno 6bl nof
ncnenenaoLLmMM CoMHLEM NMOBCEOHEBHOCTU. Yepes NocTykueaHue Ha ByTbinkax, BUPTYO3HOCTb
XY[OXECTBEHHOMO CBMCTa M BOOXHOBEHHYIO Urpy Ha Mune npocBeynBaeT netepbyprckoe nuuo
HEODbLLEro BbipaXeHNs — NULLO CBETON TOCKM, NMULO BO3BbILIEHHOW MO3bl C GUroM B KapMaHe, NNLO,
KOTOPOE HUKEM, KpOMe Hac 3[eCb U ceiyac, HanncaHo He DyadeT, aaxe ecnu peyb UaeT o PobKMx
pecTaBpaLMOHHbIX paboTtax — kaBepax. Mbl cobpanvch Bce BMecCTe, YTODbI elle pa3 NpPOSCHUTD
ana cebs Msrnbbl 3TOro HEMOBTOPUMOro 3BYKOBOro naHfawadra, crnosHo ohopToM Hascerga
OTMNEeYaTaHHOro B HALLIEM CO3HaHUM».

The idea of the concert The City as Sound was first voiced by the resident of Dom Radio, composer
Alexei Retinsky. The project aimed to search for and unite the most diverse and non-standard street
musicians of St. Petersburg, to show a certain cut of the city’s sound field, and, simultaneously,
to turn Dom Radio into an open street space accessible to everyone. The project participants
were selected randomly. The City as Sound was not a gala concert with a set of "acts" but a single
flowing performance, parts of which were organized with dramatic order, while the electronic sound
created by Alexey Retinsky effortlessly connected all parts of the "symphony". Says composer Alexey
Retinsky, the author of the idea: "Street musicians of St. Petersburg, so different in nature, articulate
the common genius of the place, perhaps, without realizing it. The city’s architectural feast,
deprived of its troubadours, would have faded under the withering sun of the mundane life. Through
the tapping on bottles, the virtuosity of artistic whistling and the skillful playing on the saw,
one can make out another ace of St.Petersburg - a face of expressive longing, of ceremonial
pose with an obscene gesture hidden in a pocket, a face that no one will write about but
us - here and now - even if we are talking just about timid cover-versions. We gathered
together to define curves of this unique soundscape, which is etched forever in our minds."
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IM ATHER.
KoHuepT xopoBon my3biku AHgpeaca Myctykuca
Concert of choral music by Andreas Moustoukis

AHOPEAC MYCTYKUC

«JIUTYPTUSA CBATOrO NEOHTUA» ONA CMEWAHHOIO XOPA (2021)

IM ATHER AN% CMEWAHHOIO XOPA, 4 KOHTPABACOB, 9NEKTPOHUKMN,
MEPKYCCUWN N BONH MAPTEHO (2023, MUPOBASA MPEMbEPA)

ANDREAS MOUSTOUKIS

“LITURGY OF ST. LEONTIUS” FOR MIXED CHOIR (2021)
IM ATHER FOR MIXED CHOIR, 4 DOUBLE BASSES,
ELECTRONICS, PERCUSSION AND THE ONDES MARTENOT
(2023, WORLD PREMIERE)

WCNONHUTENMW: XOP N CONTMCTbHl OPKECTPA MUSICAETERNA
ONPUXEP: BUTANIUN MONOHCKUN
PERFORMERS: MUSICAETERNA CHOIR
AND ORCHESTRA SOLOISTS
CONDUCTOR VITALY POLONSKY
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Komnosutop-peanaeHT musicAeterna AHgpeac MyCTyKUC npeacTaBuil UTOr CBOEW [OBYXNETHEWN
paboTbl B [lome Pagno. BmecTe ¢ «JTuTypruei ceatoro JIeoHTus», GparMeHTbl KOTOPOW He pas 3By4anu
Ha KoHLepTax xopa musicAeterna, 10 MoHa cocToanach MMPOBas NPeMbepa ero HOBOrO COUNHEHUS —
IM ATHER («B admpe») ans cmellaHHOro xopa, YeTbipex KOHTPabacos, 3NeKTPOHUKM, NePKYCCUM
1 BonH MapTeHo. 3To MukpononndoHnyeckoe NnponsseneHne Ha cTuxu MNayns LienaHa, cmellaHHoe
C UMTaTaMu 13 MUPOBOTO KnHemaTorpada. ABTOP Tak NOSICHAET CyTb HOBOW paboTbl: «IM ATHER (unm
oToV QIBEPA Ha rPeYeckoMm) — aTO NOTPEOHOCTb BbIIOXHYTh B CTpaTocdepe, rae cuna NpUTAKeHns
ocnabeBaeT, U BpeMs MPeBpaLlaeTCs B OAMH-€OMHCTBEHHbI MOMEHT KPUCTaNbHOW TULLMHBbI.
Mpowrnoe, HacTosLlee 1 Oyoyllee NepecTaloT CyLecTBoBaTb Mexay "Toraa" u "cenyac" B XeCTOKOM
W BCe ypaBHOBeLUMBAIOWEM "Movemy”, OHM NPOCTO CYLLECTBYIOT BHE BPEMEHU B KOCMUYECKON
yepHoTe, Kak ecny 6bl OHM ObiNM ManeHbKUMKU KPACHbIMK CUSIOLLMMYK ToYKamiu NiobBuK, cnesamu
BEYHOCTU». B npoLiecce co3paHns XOpoBOro CounHeHuns AHgpeac MycTyknc He pas nepeksiovancs
C KOMMO3MLMM Ha XMBOMNMCh. Kak pacckasblBan aBTop, «paboTa Haf, MyabikanbHOWM NapTUTypoit TpebyeT
KONOCCanbHOM KOHLEHTPALIMK, 9TO KPONOTAMBLINA TPYA. MIHOrAa NPOCTPAHCTBO NAapTUTYPbl CTAHOBUTCS
CMMLIKOM AYLLIHbIM, U S NEPEK/I0YAIOCh Ha XoNcT. S paboTato B TeXHUMKe action painting, MHe HpaBUTCS
[OMHAMUYHOCTb, 3anax Kpacku. XXMBOMUCL MOMOraeT MHE OTBNEYLCS OT MY3bIKW 1 OQHOBPEMEHHO
HaWTK peLleHne HEKOTOPbIX My3bikaibHbiX Npobnem». PeaynbTaT nepeknioyeHns 6bin npeacrasneH
Ha OJJHOMMEHHOM NepCoHanbHOM BbicTaBke B Manepee [Joma Pagno B pamkax meamauumit IM ATHER.

MusicAeterna resident composer Andreas Moustoukis presents the result of his two-year work at
Dom Radio. Together with the Liturgy of St. Leontius, fragments of which had been repeatedly
performed during concerts by the musicAeterna Choir, on June 10 the world premiere of his
new composition took place - Im Ather (in ether) for mixed choir, 4 double basses, electronics,
percussion and the ondes Martenot. This micropolyphonic work is based on poems by Paul Celan
interspersed with quotations taken from various cinematographic works. The author explains the
meaning of his new work as follows: “Im Ather (oTov ciBépa) represents the need to breathe out in
the stratosphere where gravitation is low and time is becoming a single moment of crystal silence.
Past, present, and future stop to exist between then and now in a violent and compensating why,
they just exist timelessly in the cosmic black space as if they were small red shining dots of love or
tears of eternity.”
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Oom Paguo B [lome TBOpUecTBa lNepepenkuHo
Dom Radio in the Peredelkino House of Creativity

8 1 9 wmions netepbyprckuit om Paguno v [om TBopyecTBa NepenenkmHo NpoBeENu KyNbTypHYIO
nporpamMmy «EQMHOMBILLNEHHUKW» B NereHdapHOM NOAMOCKOBHOM ropofke nucatenen. [1sa BaxHbIx
cobbITHS - KOHLEPTbl HOBOTO NpoekTa musicAeterna Folk, npeseHTaums KOTOporo cHavana ¢ ycnexom
npotuna B MNeTepbypre, nocne Yero KONNEKTUB NPUHAN y4acTue B darunesckom decTusane. TpeTbM
BbiICTynneHmem musicAeterna Folk ctan gHeBHOM KoHUEPT «J1eTo neTb» B MepenenkuHe, Ha KOTOPOM
NPO3BYYani NECHW PYCCKOro ayTEHTUYHOTO $HONbKIOPA, CBA3aHHbIE C BECEHHE-NETHUM NEPUOAOM XM3HMW,
LBMXEHUEM, NNSICKON, XOPOBOAOM. BTOpoM KoHLEepPT «HenseecTHast pycckas My3blka» NpOLLEN B HOYb C 8
Ha 9 vions Ha Npyay B napke [loma TBopYecTBa. PONbKIOPHbIE TPAAMLIMM Pa3HbIX PErMoHOB Pocciui Gbinu
NpeacTaBneHbl BUPTYO3HON MENU3MATUKON Cena 3aBropofHee, CBafebHbIMU XOPOBbIMU MPUYUTAHUAMU
Pycckoro CeBepa, LyXOBHON My3bIKOW MOMOKaH U MMPUYECKUMU NMPOTSKHBIMM NECHAMMW CTapOXWN
Cwvbumpu. VcnonHeHne neceH SOMOMHANOCh pacckasaMu U3 9KCTMEAMLIMOHHOMO OMbiTa YYaCTHUKOB
npoekTa musicAeterna Folk B pasHbix permoHax Poccuu, a Takxe cobupatens v ucnonHutens donbkiopa
JIuneukoi obnacti Bnagpumupa FOpbesa.

3a yac [0 Hauana BeyepHero koHuepTa musicAeterna Folk B koBopkuHre [loma TBOpYECTBa OTKPbIOChH
crneumanbHOe NPOCTPaHCTBO A5 oTabixa. KomaHasl oma Papuo v MepenenkvHa npyugymany ero BMecte
C CepBrCOM NpemuanbHbix noesnok Ultima SAHpekc Go. 3aech MOXHO Obio MoobLwaThes ¢ apTUCTaMu
¥ KypaTopamu, MPUHUMaBLUMMW Y4acTe B COCTaBNEHWUM NPOrpaMMmbl, @ KOMNO3UTOP Anekcen PeTUHCKWI
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®orto: Cawa Hesckas / Photo: Sasha Nevskaya

MOCTaBWN aBTOPCKYO MNOAOOPKY My3bIK/ Ha BUHUME M pacckasan o Hel. Oba AHs Y CKYNbNTypbl «ApXunec»
B napke [lomMa TBOPYECTBA MOXHO ObINIO YC/bILIATL ayAMOMHCTANNALMIO, €€ CrieumanbHO Ans cobbiTus
«EMHOMBILLINEHHMKW» NPUAyMan cayHO-XyLoXHWUK 1 KypaTop JlabopaTopum skcnepUMeHTanbHoro 3Byka
[oma Papgmo Erop AHaHko.

MpoceeTuTenbckas YacTb NPOrpaMmbl BKoUana B cebs KMHOMoKas u obcyxaeHne dunbma xutens
nepenenkuHckoro kottepka No 1 feHHaamsa Lnanukosa «[donras cyactnmeas xum3Hb». CIOXET KapTyHbI
- UCTOpUIo NpPo reonora Buktopa, BCTpeTMBLLEro AeBYLLKY JIeHy B MPOBUHLMANBHOM FOPOAKE, U ero
HecrepXaHHble obellaHns - obcyaunm Kypatop HanpaeneHus «KuHo» [loma Pagmo TuxoH MNeHatopuH
1 3aBepylowmin 6ubnuotekon Odoma TBOpUecTBa [eHuc Kpiokos. JleHTa Obina npeacTaBneHa npu
nopaepxke lfocpunbmodoraa Poccun. B KHuxkHoM knybe meHepxep no passuTuio Joma Paguno
Onbra Yenyposa obcyauna pacckas «[ytesoomtens no bepnuHy» Bnagummpa Habokosa. KomaHapl
06€eMX UHCTUTYLIMIA NOAENMUNCD, KaK NMPUBHOCUTb COBPEMEHHbIE KYMbTYPHbIE MHULMATMBbI B BaXHble
UcTopuYeckue nokaumu, a npomiocep npoekta musicAeterna Folk Exkateputa PocToBLeBa pacckasana
006 onbiTe co3naHNs NPOEKTOB KOMMO3UTOPCKOM U GOMbKIOPHOM My3bIKU.

On July 8-9, St. Petersburg Dom Radio and Dom Tvorchestva (the House of Creativity) in Peredelkino, a
legendary writers village situated near Moscow, held a cultural program entitled Like-Minded People.
Two important events - concerts by the new project musicAeterna Folk - were successfully held
in St. Petersburg in summer, and after that the band took part in the Diaghilev Festival. The third
performance by musicAeterna Folk was a daytime concert Summer to Sing held in Peredelkino, which
included authentic Russian folklore songs related to spring and summer seasons, movement, and
individual and round dancing. The second concert, Unknown Russian Music, was held during the night
of July 8-9 near a pond in the park of Dom Tvorchestva. Folklore traditions of different Russian regions
were brilliantly presented by virtuoso melismatics of the village of Zavgorodnee, wedding choral songs
of the Russian North, spiritual music of Molokans and lyrical lingering songs of Siberian old-timers.
Performance of the songs was accompanied by stories by the participants of the musicAeterna Folk
project who had participated in folk expeditions to different regions of Russia, as well as by a Lipetsk
collector and performer of folklore songs Vladimir Yuryev.

An hour before the start of the musicAeterna Folk concert, a space for recreation was opened in the
co-working area of Dom Tvorchestva. The Dom Radio and Peredelkino teams had developed it with
the use of the Ultima Yandex Go premium ride service. Here the audience could talk to the artists and
curators who participated in the program. Composer Alexey Retinsky had put

the author’s music selection on vinyl and talked about it. On both days, one could hear an audio
installation at the sculpture of Achilles in the park of Dom Tvorchestva created by Yegor Ananko, a
sound artist and curator of the Experimental Sound Laboratory of Dom Radio, especially for the event
Like-Minded People.

The educational part of the program included a screening and discussion of the film A Long and
Happy Life by Gennady Shpalikov, a resident of Peredelkino cottage No1. The plot of the film - a story
of geologist Viktor, who met his girlfriend Lena in a provincial town, and his unrestrained promises
- was put under discussion by the curator of the Cinema direction of Dom Radio Tikhon Pendyurin
and the head of the Dom Tvorchestva library Denis Kryukov. The film was created with support from
the State Film Fund of Russia. Olga Chepurova, Development Manager of Dom Radio, led discussions
about another story - A Guide to Berlin by Vladimir Nabokov at the Book Club. The teams of both
institutions shared their thoughts about how to implement modern cultural initiatives at important
historical locations. Ekaterina Rostovtseva, producer of the musicAeterna Folk project, shared her
experience of creating compositional and folk music projects.
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dom Papuo B <MAPA»
Dom Radio Residence at MIRA

C 8 no 10 ceHTs6ps [Jom Pagno Npoaonxun ceputo BbleafHbIX peanaeHumin. B aToT pas peanaeHThl
N KypaTopbl HECKONMbKUX HanpaBneHun oTnpasunuch B Cy3panb, roe NpoBenn Meponpusatus
Ha nnoLwaakax KynbTypHoro ueHtpa MUPA 1 NpuHAAM yyacTve B OTKPbITUM HOBOFO KYSIbTYPHOIO
npoctpaHcTtea [AC Ha Hepnu. 8 ceHTabpsa pesnpeHT [Joma Pagno Buktopus Xapkesuy v cayHa-
XYOOXHWK, KypaTop 3BYKOBbIX MCCelOBaHUM U CayHA-apT NpoekToB Erop AHaHKO MccnegoBanu
OKPY>aloLLyto 3BYKOBYIO cpefy npupoaHoro nanawadta Bokpyr «MUPA». Mcnonb3ys pasnnyHble
TexHukn noneson 3anucu (field recording), xyooxHuku cospanu 3BykoBoe opopmieHue ans
MyOAMYHbIX MPOCTPAHCTB KYNbTYPHOTO LieHTPa. 9 CeHTAOPS B paMKax Pe3naeHLIMM MPOLLN OTKPbITbie
TENEeCHble NPaKTUKK C y4acTueM apTucToB musicAeterna Dance n KypaTopoB NpPOCBETUTENbCKOM
nporpaMmmbl O TaHue AneBTuHbl pyHTOBCKOM W EBreHus Kanayésa. Ha cnenyowmn aeHb OHU
npoYnTan COBMECTHYIO nekumio «Site-specific art: Tyna n obpaTHO», Ha KOTOPOW pacckasanu o ToMm,
Kak CO3[aeTCsi UCKYCCTBO, BLOXHOBMEHHOE OMNpefeNeHHON MECTHOCTbIO, M BMECTE CO 3pUTeNsMU
peann3oBanu COBMeCTHbIV site-specific npoekT.

ImaBHbIM cobbITHEM peanaeHumm [loma Pagvo B Cysgane ctan KOHUEPT NPOCTPAHCTBEHHON My3biKK,
KOTOPbIN NPOLUEN B pamMKax OTKPbITUSI HOBOTO KYNbTYPHO-TYpUcTU4eckoro LeHTpa M'9C Ha Hepnu B 30
KunomeTpax oT ropopa. 9 ceHTabps Ha pymHax 3anonvuUKON rmapoaneKkTPOCTaHLUUK, BO3ABUTHYTON
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doro: EkatepuHa Kpaesa / Photo: Ekaterina Kraeva

B 1950-€e roabl, BbICTYNMUAM apTUCTLI, YXe 3Hakomble rocTtam [loma Pagno no cepum KOHLEPTOB
9KCMepUMeHTanbHOM My3blki «ballHs M3 CloHOBOW KOCTW». MpoekT ButanuHbl CTpekanoBon
vitalinair, nccnefylowmin WyMoBble U PUTMUYECKUE CTPYKTYPbI, NPE3EHTOBAN HOBYIO KOMMO3MULMIO,
NoAroToBNEHHYIO cneuuanbHo ang F'9C. CoBMeCTHbIM nepdopMaHc NPEacTaBuiM KOMNO3UTop
N cayHa- apTucT OAMutpuin MasypoB 1 akkOpaeoHUCT, naypeaTt MexayHapoaHbIX KOHKYPCOB PomaH
MansiBKMH, pagukanbHO NEPEOCMbIC/IMBAIOWNA 3BYYaHNE CBOErO0 MHCTPYMEHTA MOCPELCTBOM
undpoBoin 06paboTkM 3ByKa. 3aBepLIMICH BeYep BLICTYMNEHMEM XYOOXHMKA U KOMMO3UTOpa
Muxauna MsicoefoBa, KOTOPbIA CNELMANM3NPYETCS Ha CO3AaHUM MPOCTPAHCTBEHHbIX 3BYKOBbIX
KOMMO3ULIMIN €CTECTBEHHOIO Y UCKYCCTBEHHOIO NMPOUCXOXAEHUS U BbICTYNAET Nnog, NCeBLoOHMMOM
Brinstaar. CneumanbHo Ans KoHLepTa Ha nniollaake Obina MHCTannnpoBaHa okToGoHMYecKas cuctema,
06beanHAIoLLAasA BOCEMb OTAENbHO 3BYYalllMX KaHaNIoB, PacroOXeHHbIX BOKPYT CnyLiaTens, B OfuH
MMMEPCUBHBIN NPOCTPAHCTBEHHbIN MNOTOK.

On September 8-10, Dom Radio continued its series of visiting residences. This time, residents and
curators of several cultural fields went to Suzdal, where they organized various events at the sites of MIRA
cultural center, and took part in the opening of a new cultural space - HPP in Nerli. On September 8, Dom
Radio resident Victoria Harkevich and sound artist, curator of sound research and sound art projects
Egor Ananko explored the surrounding sound environment of the natural landscape around MIRA. Using
various field recording techniques, the artists created a sound design for the public spaces of the cultural
center. On September 9, as part of the residency, body practices at the open space were held by Alevtina
Gruntovskaya and Evgeny Kalachev, musicAeterna Dance artists and curators of the educational program
about the art of dancing. The next day, they gave a joint lecture, entitled Site-Specific Art: a two-way
journey, where they talked about how art inspired by a specific area is created and, together with the
audience, implemented a joint site-specific project.

The main event of Dom Radio’s residence in Suzdal was a concert of spatial music, which was held
as part of the opening of a new cultural and tourist center at the Hydroelectric Power Station in Nerli,
30 kilometers from the city. On September 9, on the ruins of the Zapolitskaya Hydroelectric Power
Station, erected in the 1950s, artists, already familiar to the guests of Dom Radio from the series of
concerts of experimental music /vory Tower, performed their works. Vitalinair, Vitalina

Strekalova's project, exploring noise and rhythmic structures, presented a new composition
prepared specially for hydroelectric power plants. The joint performance was given by composer
and sound artist Dmitry Mazurov and accordionist, laureate of international competitions Roman
Malyavkin, who radically changed the sound of his instrument through digital sound processing.
The musical soiree ended with a performance by artist and composer Mikhail Myasoedov, who
specializes in creating spatial sound compositions of natural and artificial origin and performs under
the pseudonym Brinstaar. Especially for the concert, an octophonic system was installed on the site,
uniting eight sound channels around the listener into one immersive spatial stream.
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Apxus WCCNELOBATENN: RESEARCHERS:
Archive BEPA TPAXTEHBEPT, VERA TRAKHTENBERG,
ANEKCAHJP OBPA3YMOB ALEKSANDR OBRAZUMOV

WccnepoBsatenbckas paboTta Mo MOUCKY, OUMPPOBKE U W3YYEHWUID apXMBOB, CBA3AHHbIX
¢ uctopuen doma Paguo, Havanach B 2022 ropy. Obunve matepuana, kak XpOHONOrMYeCcKkU, Tak
U UHCTUTYLMOHaNbHO (B pa3Hble Nepuodbl 30ech HaXoOMIUCh Takue opraHusauum, kak bnaropogHoe
cobpaHue, rocnutanb KpacHoro KpecTa, JleHuHrpaackui MponeTtkynbT, KuHoTeaTp «Konocc»,
NenunHrpanckun Pagnokomutet, TPK «MaTbi kKaHan»), TpebyeT ocoboro noaxoaa. B cBs3m ¢ aTum
Mbl uccnepgyem [lom Pagno vepes pasnuyHble ONTUKM: apXUTEKTYPHYIO, MHCTUTYLIMOHANbHYIO,
KOHTEHTHO-Me[MIHYIO, @ TakxXe Yepes BOCTIOMUHAHUS TeX, KTO TPYAWIICS 3AeCb B pa3Hble rofbl.
MeTogbl UccrnenoBaHus — 3To paboTa C FOPOACKMMM apXMBaMU, aHaNN3 U3AaHHbIX M HEOMYOIMKOBaHHbIX
BOCMOMMHaHWM, YNIOMUHAHWI B NPECCe pasHbIX NeT, ayanosanucen paanosdupos U Cepun UHTEPBbIO,
M3 KOTOPbIX MOXHO Yy3HaTb HeoXMuaHHble NoapoOHOCTU O BHYTpPeHHel xusHu [oma Paguo.
MbI Npoaonxaem OTKPbIBaTb BCE GOMbLUE TaKUX UCTOPUIA, MHOTAA TPArnyHbIX, 8 MHOrAa KOMUYHbIX.
HekoTopble U3 HUX Mbl pafpl NPEACTaBUTb Ha CTPaHMLAX STOro M3KaHws.

CNoXHO NepeoLLeHnTb ypoBeHb BAUsHUS JleHpaamno'. Knioveson Temon ans paboTtbl ¢ NNYHON
U UCTOPMYECKON NaMaATbio OcTaeTcs nepuop BTopon MnupoBon BoiHbl. Toraa agech paboTana
npakTuyeckn 3sabbiTaa cerogHa Mspu Pupg (1897-1972). XypHanucTka v nepesomuumua,
KOMMYHUCTKa, oHa npuexana u3 CLIA B CCCP B 1920-e rogbl. Bo BpemMs BOWHbI nonana
B JleHnHrpag, roe pabotana ¢ Onbron beprronbu, nepesena Ha aHrnunckuin ee «Mucbma
Ha Kamy» 1 «®eBpanbckuin AHeBHUK». CbiH Mapu Pua nornb Bo Bpems bnokambl, cama oHa
6bina penpeccuposara B 1945 rogy, nocne peabunutaunm xuna s MNepenenkuHe. O Hel KpaTKoO
BCNoMUHaEeT B MHTepBbio 1971 rona Buktop XogopeHko (1912-1980), samecTutens npeacenatens
PagnokomuTteTa.
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Yxe B 1980-e roabl, Ha 3ape nepecTponku, B cTyamax [loma Paguo 3anucbiBanucb Takue
MY3bIKaHTbl U KONNEKTUBbI, Kak rpynna «Aksapuym», Cepren KypéxuH, Nropb KopHentok, Anna
Myrayésa u opyrue 3se3pbl.

Bce coBpeMeHHble MUbbI O HaNMYUK B 3AaHUM «BapbeTE»? U TOMY NMOAOOHOIO BO3HMKMW B MO3LHUN
COBETCKMIN Nepuof U CBsi3aHbl, BEPOATHO, ¢ BpemeHamu H3Ma3, korpa lMponetkynsT coasan
roMeLleHuns B apeHay?.

"B 1931 r. co3naH JIeHUHIrpaacKmii KOMUTET PaaMOBELLAHUS.
2 13 uHTepBbio ¢ Uropem KopHentokom, 2022 1.

31921-1929 .

4UFANN. . 255. On. 1. [1. 65.

Research work related to finding, digitizing and studying of materials on the history of Dom
Radio began in 2022. During different time periods the building housed such organizations as the
Assembly of Nobility, the Red Cross Hospital, the Leningrad Proletkult, the “Koloss” cinema, the
Leningrad Radio Committee, and the “Fifth Channel” TV and Radio Company, which means that the
abundance of material, both chronological and institutional, requires a special approach to research.
In this context we explore Dom Radio through various optics: architectural, institutional, content-
based, as well as through the memories of those who worked here in different years. Research
methods include working with city archives, analyzing published and unpublished memoirs, press
coverage from different years, audio recordings of radio broadcasts and a series of interviews
uncovering unexpected details about the inner life of Dom Radio. We continue to discover more and
more of these stories, some of them tragic and some comic. The influence of the Leningrad Radio
Committee is hard to overestimate. The subject of the Second World War still remains key while
working with both personal and historical memory. Mary Reed (1897-1972), who is almost forgotten
today, worked there at that time. A journalist, a translator, and a communist, she moved from the
USA to the USSR in the 1920s. During the war years she came to Leningrad, where she worked with
Olga Bergholz and translated her “Letters to Kama” and “February Diary” into English. Mary Reed’s
son died during the blockade, while she was persecuted in 1945, and once exonerated, she moved to
live in Peredelkino. Victor Khodorenko (1912-1980), deputy chairman of the Radio Committee, briefly
mentioned her in his 1971 interview.

Such musicians and bands as “Aquarium”, Sergei Kurekhin, Igor Kornelyuk, Alla Pugacheva and other
celebrities recorded in the studios of Dom Radio later, in the 1980s, at the dawn of Perestroika.

All present-day myths about some kind of “vaudeville” in the building and so on appeared in the
late Soviet period and are probably associated with the NEP (New Economic Policy) period, when
Proletkult rented out the facilities.

1. UFAK®®[ CN6. Ap. 34369

B 3ane PaguokomuTeTa Bo BpeMs 06Leropoackoro XeHCKoro
MUTUHra, NOCBsALEeHHOro obopoHe ropoaa. 1941 rop. B nepsom
psapy: Mapu Pug u Onbra beprronbu,.

2. Cepreim Kypéxux n Amutpui Mpuroe Ha Pagmo-1, 1996 rop

1. Central State Documentary Film, Photo and Phono Archive,
Saint Petersburg. Ar34369

In the Radio Commiittee Hall during a citywide women'’s rally
dedicated to the defense of the city. 1941. Front row: Mary Reed
and Olga Bergholz

2. Sergei Kurekhin and Dmitri Prigov on Radio-1, 1996
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Oupekunsa musicAeterna / Komanpa loma Papno
musicAeterna management / Dom Radio team

musicAeterna

XyBOXECTBEHHbIN PYKOBOAMTENb
[eHepanbHbIN AMPEKTOP, ANPEKTOP
NO TBOPYECKOMY MNaHNPOBAHMIO
[npekTop opkecTpa

[MpekTop no pa3suTmio

[IMpekTop N0 KOMMYHUKALMSM
3amecTuTenb AUpPeKTopa opkecTpa
[npekTop xopa

TexHMYEeCKNN OMPEKTOP OpKeCTpa
KypaTtop npocBeTUTENbCKUX NpOrpamm

Dom Paguo

[npekTop

KypaTop KynbTypHbIX MporpamMmm
Mpoptoceps!

MeHepxep KamepHbIX NPOEKTOB
MeHepxep no pasBUTUo
PR-cneunanucTbl

TexHUYeCKuit INPEeKTop
3aBeqytoLLias NOCTaHOBOYHOM YacTblio

3ByKOpEXMCCEPDI

MomoLLHWK pexmnccépa
PaboTHWKM CLEHbI

AZMUHUCTpPATOP
CTapLmmn aiMUHUCTPATUBHbIN
ynpaensioLmmn

Kypatopbl loma Pagno
My3blkanbHble NPorpaMmbl
3BYKOBbIE UCCEA0BaHMS
N cayHL-apT NPOEKTbI
KnHokny6

Mepguaums

MpoekTbl No ¢unocodum
AdeaTpoH

COBpPEMEHHBIN TaHeL,

Pe3unpeHTbl Joma Paguo
Komnosutop
Komnosutop
Komnoawutop
CayHpg-apTncT

Teopop KypeHtauc
WUnbs LWaxos

Maeen Kyppakos
AHacTtacus EnaeBa
OkcaHa lNekk
AnekcaHpp JleBko
EneHa Pacnonosa
MBaH MNewwkos
AHHa Dedenosa

EkatepuHa ApceHbeBa
KpucTtuHa lNanbko
Kara Kapnbiwesa,
MonnHa OBCAAHHMKOBA,
Anuca CblueBa,
KaTtepuHa YcTuHoBa
Mapus CaragueBa
Onbra Yenyposa

Wnba MNpuropbes,
AHacTtacus bapaHoBa,
AHrenuHa NMununuyk
Anexcangp lMywwkuH
EkatepuHa
AcTpaxaHueBa

MBaH bopwucos,

MNasen Hosukos

Wnbs Monbiranos
PomaH MBaHoB,
KoHcTaHTuH Maiiopos,
Omutpuit MockBuH
TatbsiHa KaTaeBa
TatbsiHa CaB4eHKO

BaHrenuHo KypeHT3uc
Erop AHaHKO

[apbsa YepHoBa

AnuHa benuniiknHa
MapwuHa Ctapony6uesa
Enusaseta Mopo3s
AneBTuHa pyHTOBCKaS,
EBreHuit Kanaués

AHppeac MycTykuc
Anekcei PeTuHckui
Anekcemn Clomak

BukTopusa XapkeBu4

Teodor Currentzis
llja Chakhov

Pavel Kurdakov
Anastasia Elaeva
Oksana Gekk
Alexander Levko
Elena Raspopova
Ivan Peshkov
Anna Fefelova

Ekaterina Arsenyeva
Kristina Galko

Katya Karlysheva,
Polina Ovsyannikova,
Alisa Sycheva,
Catherina Ustinova
Maria Sagadieva
Olga Chepurova

llya Grigoriev,
Anastasia Baranova,
Angelina Pilipchuk
Alexander Pushkin
Ekaterina
Astrakhantseva

Ivan Borisov,

Pavel Novikov

llya Polygalov
Roman Ivanoy,
Konstantin Mayorov,
Dmitry Moskvin
Tatyana Kataeva
Tatyana Savchenko

Vangelino Currentzis
Egor Ananko

Daria Chernova

Alina Belishkina
Marina Starodubtseva
Elizaveta Moroz
Alevtina Gruntovskaya,
Evgeny Kalachev

Andreas Moustoukis
Alexey Retinsky
Alexey Syumak
Victoria Kharkevich

musicAeterna
Artistic Director
CEO and Artistic Planning Director

Director of the Orchestra
Development Director
Communications Director
Deputy Director of the Orchestra
Director of the Choir

Technical Director

Educational Programmes Curator

Dom Radio

Director

Curator of Cultural Programs
Producers

Chamber Project Manager
Development Manager
PR Specialists

Technical Director
Head of the production
department

Sound directors

Assistant director
Stagehand

Administrative Manager
Senior Administrative Manager
of Dom Radio

Curators of Dom Radio
Music programs
Sound research

and sound art projects
Cinema club
Mediation

Philosophy projects
Apheatron

Modern dance

Residents of Dom Radio
Composer

Composer

Composer

Sound artist

BonoHTepbl

Coodbs Abaluesa, KapuHa Anekceesa, Kcenns AHydpuin, FOnus AHuyrosa,

AnxHa byposaH, Bepa bypnakosa, Mapus BaHuHa, Onbra Bepuukosa, KapuHa
FaHpabecko, 3apuHa MopmxsaH, KapeH MopmxaHy, KOnus dewneTko, ropb
[mwnTpos, NnapmoH MeaHoB, PomaH BaHoB, Mapus KoxeBHuKoBa, EnnsaeeTa
KopHauéBa, [lapbst KypoukunHa, AHacTacus flaTblleBa, AHHa JTiollakoBa, Snbeupa
MamepoBa, Jlaga MaHoxuHa, AnvHa Muxanniok, 9neoHopa Mownceesa, Ennsaseta
Mxawnu, Bapsapa Hecteposa, KpuctrHa OmenbsHunk, Kcenus Manionvxa,
KceHws MaHkpaliosa, AHHa Monoea, AHHa CanaxbiTHoBa, MiHHa CkpebHeBa,
Bapsapa CotHesoBa, AnekcaHapa Cyxumx, Banepus ®paHuy3osa, Huknta
Yaukui, AnekcaHgpa YepHbiwésa, KpuctuHa Yyxapesa, AnekcaHapa LUnbaesa,
BukTopus LLinnntok, Muxawn Aapos, Japusa AnveHko, MapuHa ApbiruHa

Volunteers

Sofya Abasheva, Karina Alekseeva, Ksenia Anufriy, Yulia Anchugova, Anna
Burovan, Vera Burlakova, Nikita Chatsky, Alexandra Chernyshyova, Kristina
Chukhareva, Julia Deshpetko, Igor Dmitrov, Valeria Frantsuzova, Karina
Gandabesko, Zarina Gyurdzhyan, Karen Gyurdzhyants, Hilarion Ivanov,
Roman Ivanov, Maria Kozhevnikova, Elizaveta Kornacheva, Daria Kurochkina,
Anastasia Latysheva, Anna Lyushakova, Elvira Mamedova, Lada Manokhina,
Alina Mikhailuk, Eleonora Moiseeva, Elizaveta Mkhaili, Varvara Nesterova,
Kristina Omelyanchik, Ksenia Paliulina, Ksenia Pankrashova, Anna Popova, Anna
Salakhitinova, Alexandra Shibaeva, Victoria Shiplyuk, Inna Skrebneva, Varvara
Sotnezova, Alexandra Sukhikh, Maria Vanina, Olga Vershkova, Mikhail Yadrov,
Daria Yadchenko, Marina Yarygina
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3HakKoBble cOObITUA NPOLLbIX NeT
Significant events of past years

MepBble KOHLEPTHI HOBOrO Xopa musicAeterna byzantina cocTosnnch B XpamMoBbiX NPOCTPAHCTBaX
MeTepbypra. MepBbiM KOMMNO3UTOPOM-pPe3naeHToM [loma Paamo ctan Anekcen PeTUHCKUI.

B aT0T rog, 8 [lome Paomo 6bin co3naH nepsbiit crneunpoekT «Llepemorus namatu Mayns LienaHa».

B [lome Paguo npowna «J1eTHSsl BbICTaBKa», NpeacTasmeLias pabotsl Mata Konnwuwoy, bunna Buonsi,
OpsuHa Bypma, Mnbu KabakoBa 1 MH. ip., a Takxe BbicTaBka doTorpaduit AnekcaHapa PogueHko; Obin
npoBeaeH KoHLepT-Npe3eHTauus HoBoro anbboma AHToHa baTarosa; npoluna nepeast TeaTpanbHo-
TaHueBanbHas peanaeHums Knayamm Kactennyyuu, UTOrom KOTopow ctana npembepa cnektakns «HoBbI
obblvaii». CocTosnach Npembepa cneunpoekTa «MocesiieHne boanepy». KOMnosutopom-pesnaeHTom
[oma Pagno n musicAeterna ctan AHgpeac MycTykuc.

B Oome Paguo BbicTynunu: conpaHo AHHa lMNpoxaska, nuaHnucTel Bagum XonopeHko, Anekcen Jliobnumos,
MonuHa OceTnHCKas, NMaHMCT U KOMMNO3nUTOp Bnagummnp MapTbiHOB; 34€Cb COCTOSANCS CNELNPOEKT
Love Will Tear Us Apart; ctaptoBana Komnosutopckas pesuaeHums Anekces Clomaka 1 npoluna
KpaTKOCpOYHas pe3naeHuma cayHa-xynoxHuka Tapeka ATyu.

Mpembepow cneunpoekTa-noceauleHns Kypty Bannio - cnektaknsa-koHuepta YOUKALI (HOkanwm), B
KOTOpOM BrepBble Ny6MYHO BbICTYNKUAa Tpynna musicAeterna Dance; B [lome Pagmo 6bin cospaH
UHTEPAMUCUMNNNHAPHbIN KOHUEePT-MucTepusa Immortal Bach ¢ yyactuem xopa musicAeterna, Tpynnbl
musicAeterna Dance 1 komnanum BugeoxynoxHukos NOIR Films; cocTosnach kpaTkocpo4Has
pesunpeHums Moproca Kanyamca - MCMONHUTENS Ha KNacCUYeCKON KPUTCKON pe.

The first concerts of the new musicAeterna byzantina choir took place in St. Petersburg churches;
Alexey Retinsky became the first Dom Radio composer in residence.

The first special project entitled A Memorial Ceremony for Paul Celan was staged at Dom Radio

Dom Radio hosted A Summer exhibition that presented works by Mat Collishaw, Bill Viola, Erwin
Wurm, llya Kabakov, and many others; an exhibition of photographs by Alexander Rodchenko;

a concert-presentation of Anton Batagov’s new album; the first theatre and dance residence of Claudia
Castellucci, which resulted in the premiere of the play The New Custom. Also, the premiere of another
special project, Dedication to Baudelaire, took place here. Andreas Moustoukis became the composer
in residence of Dom Radio and musicAeterna.

Soprano Anna Prohazka, pianists Vadim Kholodenko, Alexei Lubimov, Polina Osetinskaya, pianist and
composer Vladimir Martynov performed at Dom Radio; a special project Love Will Tear Us Apart was
staged here; Alexey Sioumak’s composer’s residence started, and the short-term residence of sound
artist Tarek Atui took place here.

This year was marked by the premiere of a special project dedicated to Kurt Weil — the performance-
concert YOUKALLI, in which the musicAeterna Dance troupe performed publicly for the first time; an
interdisciplinary concert-mystery Immortal Bach was created at Dom Radio with participation of the
musicAeterna choir, the musicAeterna Dance troupe, and the Noir Films video artists company; a short-
term residence of Yiorgos Kaloudis - a classical Cretan lyra performer - took place here.

INokymeHTauusa cobbitun loma Paguo 3a 2023 rog.
CaHkT-lNMeTepbypr

Documentation of the events at Dom Radio in 2023
Saint-Petersburg
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DESIGNER TELEGRAM: DOMRADIO_ONLINE
ANASTASIA PETYAKHINA

PRODUCER

CATHERINA USTINOVA

TRANSLATORS

MARIA SOKOLOVA,

PELAKTOP-COCTABUTEND ENEHA CBUPUOOBA
ALISA LISOVSKAYA OAN3ANHEP AHACTACUSA METAXMUHA
CORRECTORS NPOLIOCEP KATEPUHA YCTUHOBA
DARIA PETROVA, NMEPEBOLYUKM MAPWUSA COKONOBA,
ANTONINA GALL ANUCA NUCOBCKAS

KOPPEKTOPHI OAPbS NETPOBA,
ILLUSTRATIONS AHTOHUHA FTANNb
VLADIMIR CHERNYSHEV NWANIOCTPALNM BNAOVUMWUP YEPHBIWEB

Bnapumup YepHbiwés (HuxHUA HoBropom) - XynoxXHuk. Yepenyet
CTYOMMHbIE MPAKTUKM C CO3AaHUEM feHA-apT Npou3BeaeHUN.
OCHOBHOE BHUMaHWe yaenseT paboTe C McUesaloWwmm KybTypHbIM
naHgwadTom, cosgaBas cauT-cneuuduyeckme WHCTaNNALUK,
He uMelowmne OUHaANbHBIX BEPCUA UM M3MeHsWMecs nom
BO3[ENCTBMEM OKpYXatoLLen cpeapl. Ana Oykneta MCNONb3OBaHbl
ero rpaduyeckune pabotbl nepuopa 2020-2022 ropos.

Vladimir Chernyshyov (Nizhny Novgorod) is a visual artist. He
alternates studio practices with the creation of land-art projects.
His main focus is on working with the disappearing cultural
landscape, creating site-specific installations that have no final
versions and change under the influence of the environment. His
graphic works from 2020-2022 are used for the booklet.
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